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Our i n t e r e s t i n e x p l o r i n g t h e mother^ 
da u g h t e r r e l a t i o n s h i p i n Canadian L i t ­
e r a t u r e was f i r s t s p u r r e d by o u r c u r i ­
o s i t y about women c h a r a c r e r s who were 
n o t d e f i n e d by t h e i r r e l a t i o n s t o t h e 
men i n t h e i r l i v e s , b u t whose d e s t i n ­

i e s were s h a r p l y i n f l u e n c e d by women. 
The mother-daughter p a i r seemed a good 
c h o i c e , b o t h as an o b v i o u s b e g i n n i n g 
p o i n t and because i t was f r e s h t e r r i ­
t o r y . Some r e c e n t f e m i n i s t c r i t i c i s m 
had o b s e r v e d t h a t " t h e mother-



d a u g h t e r c o m b i n a t i o n i s r a r e i n l e g e n d 
and l i t e r a t u r e , " ( 1 ) b u t upon f u r t h e r 
i n v e s t i g a t i o n we found t h a t t h e com­
b i n a t i o n o c c u r r e d f r e q u e n t l y b u t t h a t 
t h i s r e l a t i o n s h i p was n o t r e g a r d e d as 
s i g n i f i c a n t , p a r t i c u l a r l y i n c o n t r a s t 
t o t h e c r i t i c a l l y a c c l a i m e d i m p o r t a n c e 
o f o p p o s i t e - s e x e d f a m i l i a l p a i r s such 
as i n O e d i p u s , Hamlet o r L e a r . ( 2 ) 

P h y l l i s C h e s l e r ' s work Women and Mad­
ness (1972) u n d e r s c o r e d t h e i m p o r t a n c e 
o f t h i s r e l a t i o n s h i p most e l o q u e n t l y 
i n h e r argument t h a t madness i n women 
can be r e l a t e d t o a l o s s o f " m a t r i ­
mony," t h a t i s "a l e g a c y o f power and 
humanity from a d u l t s o f t h e same s e x — 
t h e i r m o t h e r s . " ( 3 ) F u r t h e r , she sup­
p l i e d us w i t h a s u g g e s t i v e framework 
f o r c l a s s i f y i n g t h e p o s s i b l e r e l a t i o n ­
s h i p s between mothers and d a u g h t e r s 
i n h e r p a r a d i g m o f Demeter, goddess of 
g r a i n , and h e r f o u r d a u g h t e r s . De-
meter's r e s c u e o f Persephone from 
Hades' a b d u c t i o n — w h a t t h e sun terms 
"th e n a t u r a l f a t e o f d a u g h t e r s , t o 
l e a v e t h e i r mother's home, t o l o s e 
t h e i r v i r g i n i t y , t o marry and t o g i v e 
b i r t h t o c h i l d r e n , " (p. x v ) — a s s u r e s 
t h a t Persephone remains f o r most o f t h 
the y e a r i n h e r mother's house; Psyche 
y e a r n s f o r "woman's n a t u r a l f a t e " and 
m a r r i e s E r o s ; Athena r e j e c t s h e r 
mother e n t i r e l y , c h o o s i n g t o be r e b o r n 
o f man; and A r t e m i s , l e g e n d a r y f o u n d e r 
o f t h e Amazons, a t t e m p t s t o s y n t h e s i z e 
m a t e r n i t y and i n d i v i d u a l i t y , t e n d e r ­
ness and power. 

Through t h e work o f A d r i e n n e R i c h , i n 
Of Woman Born (1976), t h e shadowy r e ­
l a t i o n between Demeter and Persephone 
emerges as t h e most s i g n i f i c a n t o f t h e 
mother-daughter r e l a t i o n s , because i t 
e x e m p l i f i e s what R i c h c a l l s " t h e g r e a t 
u n w r i t t e n s t o r y , " ( 4 ) t h a t i s , t h e emo­
t i o n a l l y c h a r g e d bond between mother 
and d a u g h t e r and t h e havoc t h a t i s 
wrought by c l e a v i n g t h e bond between 
t h e two women, what R i c h r e f e r s t o as 
"the e s s e n t i a l f e m a l e t r a g e d y . " (p. 
237) R i c h i s h e a v i l y i n d e b t e d t o 
a n t h r o p o l o g i c a l i n t e r p r e t a t i o n s o f t h e 
E l e u s i n i a n m y s t e r i e s w h i c h c e l e b r a t e d 
Demeter as a g r e a t g o d d e s s — n o t f o r 
her a b i l i t y t o make t h e e a r t h f e r t i l e , 
b u t f o r t h e m i r a c l e she p e r f o r m e d , 
c a t a l y z e d by h e r w r a t h , i n c a l l i n g 
back h e r da u g h t e r from t h e dead, i n 
undo i n g t h e rape and a b d u c t i o n o f 
Persephone, (p. 239) 

R i c h and C h e s l e r c o n c u r t h a t t h e r e ­
duced powers and s t a t u s o f mothers i n 
modern s o c i e t y have d e v a s t a t e d them 
and t h e i r d a u g h t e r s as w e l l ; because 
o f p a t r i a r c h a l v a l u e s , d a u g h t e r s have 
been d e n i e d t h e . c o u r a g e o u s , s t r o n g , 
m i r a c u l o u s m o t h e r i n g o f Demeter who 
d e f i e s and t r i u m p h s o v e r d e s t r u c t i v e 
male powers. Mothers have been 
d e n i e d power t o change t h e i r daugh­
t e r s ' f a t e s o r t o c h a l l e n g e t h e i r 
p r e s c r i b e d n a t u r a l d e s t i n i e s . T h i s 
" L o s s , " i n R i c h ' s t e r m s , has m u l t i p l e 
r e s u l t s f o r d a u g h t e r s who bear a l i f e ­
t i m e wound. 



