
t h i n k , e v e r become t h e e s s e n t i a l book 
on motherhood; i t does n o t have 
e i t h e r t h e tone o r t h e q u a l i t y o f a 
d e f i n i t i v e work. I t i s , however, 
something o f a " f i r s t , " and as s u c h i t 
d e s e r v e s c a r e f u l r e a d i n g and g e n u i n e 
r e s p e c t . 

Wendy K a t z 
A c a d i a U n i v e r s i t y 

A Stone Diary P a t Lowther. T o r o n t o : 
O x f o r d U n i v e r s i t y P r e s s , 1977. Pp. 96. 

I n t h e F a l l 1975 i s s u e o f Contemporary 
V e r s e Two ( V o l . 1, Number 2) a f a i r l y 
l o n g r e v i e w appeared o f P a t Lowther's 
t h i r d book M i l k Stone ( B o r e a l i s , 1 9 7 4 ) . 
E n t i t l e d "Between t h e b a n a l and t h e 
b e a u t i f u l , " i t i s a good example o f 
c o n s t r u c t i v e c r i t i c i s m , l a y i n g a d e f t 
f i n g e r on p a ssages o f coy whimsy and 
a p p l a u d i n g w i t h b o t h hands the i m a g i n ­
a t i v e power and c o n t r o l l e d v e r b a l ex­
uberance o f t h e b e s t work. I n t h e 
n e x t i s s u e o f CV I I t r i b u t e s appeared 
t o t h e murdered p o e t as w e l l as a l e t ­
t e r from Leona Gom s a y i n g t h a t P a t 
Lowther t h o u g h t t h a t t h e r e v i e w was 
"the f a i r e s t and most p e r c e p t i v e 
c r i t i c i s m o f M i l k Stone t h a t she had 
r e a d . " O x f o r d U n i v e r s i t y P r e s s has 
now b r o u g h t o u t p o s t h u m o u s l y h e r l a s t 
c o l l e c t i o n , A Stone D i a r y , a work o f 

no b a n a l i t y and g r e a t b e a u t y . One 
l i k e s t o t h i n k t h a t good c r i t i c i s m can 
d i v e r t p o e t s from t h e d e p t h s , though 
f i n a l l y a l l have t o s o a r on t h e i r own 
w i n g s . 

As b o t h t i t l e s s u g g e s t , Lowther was 
f a s c i n a t e d by s t o n e , and one c o u l d 
h a z a r d a guess t h a t one o f t h e myths 
most fundamental t o h e r work i s t h a t 
o f D e u c a l i o n and P y r r h a , t h e o n l y s u r ­
v i v o r s o f t h e Greek f l o o d . W i s h i n g t o 
renew t h e human r a c e , t h e y were o r d e r ­
ed by t h e goddess Themis t o c a s t be­
h i n d them t h e bones o f t h e i r f i r s t 
a n c e s t o r . Heads v e i l e d , t h e y w a l k e d 
a c r o s s t h e p l a i n t h r o w i n g o v e r t h e i r 
s h o u l d e r s s t o n e s t o r n from t h e e a r t h . 
F o r t h e y were t h e d e s c e n d a n t s o f Gaea, 
t h e e a r t h , and r o c k s a r e t h e bones o f 
t h e e a r t h . L i k e t h e s e two s u r v i v o r s 
Lowther i s a p o e t v e r y c o n s c i o u s o f 
d e s t r u c t i v e f o r c e s , b u t i s h e r s e l f 
e s s e n t i a l l y a p r e s e r v e r and renewer. 
A t t h e c o r e o f . s u r v i v a l she sees t h e 
s t r e n g t h and b e a u t y o f s t o n e : 

L a s t week I became 
aware o f d e t a i l s 
cubes o f f o o l 1 s g o l d 
g r e e n and b l u e copper 
c r y s t a l f o r m a t i o n s 
f o s s i l s s h e l l c a s t s 
i r o n r o s e s c a n d i e d gems. . . . 

Do you know 
how b e a u t i f u l i t i s 
t o embrace s t o n e 
t o c u r v e a l l y o u r body 



a g a i n s t i t s s u r f a c e s ? 
(A Stone D i a r y ) 

A r e m a r k a b l e p a r a l l e l o f h e r v i s i o n 
c o u l d be seen i n a d r a w i n g by C a r o l 
F r a s e r shown i n H a l i f a x i n h e r e x h i ­
b i t i o n o f March 1977. A woman, head 
b e n t , i s k n e e l i n g among m o s t l y o v o i d 
s t o n e s , h e r b r e a s t s smooth and 
rounded as t h e s t o n e s t h e m s e l v e s — 
f l e s h made sto n e and sto n e made f l e s h . 
I t i s , one i m a g i n e s , a d r a w i n g t h a t 
Lowther would have r e c o g n i z e d imme­
d i a t e l y , f o r i t has t h e same sugges­
t i o n o f a oneness w i t h t h e w o r l d t h a t 
i s so s t r o n g l y p r e s e n t i n h e r poems. 

I t i s t h i s v i s i o n o f a m a r v e l l o u s , 
complex oneness t h a t makes h e r a 
• o o l i t i c a l p o e t , as t h e l o n g sequence, 
Chacabuco• t h e p i t , about a c o n c e n t r a ­
t i o n camp i n C h i l e , shows. There i s 
n o t one f a l s e note o f s e n s a t i o n a l i s m 
i n t h i s poem. I t s aim i s t o r o u s e us 
t o p i t y and anger--a d i f f i c u l t f e a t . 
Many p o e t s w r i t i n g on t h e h o r r o r s o f 
war and t o r t u r e t e n d t o l a y i t on so 
t h i c k t h a t t h e y draw a t t e n t i o n t o 
t h e i r l u r i d language r a t h e r t h a n t o 
the t o r t u r e d t h e m s e l v e s . Lowther's 
p o i n t i s t h a t human b e i n g s cannot be 
whole w h i l e o t h e r s a r e re d u c e d t o 
something l e s s t h a n human by inhuman 
d e v i c e s : 

C h o i r s o f young boys 
e x q u i s i t e l y t r a i n e d 
s i n g hymns i n c a t h e d r a l s ; 
j e l l y f i s h swim i n t h e ocean 
l i k e b u b b l e s o f 
p u r i t y made t a n g i b l e ^ 

whole c i t i e s l i e open 
t o t h e s t a r s ; 
women bake b r e a d ; 
f r u i t t r e e s u n f o l d t h e i r blossoms 
p e t a l by p e t a l ; 
we a r e c o n t i n u a l l y b o r n 

b u t t h e s e , c a p t i v e , s tumble 
i n g r o s s h e a t 
i n s t u p o r o f p a i n : 
t h e y a r e t h e f i n g e r s s l i c e d o f f 
when t h e wood was c u t , 
the a b o r t i o n s b o r n l i v i n g ; 
t h e y a r e t h e mangled 
p a r t s o f o u r b o d i e s 
s c r e a m i n g t o be 
r e u n i t e d . 



Her v i s i o n o f t h e b r o t h e r h o o d o f man 
has none o f t h e c o l d r a t i o n a l i t y o f 
t h e E n l i g h t e n m e n t w h i c h has f o s t e r e d 
much o f t o d a y ' s r a d i c a l c h i c . I t 
seems r a t h e r t o be an o f f s h o o t o f t h e 
C h r i s t ' i a n v i e w o f men as a l l f o r m i n g 
p a r t o f t h e m y s t i c a l body o f C h r i s t : 
t o h u r t one c e l l i s t o i n j u r e t h e 
whole body, o n e s e l f . 

P a b l o Neruda as p o e t , communist and 
p a t r i o t , i s t h e s u b j e c t o f one poem 
i n M i l k Stone and o f f i v e " l e t t e r s " i n 
A Stone D i a r y . (Here a g a i n one can 
judge t h e advance made i n t h e power 
and a u t h o r i t y o f h e r s t y l e ) . The l e t ­
t e r s r e a c h o u t t o a p o e t who i s s i m i ­
l a r t o h e r i n h i s sense o f t h e w h o l e ­
ness and b e a u t y o f t h e e a r t h and h i s 
i n d i g n a t i o n a t t h o s e who want t o c a r v e 
i t up f o r s e l f i s h p r o f i t s . He t o o i s 
c l o s e t o s t o n e : 

But you warmed t h e moon 
i n a l o v i n g cup, 
i n t h e t h a w i n g 
w a t e r o f y o u r e y e s , 
you t h e man who moves 
under t h e h i l l , 
t h e man who k i s s e s s t o n e . 

( A n n i v e r s a r y L e t t e r t o P a b l o ) 
" L a s t L e t t e r " i s an e l e g y t h a t h i n t s 
a t t h e c i r c u m s t a n c e s o f h i s d e a t h and 
c o n c l u d e s w i t h a m a g n i f i c e n t a f f i r m a ­
t i o n : 

From t h e deep h o l l o w s 
w a t e r comes o u t l i k e s t a r s ; 
you a r e c h a n g i n g , P a b l o , 
becoming an element 

a c l o s e d t h r o a t o f q u a r t z 
a c a l y x 
i m p e r i s h a b l e i n e a r t h 