R a t h e r t h a n f o c u s s o l e l y on t h e p a t r i ­
a r c h a l s h a p i n g o r " i n s t i t u t i o n a l i z a ­
t i o n " o f Motherhood (what R i c h d e s ­
c r i b e s as p a t r i a r c h y ' s c o n t r o l o v e r 
each woman's " p o t e n t i a l r e l a t i o n s h i p 
t o h e r powers o f r e p r o d u c t i o n and t o 
h e r c h i l d r e n , " ( p . 1 3 ) we a l s o w i s h t o 
e x p l o r e t h e " l o s s " o f t h e mother t o 
t h e d a u g h t e r , t h e l o s s o f s u s t a i n i n g 
warmth and p r o t e c t i o n , t h e l o s s o f an 
i n h e r i t a n c e o f s t r e n g t h because 
" m o t h e r i n g " has been e q u i v a l e n t t o 
c r i p p l i n g t h e d a u g h t e r . We b e l i e v e 
o u r a n a l y s i s n o t o n l y s u p p o r t s R i c h ' s 
t h e o r y t h a t t h e m other-daughter r e l a ­
t i o n s h i p c o n t a i n s " m a t e r i a l s f o r t h e 
d e e p e s t m u t u a l i t y as w e l l as t h e most 
p a i n f u l estrangement," (p. 225) b u t 
t h a t C a n a d i a n women w r i t e r s have a l ­
r e a d y used t h e s e m a t e r i a l s , c o n s c i o u s ­
l y and u n c o n s c i o u s l y , i n s h a p i n g t h e i r 
f i c t i o n a l a c c o u n t s o f women's l i v e s . 

E t h e l W i l s o n ' s war-time n o v e l , H e t t y 
D o r v a l (1947), a f f o r d s an e a r l y 
g l i m p s e o f t h e p o t e n t i a l o f t h e mother 
- d a u g h t e r r e l a t i o n s h i p t o range from 
t h e "deepest m u t u a l i t y " t o t h e "most 
p a i n f u l e s t r a n g e m e n t , " and d r a m a t i z e s 
t h e e f f e c t o f e i t h e r extreme by c o n ­
t r a s t i n g two d a u g h t e r f i g u r e s who a r e 
t h e n o v e l ' s c e n t r a l c h a r a c t e r s . The 
p e r s o n a l i t y and d e s t i n y o f t h e l a s ­
c i v i o u s , s e l f i s h , d e s t r u c t i v e H e t t y 
D o r v a l — i l l e g i t i m a t e d a u g h t e r o f t h e 
d e c e i t f u l and f e a r f u l Mrs. Broom, a r e 
a n t i t h e t i c a l t o t h e wholesome, a f f e c ­
t i o n a t e temperament and t h e s u c c e s s ­
f u l l y r e s o l v e d d e s t i n y o f F r a n k i e 
Burnaby, d a u g h t e r o f t h e k i n d l y , n u r -

t u r a n t and courageous m a r r i e d woman, 
Mrs. Burnaby. A l t h o u g h W i l s o n ' s c h a r ­
a c t e r i z a t i o n depends p a r t i a l l y on t h e 
s t e r e o t y p e o f t h e b e a u t i f u l and a m o r a l 
H e t t y as t h e " p r e d a t o r y " f a l l e n woman, 
a f u l l e r u n d e r s t a n d i n g o f H e t t y ' s 
r u t h l e s s n e s s and s e l f i s h n e s s comes 
about because W i l s o n p r o b e s t h e mys­
t e r i o u s l o s s t o H e t t y o f h e r mother, 
and s u g g e s t s t h a t t h i s l o s s has p r e ­
v e n t e d H e t t y from d e v e l o p i n g i n t o a 
p r o p e r l y c o m p a s s i o n a t e and r e s p o n s i b l e 
woman. 

Mrs. Broom, shamed by t h e s o c i a l t a ­
boos a g a i n s t i l l e g i t i m a c y , has posed 
a l l o f H e t t y ' s l i f e as h e r d u t i f u l 
h o u s e k e e p e r , b u t i s p r o v o k e d i n t o 
r e v e a l i n g h e r b i o l o g i c a l bond w i t h 
H e t t y when t h e l a t t e r s u p e r c i l i o u s l y 
announces t o F r a n k i e : " I n e v e r had a 
mother. . . and I've g o t on v e r y n i c e ­
l y w i t h o u t one."(5) F o r F r a n k i e , n u r ­
t u r e d by a warm and s u p p o r t i v e mother, 
whom she u n r e s e r v e d l y admires f o r h e r 
" c o n s t a n c y , c o u r a g e , and s p a r k l i n g s 
s i n c e r i t y , " (p. 69) t h e l o s s o f a 
mother's l o v e and g u i d a n c e i s d e v a s t a ­
t i n g . She a c c o s t s Mrs. Broom: "Why 
d i d you l e t H e t t y grow up l i k e t h i s ? 
I f you'd b r o u g h t h e r up l i k e mother 
and d a u g h t e r , maybe she'd. , . ." (p. 
83) F r a n k i e hopes, now t h a t t h e t r u t h 
i s o u t , t h a t a "new r e l a t i o n would 
e x i s t between mother and d a u g h t e r , " 
(p. 86) a l t h o u g h she cannot imagine 
what shape t h a t new r e l a t i o n s h i p m i g h t 
t a k e . 

H e t t y ' s l o s s , however, i s i r r e p a r a b l e 



and has c a u s e d problems i n c a p a b l e o f 
b e i n g s u c c e s s f u l l y r e s o l v e d . I n s t a r k 
c o n t r a s t t o F r a n k i e ' s e v e n t u a l r e t u r n 
t o h e r mother's house i n B r i t i s h C o l ­
umbia, H e t t y and h e r "mother" p e r ­
m a n e n t l y b r e a k t h e i r t i e s . 

Y e t H e t t y 1 s c h a r a c t e r i s t i c t e n d e n c y t o 
" i s l a n d " h e r s e l f from o t h e r s , t o w a l l 
h e r s e l f o f f i n s i l e n c e and absence o f 
e m o t i o n , seems a l e g a c y o f h e r mother's 
s i l e n c e and r e p e a t s h e r c h a r a c t e r i z a ­
t i o n as a "woman o f wood." (p. 81) 
S u g g e s t i v e l y nicknamed "mouse," Mrs. 
Broom had w i t h d r a w n i n t o a c o n s p i r a c y 
o f s i l e n c e a b out h e r d a u g h t e r — b e c a u s e 
she f e a r e d s o c i a l o s t r a c i s m f o r b e a r ­
i n g a c h i l d o u t o f wedlock. Thus she 
e x e m p l i f i e s , i n t h e extreme, how p a t r i ­
a r c h a l s o c i e t y c a n p r e v e n t t h e mother 
from l e g i t i m i z i n g t h e e x i s t e n c e o f h e r 
c h i l d and can p e r v e r t t h e bond t h a t 
e x i s t s between mother and d a u q h t e r . 

The f a c t t h a t Mrs. Broom has s t a y e d a t 
H e t t y ' s s i d e as h e r d o m e s t i c s e r v a n t , 
p r o v i d i n g h e r w i t h o n l y t h e b a s i c 
p h y s i c a l c a r e , shows t h e i n a d e q u a c y o f 
t h e i n s t i t u t i o n a l i z e d i d e a l o f mother­
hood as d o m e s t i c s e r v i c e t o one's 
c h i l d r e n , w i t h o u t t h e emotions o f t h e 
m o t h e r - d a u g h t e r bond. The f a c t t h a t 
H e t t y ' s s i l e n c e and s e l f i s h n e s s a r e 
m e t a p h o r i c a l l y l i n k e d t o t h e b e g i n ­
n i n g s o f W o r l d War I I by t h e n o v e l ' s 
end, s u g g e s t s how i m p o r t a n t , and how 
t r a g i c , has been t h e l o s s t o h e r o f 
t h i s p r i m a r y f e m a l e r e l a t i o n s h i p . 

A n o t h e r t r a g i c d i s s o l u t i o n o f t h e 

m o ther-daughter bond i s p o r t r a y e d w i t h 
savage i r o n y i n M a v i s G a l l a n t ' s Green 
Water, Green Sky (1959), w h i c h t r a c e s 
a t e n y e a r p e r i o d i n t h e l i v e s o f 
B onnie McCarthy, a f l i r t a t i o u s , glam­
o r o u s , e x p a t r i a t e A m e r i c a n d i v o r c e e , 
w a n d e r i n g around E u r o p e , and h e r 
e x o t i c , r e d - h a i r e d a d o l e s c e n t d a u g h t e r , 
F l o r . B o n n i e i n s i s t s , f rom b e g i n n i n g 
t o end, t h a t she w i l l n o t be s e p a r a t e d 
f r o m , nor " l o s e " h e r d a u g h t e r : i n d e e d , 
she s t a y s c l o s e t o F l o r a t a l l t i m e s — 
and t h i s i n c l u d e s l i v i n g w i t h F l o r and 
t h e man she e v e n t u a l l y m a r r i e s . 

S i n c e Bonnie so f r e q u e n t l y e x t o l l s t h e 
c l o s e n e s s o f mother and d a u g h t e r , she 
s u g g e s t s a modern v e r s i o n o f t h e l o v e 
between Demeter and Persephone. Bu t 
G a l l a n t ' s e a r l i e s t image o f t h e p a i r i s 
a m b i v a l e n t and i r o n i c . She p i c t u r e s 
them " s i t t i n g c l o s e so t h e i r cheeks 
were p r e s s e d and b o t h o f them t a l k e d 
a t once and began l a u g h i n g and c r y i n g 
w i t h an e a s i n e s s o f e m o t i o n , as i f 
t h e y d i d t h i s a l o t . " ( 6 ) J u x t a p o s e d 
w i t h t h e s e images o f h y s t e r i c a l u n i t y 
a r e images o f f r a c t u r e , d isharmony. 
I n f l u e n c e d by a F r e u d i a n p e r s p e c t i v e , 
G a l l a n t seems t o p o r t r a y B o n n i e as t h e 
model o f t h e p o s s e s s i v e , n e u r o t i c 
mother o v e r p o w e r i n g h e r d a u g h t e r ; 
F l o r f a i l s t o r e b e l s u c c e s s f u l l y 
a g a i n s t h e r mother, and, i n F r e u d i a n 
t e r m s , f a i l s t o a c h i e v e a h e a l t h y , 
a d u l t independence from h e r . T h i s 
would a c c o u n t f o r F l o r ' s e v e n t u a l 
d e s c e n t i n t o madness. I t i s c l e a r , 
however, t h a t F l o r i s n o t r e a l l y 
"over-mothered," b u t s u f f e r i n g s e v e r e -



l y from t h e " l o s s " o f h e r mother: h e r 
mother's i n a b i l i t y t o p a s s on t o F l o r 
a l e g a c y o f s t r e n g t h . 