As o u r s p e c i e s b e a r s 
th e m i n u t e e l e c t r i c 
s t i n g , p o s s i b i l i t y , 
o ur p l a n e t c a r r i e s Neruda 
b l o o d s t o n e 
d a r k j e w e l o f h i s t o r y 
t h e p l a n e t c a r r i e s you 
a seed p a t i e n t as t i m e , 

F i v e p a r t i c u l a r l y a t t r a c t i v e poems on 
sea and s hore l i f e ("Anenomes," 
"Octopus," " C r a n e f l i e s i n t h e i r Sea­
son," "Hermit C r a b s " and " S l u g s " ) 
show a sense o f d e l i g h t i n c r e a t u r e s 
t h a t a r e a l l p a r t o f e a r t h ' s m y s t e r y . 
The s l u g s l o o k r e v o l t i n g s i n g l y " l i k e 
l i v e phlegm" u n t i l t h e y a r e seen i n 
twos c o p u l a t i n g : 

t h e y a r e t w i n e d 
t o g e t h e r 

i n a p e r f e c t s p i r a l 
f l o w i n g 

around 
each o t h e r 

s p i n n i n g 
g e n t l y 

w i t h t h e i r m o t i o n s . . .. 
I n t h e "Octopus" she draws on a range 
o f metaphor and s i m i l e ( t a k e n from 
everyday l i f e , anatomy, modern t e c h ­
n o l o g y , R e n a i s s a n c e a r t ) and i n a 
s h o r t space evokes an e x c i t i n g , com­
p l e x c r e a t u r e : 



The o c t o p u s i s b e a u t i f u l l y 
f u n c t i o n a l as an u m b r e l l a ; 
a t r e s t a bag o f r u c k e d s k i n 
sags l i k e an empty scr o t u m 
h i s j e l l e d eyes sad and b o r e d 
b u t t a k i n g f l i g h t : l o o k 
how l o v e l y p u r p o s e f u l 
i n e v e r y p a r t : 
t h e j e t v e n t smooth 
as modern plu m b i n g 
t h e webbed p i n w h e e l o f t e n t a c l e s 
moving i n p e r f e c t a c c o r d 
l i k e a machine dreamed 
by Leonardo 

She has a w o n d e r f u l sense t o o o f t h e 
bones o f t h e p a s t as w e l l as t h e 
s t o n e s and bones o f p r e s e n t and f u t u r e . 
T h i s i s most e v i d e n t i n "The D i g , " a 
sequence t h a t c o u l d be i n t e r e s t i n g l y 
compared t o Seamus Heaney's poems 
"Bog Queen" and "Punishment" i n h i s 
l a t e s t c o l l e c t i o n N o r t h . The s u b j e c t 
o f t h e s e i s a l s o e x c a v a t e d women b u t 
t h e poems a r e s p e c i f i c a l l y I r i s h i n 
theme, m a r v e l l o u s l y r e s o n a n t w i t h 
I r i s h h i s t o r y , l a n d s c a p e , p o l i t i c s . 
P a t Lowther's e x c a v a t e d women a r e ob­
v i o u s l y I n d i a n , b u t w i t h o u t l o s i n g 
t h e i r s p e c i f i c o r i g i n s , t h e y become 
Everywoman and Everywoman's a n c e s ­
t r e s s . I n t h e s e c t i o n , "The D i g g e r s , " 
a g e n t l y i r o n i c a l comment i s made on 
t h e awe we f e e l f o r t h e p a s t b u t we 
d o n ' t o r c a n ' t f e e l f o r t h e p r e s e n t : 

The d i g g e r s 
w i t h v e r y g e n t l e f i n g e r s 
l i f t up t h e bones o f a woman; 
t e n d e r l y t h e y t a k e o f f 

h e r s t o c k i n g s o f e a r t h ; 
t h e y have n o t su c h l o v e 
f o r t h e l i v i n g 
who a r e n o t f i n i s h e d 
o r p r e d i c t e d . 

I n "The Bones" t h e whole l i f e o f a 
t r i b e i s evoked, t h e men 

t h e i r hands i n f i n i t e l y 
p o t e n t , w o r k i n g i n b l o o d , 
commanding t h e d e a t h o f a n i m a l s , 
t h e l i f e o f t h e t r i b e . 

But i t i s m a i n l y t h e women she d e a l s 
w i t h i n l i n e s w h i c h , though n o t s t r i ­
d e n t l y f e m i n i s t , s t r e s s t h e female 
r a t h e r t h a n t h e human c o n d i t i o n : 

T h e i r work b e n t them 
and s e x , t h a t s o f t e x p l o s i o n 
m i r a c u l o u s as r a i n 
b r o k e i n them o v e r and o v e r , 
t h e i r b o d i e s t h i c k e n e d l i k e t u b e r s 
b r o k e and were remade 
a g a i n and a g a i n c r y i n g o u t 
i n t h e heave o f b r e a k i n g 
t h e t e r r i b l e p l e a s u r e 
a g a i n and a g a i n t i l l 
t h e y f e l l away, a t l a s t 
t h e y became bone. . . . 