What F l o r does i n h e r i t from h e r mother 
i s r o o t l e s s n e s s , economic dependence 
and h u m i l i a t i o n . Caught by h e r hus­
band i n an a d u l t e r o u s a f f a i r , B o n n i e , 
and F l o r a l o n g w i t h h e r , have been 
e j e c t e d from t h e "husband's" home and 
d e n i e d h i s f i n a n c i a l s u p p o r t . F l o r 
a l s o i n h e r i t s h e r mother's d e s t r u c t i v e 
b e l i e f t h a t h e r v a l u e as a p e r s o n l i e s 
i n h e r s e x u a l a t t r a c t i v e n e s s t o men. 

F l o r p a s s i v e l y , and i n d i r e c t l y , r e ­
s i s t s h e r mother's " l e g a c y " and h e r 
" n u r t u r a n c e " d u r i n g h e r a d o l e s c e n t 
y e a r s , even t o h e r s y m b o l i c i n a b i l i t y 
t o m e n s t r u a t e . A f t e r h e r m a r r i a g e , 
F l o r ' s r e j e c t i o n o f h e r mother i s 
more d i r e c t and s y s t e m a t i c . She t a k e s 
an a c t i v e r o l e i n d i s f i g u r i n g h e r s e l f , 
as G a l l a n t n o t e s ? "as i f t o f o r c e 
[her husbandj t o v a l u e h e r on o t h e r 
t e r m s . " (pp, 37-38) She c e a s e s h a v i n g 
s e x u a l r e l a t i o n s w i t h h e r husband; 
she r e t r e a t s f u r t h e r i n t o madness. 

F l o r , i n d e e d e x h i b i t s "matrophobia"(7) 
— t h e f e a r o f becoming one's mother. 
F l o r ' s r e j e c t i o n o f h e r f e m i n i n e 
b e a u t y , h e r c o l d n e s s , may be a f e a r 
o f r e p e a t i n g h e r mother's a r t i f i c i a l l y 
glamorous l i f e , h e r demeaning seduc­
t i v e n e s s . Her mother's v e r s i o n o f 
f e m i n i n i t y has o p e n l y d i s p l a y e d t h e 
drawbacks, t h e p o w e r l e s s n e s s o f women. 
So d e e p l y c r i p p l i n g i s t h i s l e g a c y 
t h a t even F l o r ' s a t t e m p t s t o f i n d a 

s u r r o g a t e , n o n - b i o l o g i c a l mother i n 
h e r female a n a l y s t a r e doomed t o f a i l ­
u r e because F l o r no l o n g e r b e l i e v e s 
t h a t a n y t h i n g f e m a l e can s u s t a i n o r 
n u r t u r e . As G a l l a n t t e l l s u s : "There 
were moments when f F l o r j f o r g o t t h a t 
Dr. L i n e t t i was a woman and was r e a d y 
t o pardon h e r ; b u t t h e n she remembered 
t h a t h i s c h e a t was f r o m a known t r i b e , 
s u b j e c t e d t o t h e same i n d i g n i t i e s , t h e 
same aches and p a i n s , p r a c t i s i n g t h e 
same e s s e n t i a l d e c e i t s . And h e r e was 
t h i s i m p o s t o r , p r e s u m i n g t o h e l p ! " 
(p. 32) 

A l t h o u g h i n some ways a c h a r a c t e r i s ­
t i c a l l y "anti-Mom" n o v e l , Green Water, 
Green Sky r e v e a l s b e n e a t h t h e m e r c i ­
l e s s s a t i r e o f B o n n i e , G a l l a n t ' s 
r e c o g n i t i o n t h a t t h e l o s s f o r b o t h 
mother and d a u g h t e r i s n o t a s u b j e c t 
o f r i d i c u l e b u t an e x p e r i e n c e o f p a i n 
and d e s t r u c t i o n . W h i l e F l o r ' s madness 
mi g h t be v i e w e d as an i r o n i c t r i u m p h 
o v e r h e r p o s s e s s i v e mother, t h e o r i ­
g i n s o f h e r madness l i e i n t h e f a i l u r e 
o f a d a u g h t e r t o r e c e i v e "a l e g a c y o f 
power and humanity" from h e r mother. 

M a r g a r e t L a u r e n c e ' s J e s t o f God (1966), 
a l s o d e a l s w i t h a d a u g h t e r ' s i n h e r i ­
t a n c e o f weakness from h e r mother, and 
r e c r e a t e s t h e c o n s i s t e n t l y p a i n f u l 
estrangement between R a c h e l Cameron 
and h e r widowed, a g i n g , weak-hearted 
mother. As a 34-year o l d s p i n s t e r 
s c h o o l - t e a c h e r , R a c h e l has i n h e r i t e d 
f rom h e r p r i s s y and p r u d i s h mother a 
l e g a c y o f female p o w e r l e s s n e s s , s e l f -
l o a t h i n g and d i s g u s t a t human s e x u -



a l i t y . Mrs. Cameron has i n s t i l l e d i n 
h e r d a u g h t e r a c r i p p l i n g h o s t o f r e ­
s t r i c t i o n s , p h y s i c a l and e m o t i o n a l , 
w h i c h may be summed up i n h e r i n s i s ­
t e n c e , i n l i n e w i t h h e r a n x i e t y t h a t 
h e r d a u g h t e r conform t o p a t r i a r c h a l 
v a l u e s , t h a t v i r g i n i t y i s "a woman's 
most p r e c i o u s p o s s e s s i o n . " ( 8 ) W i t h 
t h e memory o f t h e s i l e n c e and d i s t a n c e 
between h e r p a r e n t s s t i l l f r e s h i n h e r 
mind, R a c h e l s e e s i n h e r mother a most 
f r i g h t e n i n g model o f f e m a l e e n t r a p ­
ment, p a s s i v i t y and r e p r e s s i o n s . 

D e n i e d t h e m o t h e r i n g she needs, 
R a c h e l r e a c t s i n a v a r i e t y o f c h a r a c ­
t e r i s t i c ways, each one o f w h i c h f a i l s 
t o s a t i s f y o r r e s o l v e t h e d e f i c i e n c y 
i n t h e r e m o t i o n a l make-up. She 
a t t e m p t s t o "mother" h e r s c h o o l ­
c h i l d r e n b u t r e m a i n s u n f u l f i l l e d be­
cause o f t h e i r t r a n s i e n c e and because 
she sees h e r s e l f r e - e n a c t i n g t h e p r o ­
c e s s o f s m o t h e r i n g j o y , i n s t i n c t and 
independence i n h e r c h i l d r e n , e s p e c i ­
a l l y i n t h e l i t t l e g i r l s , t h a t i s 
c h a r a c t e r i s t i c o f h e r own mother's 
" m o t h e r i n g . " R a c h e l ' s f e a r o f r e ­
p e a t i n g h e r mother's v i c t i m i z a t i o n i s 
s t r i k i n g l y e t c h e d i n t h e image o f h e r 
r e c u r r e n t n i g h t m a r e : b e i n g f a s t e n e d 
t o a c e a s e l e s s l y t u r n i n g wheel o v e r 
w h i c h she has no c o n t r o l . ( I n h e r 
f a n t a s y r e s o l u t i o n , R a c h e l i s saved 
from h e r mother's f a t e by a d a s h i n g 
male r e s c u e r . ) 

As a d u t i f u l d a u g h t e r , r e s e n t f u l o f 
h e r mother's dependence, y e t g u i l t -

r i d d e n by h e r d i s l i k e o f h e r mother's 
a c t i o n s and manners, t e r r i f i e d t h a t 
she has a l r e a d y become h e r mother, 
R a c h e l ' s l i f e seems d e s t i n e d f o r t h e 
d e s t r u c t i v e n e s s d i r e c t e d a g a i n s t " 
o t h e r s o r h e r s e l f , o f a H e t t y D o r v a l 
o r a F l o r H a r r i s . However, i n C a l l a , 
R a c h e l ' s s c h o o l - t e a c h e r f r i e n d , who 
c a l l s h e r " c h i l d , " L aurence c r e a t e s a 
n o n - b i o l o g i c a l mother from whom 
R a c h e l d e r i v e s n o t o n l y s t r e n g t h and 
c a r i n g , b u t a l s o new h o r i z o n s , r a t h e r 
t h a n h o p e l e s s n e s s , a l c o h o l i s m and 
p o s s i b l y s u i c i d e . Some o f t h e s e h o r ­
i z o n s — l i k e C a l l a ' s l e s b i a n i s m — 
R a c h e l r e j e c t s . O t h e r s have a p e r ­
manent and b e n e f i c i a l i n f l u e n c e , s u c h 
as t h e e v a n g e l i c a l l y i n s p i r e d r e l e a s e 
o f R a c h e l ' s s e n s u a l l i f e i n C a l l a 1 

T a b e r n a c l e o f t h e R i s e n and Reborn. 

C a l l a ' s h e a l t h i e s t l e g a c y t o h e r 
" c h i l d , " R a c h e l , i s t h e courage t o be 
h e r own p e r s o n — i n d i v i d u a l , u n u s u a l , 
even p e c u l i a r — a n d t o shed h e r mother's 
d e s s i c a t i n g s e l f - c o n s c i o u s n e s s . What 
i s most i n t e r e s t i n g about t h e s t r e n g t h ­
e n i n g o f R a c h e l - i s t h a t i t p e r m i t s h e r 
t o r e - e s t a b l i s h a r e l a t i o n s h i p w i t h 
h e r mother. 

E a r l y i n h e r s t r u g g l e t o be f r e e o f 
h e r o p p r e s s i v e i n h e r i t a n c e , R a c h e l 
supposed t h a t h e r g r e a t e s t " f a i l u r e " 
was i n r e t u r n i n g t o h e r mother's s i d e 
when h e r f a t h e r d i e d . She i m a g i n e s 
t h a t what she l a c k s i n l i f e i s r u t h -
l e s s n e s s , t h e a b i l i t y t o c u t h e r 



mother o u t o f h e r l i f e . I n s t e a d , she 
becomes a b l e t o shed h e r g u i l t and 
f o r g i v e t h e o l d woman f o r p a s s i n g on 
a s t u n t e d l e g a c y . She f i n a l l y t a p s 
t h e " r e a l " mother p o t e n t i a l i n h e r ­
s e l f — t h e courageous and s u s t a i n i n g 
mother r a t h e r t h a n t h e f a l s e i n s t i t u ­
t i o n a l i z e d i d e a l o f m o t h e r h o o d — a n d 
a s s i m i l a t e s t h a t w i t h h e r new-found 
freedom from a n x i e t i e s t o conform. 
R a c h e l l e a v e s Manawaka f o r a f r e e r 
l i f e i n t h e w e s t , b u t t a k e s a l o n g Mrs. 
Cameron as h e r " e l d e r l y " c h i l d , and 
e n v i s i o n s , i n t h e j o y - f i l l e d monologue 
w h i c h ends t h e n o v e l , a h o s t o f p o s ­
s i b i l i t i e s f o r h e r l i f e , f o r b o t h t h e 
daugh t e r and t h e mother w i t h i n h e r . 