W i l l o u r bones t e l l 
s i s t e r , what we d i e d o f ? 
how l o v e b r o k e us 
i n t h a t h e l p l e s s l y d e s i r e d 
b r e a k i n g , and men 
and c h i l d r e n r a n s a c k e d o u r f l e s h , 
c r a c k e d o u r i n n e r m o s t bones 
t o e a t t h e morrow. 



I t i s c h a r a c t e r i s t i c o f Lowther t h a t 
t h e l a s t word i s "morrow" n o t "mar­
row ." 

The measure o f t h i s c o l l e c t i o n ' s 
s t r e n g t h i s t h a t one wants t o quote 
a l m o s t e v e r y poem and s h a r e i t w i t h 
t h e r e a d e r : "100," a v e r y b e a u t i f u l , 
c o m p a s s i o n a t e and q u i t e u n s e n t i m e n t a l 
e v o c a t i o n o f an o l d man; t h e e x c i t i n g 
and d i s t u r b i n g " C i t y S l i d e s ;" "Notes 
from F e r r y C r e e k : " t h e l o v e l y moun­
t a i n poems " E a r l y W i n t e r s " and "Coast 
Range"'—the l i s t i s a l m o s t as l o n g as 
t h e i n d e x . The o n l y poem I have some 
m i s g i v i n g s about i s " K i t c h e n Murder" 
where one c a t c h e s a l e t h a l w h i f f o f 
Atwoodian a t t i t u d i n i z i n g . 

I n n e a r l y e v e r y poem t h e r e i s t h e de­
l i g h t o f t h e u n e x p e c t e d b u t j u s t r i g h t 
s i m i l e o r metaphor: "the F r a s e r R i v e r / 
w h i c h i s immense/swollen l i k e t h r o a t -
v e i n s ;" o f t h e o l d man whose " l i p s 
t r e m b l e / l i k e b l a c k moths' w i n g s , h i s 
eyes b l u e / as w a t e r e d m i l k s t a r t l e / 
t h r o u g h l e n s e s o f t e a r s ;" o f a woman 
"your heavy s c a r l e t s m i l e / h e l d o u t 
l i k e a c r e d i t c a r d . " And one c o u l d go 
on. 

On t h e c o v e r a n o t e d "media-person" i s 
quoted as s a y i n g t h a t h e r d e a t h i s t o 
be d e p l o r e d because she was "on t h e 
edge o f whatever fame and s u c c e s s Can­
a d i a n p o e t r y has t o o f f e r . " The r e a l 
p i t y i s t h a t she i s no l o n g e r h e r e t o 
f e e l t h e e x h i l a r a t i o n o f h e r own de­
v e l o p i n g p o e t i c power and t o sh a r e 
w i t h us her s p l e n d i d , a l l - e m b r a c i n g 

v i s i o n o f s t o n e . She has , however, 
l e f t some o f t h e b e s t p a r t o f h e r s e l f 
b e h i n d and i t cannot be t a k e n away 
from u s . Much o f t h i s i s i m p l i e d i n 
"Suspended:" 

When you choose s i l e n c e 
I s h a l l be l i k e 
t h e l a s t r a i n , 

dro p 
on a t r e e b r a n c h 

w a i t i n g t o f a l l 
Imagine t h a t I c o n t a i n 
b r a n c h t r e e 

b u t t e r f l i e s snakes 
th e e n t i r e f o r e s t 

a sun 
h a r d l y a p i n - p r i c k ' s s i z e 

b u t b r i g h t enough 
t o s p e a r y o u r eye 

and o u r h e a r t s and memories. 

E l i z a b e t h Jones 
Cambridge, Nova S c o t i a 

The Proper Sphere Women's P I ace i n 
Cana d i a n S o c i e t y . Ramsay Cook and Wendy 
M i t c h i n s o n ( e d s . ) . T o r o n t o : O x f o r d 
U n i v e r s i t y P r e s s , 1976. Pp. 334. 

Have you e v e r wondered why i t i s a man 
who s e l l s c a r p e t s i n y o u r l o c a l d e p a r t ­
ment s t o r e and n o t a woman? Or whether 
bad c o o k i n g l e a d s t o c r i m e ? The an­
swers t o t h e s e and o t h e r more s e r i o u s 
q u e s t i o n s l i e t u c k e d away i n t h e ma-