Minn Burge, c e n t r a l f i g u r e and n a r r a ­
t o r o f M a r i a n E n g e l ' s The Honeyman 
F e s t i v a l ( 1 9 7 0 ) , a l s o undergoes an 
e v o l u t i o n a r y p r o c e s s — b u t h a v i n g more 
r e v o l u t i o n a r y o v e r t o n e s t h a n R a c h e l 1 s 
— o f r e - o r i e n t i n g h e r s e l f towards h e r 
mother and h e r mother's l e g a c y . She 
awakens t o t h e r e c o g n i t i o n , u l t i m a t e l y , 
t h a t t h i s l e g a c y , w h i c h she a l l h e r 
l i f e has f o u g h t a g a i n s t , i s o f c e n t r a l 
i m p o r t a n c e t o h e r . 

U n l i k e most d a u g h t e r s , i n c l u d i n g F l o r 
and R a c h e l , whose m a t r o p h o b i a o r i g i n ­
a t e s i n t h e i r mother's dependent 
s t a t u s , h u m i l i a t i o n o r v i c t i m i z a t i o n , 
Minn f e a r s i m i t a t i n g t h e s t r o n g , ag­
g r e s s i v e , commanding and d i c t a t o r i a l 
image o f h e r mother, o r o f assuming 
h e r a r m o u r - p l a t e d i n v i n c i b i l i t y t o 
emotion. When Minn t h i n k s o f h e r 

hometown, she t h i n k s o f i t as t h e 
p l a c e where "they were a l l s c a r e d o f 
yo u r Mum."(9) S t e e l - w i l l e d G e r t r u d e 
has n o t g i v e n h e r d a u g h t e r any warmth 
o r m u t u a l i t y . What Minn remembers o f 
h e r d a u g h t e r h o o d a r e scenes o f h u m i l i ­
a t i o n and condemnation by G e r t r u d e . 
The b a t t l e between them r a g e d so co n ­
s i s t e n t l y t h a t Minn p i c t u r e s h e r s e l f 
as "a l a r g e l o l l o p i n g r i b o f G e r t r u d e , 
n e v e r mind W i l l i e {her f a t h e r ^ , he's 
away as u s u a l , s p r u n g from t h e f o r e ­
head o f G e r t r u d e t o s o u r h e r l i f e . " 

(p. 49) Not s u r p r i s i n g l y , Minn l e a v e s 
h e r mother's home as soon as she c a n , 
and assumes she has p u t h e r o u t o f h e r : 

l i f e f o r e v e r . 

A n o t h e r a s p e c t o f G e r t r u d e ' s l e g a c y 
c o n s i s t s o f t h e i m p e r a t i v e s t o t a k e 
d i r e c t a c t i o n i n t h e w o r l d . " B u i l d ! 
O r g a n i s e ! P r e s e r v e ! " (p. 52) I n o r ­
d e r t o a v o i d any semblance o f s i m i l ­
a r i t y t o h e r mother, Minn now p u r s u e s 
chaos and d i s o r d e r i n a c r u m b l i n g 
f o u r t e e n - r o o m house i n downtown T o r o n ­
t o , and b e f o r e t h a t , l i v e d a bohemian 
e x i s t e n c e i n Europe as one o f t h e m i s ­
t r e s s e s o f t h e c e l e b r a t e d f i l m - m a k e r , 
Honeyman. I n i t i a l l y , Minn sees h e r 
b a c k l a s h a g a i n s t h e r mother's s t r e n g t h 
somewhat s e l f - r i g h t e o u s l y , w a l l o w i n g 
i n and m a x i m i z i n g h e r i n a b i l i t y t o 
o r d e r and c o n t r o l h e r own l i f e . She 
j u s t i f i e s h e r c o n f u s i o n , h e r l a c k o f 
d i r e c t i o n , h e r f a i l u r e t o d e f i n e h e r 
own r e a l i t i e s , on t h e grounds t h a t , 
n o t o n l y i s she t h e mother o f t h r e e 
t o d d l e r s , whose f a t h e r , l i k e h e r own, 
i s r e g u l a r l y a b s e n t , b u t she i s i n t h e 



e i g h t h month o f h e r f o u r t h p r e g n a n c y . 
Her body, h e r r e p r o d u c t i v e c a p a c i t y , 
has w h o l l y a b s o r b e d h e r e n e r g i e s f o r 
g i v i n g shape t o h e r l i f e . 

G r a d u a l l y Minn's d i s c o n t e n t s as a 
d a u g h t e r , a l t h o u g h n o t e r o d e d , undergo 
a s i g n i f i c a n t d i m i n u t i o n when she 
r e a l i z e s t h e f u l l e x t e n t o f t h e bond 
l i n k i n g mother and d a u g h t e r and sees 
t h a t , i n f a c t , she has n o t s e v e r e d 
G e r t r u d e f r o m h e r l i f e . As she l o o k s 
around h e r home she r e a l i z e s : " I t was 
n o t h e r house, i t was h e r mother's 
house: T u r k e y c a r p e t , p l a n t s i n t h e 
window, d a r k c u r t a i n s . O n l y t h e 
p i a n o m i s s i n g . She sank i n t o h e r s e l f , 
s t a r t l e d . D i d she so much l o v e Ger­
t r u d e t h a t she made h e r house a g a i n ? " 
(p. 97) Minn i s l e f t t o wonder, f e a r ­
f u l l y , whether she has s i m i l a r l y and 
u n k n o w i n g l y i m i t a t e d G e r t r u d e ' s dom­
i n e e r i n g manner and c o l d n e s s , d e s p i t e 
h e r o b v i o u s a t t e m p t s t o r e j e c t them; 
o r , c o n v e r s e l y , whether she has h u r t , 
n o t o n l y h e r s e l f , b u t h e r c h i l d r e n as 
w e l l , by r e f u s i n g t o impose any o f 
G e r t r u d e ' s h e a l t h y t r a i t s o f d i s c i p ­
l i n e and c o n t r o l . 

I n h e r s t r u g g l e t o d e f i n e r e a l i t y f o r 
h e r s e l f Minn does n o t f u l l y a r t i c u ­
l a t e t h e answer t o t h e q u e s t i o n o f 
what she has a s s i m i l a t e d o r r e j e c t e d 
o f h e r mother; b u t t h e r e v e l a t i o n t h a t 
h e r mother's l e g a c y — a s w e l l as l o v e 
f o r h e r m o t h e r — e x i s t s , makes a deep 
i m p r e s s i o n on h e r . A f t e r t h i s r e v e l a ­
t i o n , M inn s t o p s r e j e c t i n g r e s p o n s i ­
b i l i t y f o r what happens i n t h e " l a r ­

g e r w o r l d " as w e l l as f o r "her own 
c h a r a c t e r w h i c h seemed t o be g e t t i n g 
o u t o f hand." (p. 40) Minn s u c c e s s ­
f u l l y r e s i s t s t h e e n t r y o f t h e p o l i c e 
i n t o h e r house i n t h e e a r l y m o r n i n g 
h o u r s a f t e r t h e a n n u a l Honeyman p a r t y , 
and f i e r c e l y , p h y s i c a l l y a t t a c k s t h e 
p o l i c e m a n who t r i e s t o e n t e r w i t h o u t a 
w a r r a n t . Though t h i s l e a v e s Minn 
f e e l i n g b o t h "shamed" and " v i c t o r i o u s , " 
i t has r o u s e d her from h e r t o r p o r , and 
p e r m i t t e d h e r t o r e t r i e v e t h e p o s i t i v e 
a s p e c t s o f G e r t r u d e ' s s t r o n g model o f 
womanhood. 

S y l v i a F r a s e r ' s Pandora (1972) d e a l s 
w i t h t h e m other-daughter r e l a t i o n s h i p 
w i t h i n a w o r k i n g - c l a s s e n vironment i n 
" M i l l C i t y , " a t h i n d i s g u i s e f o r 
H a m i l t o n , O n t a r i o . I t t r a c e s t h e 
f i r s t seven and t h r e e - q u a r t e r y e a r s 
i n t h e l i f e o f h e r c e n t r a l f i g u r e , 
P andora G o t h i c , who comes o f age d u r ­
i n g t h e v i o l e n c e o f t h e Second World 
War. The g e n e r a l p o w e r l e s s n e s s o f 
mothers w i t h i n p a t r i a r c h a l s o c i e t y i s 
e x a c e r b a t e d by problems o f f i n a n c e s 
and by t h e o v e r t i n s i s t e n c e w i t h i n 
t h i s w o r k i n g - c l a s s h o u s e h o l d t h a t t h e 
f a t h e r i s n o t o n l y i t s head b u t i t s 
l o r d and m a s ter as w e l l . C h a r a c t e r ­
i z e d n e i t h e r by t h e f u s s y " o v e r -
m o t h e r i n g " o f Mrs. Cameron, n o r t h e 
m u s c u l a r d o m i n a t i o n o f G e r t r u d e 
W i l l i a m s , A d e l a i d e G o t h i c i s so devo­
t e d t o h e r d o m e s t i c c h o r e s and so im­
p r i s o n e d i n t h e i m p e r a t i v e s o f h e r 
husband, t h a t Pandora r e g u l a r l y f a i l s 
t o g e t h e r mother's s u p p o r t i n any 



b a t t l e s waged a g a i n s t t h e t y r a n n i c a l , 
s t e e l - h o o k e d b u t c h e r , L y l e G o t h i c . 

I n many ways t h e n o v e l a l l e g o r i z e s t h e 
t e m p t a t i o n s s e t b e f o r e g i r l c h i l d r e n 
t o f o l l o w t h e i r mothers i n l o v e , d e s ­
p i t e t h e p a i n s and h u m i l i a t i o n o f 
such a r o u t e , o r t o r e j e c t t h e i r 
mothers i n h a t r e d , l e a v i n g space f o r 
" s e c r e t y e a r n i n g s , " f o r h o r i z o n s be­
yond t h e r o o f s o f " M i l l C i t y , " b u t 
s i m u l t a n e o u s l y t o f e e l b e r e f t o f t h e 
mother's l o v e . Pandora's t w i n s i s ­
t e r s , A d e l and Ada, who, we a r e t o l d , 
" l i v e i n s i d e my mother's name"(10) 
p r e s e n t t h e i n s t i t u t i o n a l i z a t i o n o f 
d aughterhood: s e n s i b l e , g r a c i o u s , 
o b e d i e n t , humble, t h e y f i g h t o v e r who 
g e t s t h e s m a l l e s t p i e c e o f cake. Pan­
d o r a , g i v e n o v e r t o Wonder Woman 
c o m i c s , p r e f e r r i n g comedies and ad­
v e n t u r e s t o romance a t t h e m o v i e s , i s 
" a g g r e s s i v e , dynamic, f e a r l e s s — a l l 
t h e t h i n g s l i t t l e boys a r e t a u g h t t o 
be." (p. 167) Her s e e m i n g l y e n d l e s s 
energy t o d e f y t h e r u l e s o f h e r 
f a t h e r 1 s h o u s e h o l d b r i n g s h e r i n t o 
c o n s t a n t c l a s h n o t o n l y w i t h him, b u t 
w i t h h e r mother, whose f u n c t i o n i s t o 
" p o l i c e " t h e h o u s e h o l d as L y l e de­
mands. D u r i n g t h e s e t i m e s , when 
A d e l a i d e must s u p p o r t t h e f a t h e r ' s 
a u t h o r i t y , d e f e n d h i s r i g h t s as s u ­
p e r i o r t o t h e c h i l d ' s r i g h t , o r even 
s u p e r i o r t o what she h e r s e l f b e l i e v e s 
i s m o r a l l y " r i g h t , " t h e d i v i s i o n b e ­
tween Pandora and h e r mother deepens 
t o an a l m o s t i r r e p a r a b l e r i f t , as 
P a n d o r a r e c o g n i z e s t h a t h e r mother i s 
b e t r a y i n g h e r . 

Not o n l y i s she e n d l e s s l y e n e r g e t i c 
b u t she i s b o u n d l e s s l y c u r i o u s and 
i m a g i n a t i v e , y e a r n i n g t o be f r e e 
enough o f t h e r e s t r i c t i o n s o f h e r 
w o r l d so t h a t one day she m i g h t be 
a b l e t o " n i b b l e a t t h e moon!" (p. 26) 
The c l a s s i c a l P a n d o r a , a m i s o g y n i s t i c -
a l l y i n t e r p r e t e d f i g u r e , i s t h e c u r i ­
ous woman who u n l e a s h e s m i s e r y on t h e 
w o r l d , as w e l l as hope. F r a s e r ' s Pan­
d o r a , by h e r c u r i o u s i n s i s t e n c e on 
p i e r c i n g t h e m i s e r a b l e t r u t h s o f t h e 
a d u l t w o r l d , r e c o g n i z e s , among o t h e r 
p r o b l e m s , h e r mother's v i c t i m i z a t i o n 
and p a s s i v i t y , and s h o r t l y b e f o r e h e r 
e i g h t h b i r t h d a y , d e s p a i r s , w i t h o u t 
knowing why. 

The "hope" t h a t comes o u t o f t h i s 
m i s e r y i s one o f t h e few m i r a c l e s p e r ­
formed by a modern f i c t i o n a l mother 
t h a t comes c l o s e t o r e p r o d u c i n g t h e 
change i n a d a u g h t e r 1 s d e s t i n y sup­
p l e d by Demeter's s t r e n g t h ; and t h e 
f a c t t h a t t h i s m i r a c l e i s p e r f o r m e d 
by A d e l a i d e G o t h i c , s e e m i n g l y t h e 
c h i e f r e p r e s e n t a t i v e o f t h e K i n d e r , 
Ku'che, K i r c h e s c h o o l o f i n s t i t u t i o n a ­
l i z e d motherhood, i s s u f f i c i e n t t o 
b r i n g a r a y o f hope t o us a l l . 
A d e l a i d e r e c o g n i z e s t h a t Pandora does 
n o t "seem v e r y happy w i t h t h e s o r t o f 
l i f e we can p r o v i d e , " (p. 252) and 
has h i t upon t h e scheme o f u s i n g t h e 
t h r e e hundred d o l l a r s L y l e has i n ­
h e r i t e d from h i s mother, t o b e g i n a 
f u n d f o r P a n d o r a — t o a s s u r e h e r o f 
what t h e a u t h o r c a l l s "Another S o r t o f 
L i f e " — t h e d e t a i l s o f w h i c h r e m a i n 
vague, b u t a r e i n s t i n c t i v e l y known by 



Pandora as t h e "freedom 1' f o r w h i c h she 
has been y e a r n i n g . Her r e s p o n s e , how­
e v e r , s u g g e s t s t h e a m b i g u i t y , t h e c o s t s 
s u r r o u n d i n g t h e m o t h e r - d a u g h t e r s p l i t : 

P andora i s s u d d e n l y overwhelmed 
w i t h l o v e f o r h e r mother. She 
wants t o t a k e h e r mother's hand. 
She wants t o t e l l h e r mother t h a t 
she u n d e r s t a n d s , and a p p r e c i a t e s , 
her p a r t i c u l a r q u a l i t y o f magic: 
. . . about t h e h o l e - y s o c k s 
w h i c h , when p r i c k e d t h i r t y - t h r e e 
t i m e s one way, and t h i r t y - t h r e e 
t i m e s t h e o t h e r , m a g i c a l l y become 
whole; about hoarded p e n n i e s 
w h i c h a l c h e m i z e t o n i c k e l and 
t h e n t o s i l v e r and t h e n i n t o r u n ­
n i n g shoes. Pandora wants t o 
t a k e h e r mother's hand, t o c l i n g 
t o i t p o s s i b l y , and t h e r e i n l i e s 
h e r dilemma: she i s a f r a i d she 
w i l l s t i c k t o i t , g l u e d a t t h e 
end, l i k e A d e l - A d a . She i s 
a f r a i d she w i l l n e v e r g e t t o know 
A n o t h e r S o r t . . . A n o t h e r S o r t 
. . . . Or maybe h e r mother w i l l 
t a k e h e r hand away? (p. 253) 

D e s p i t e t h e acknowledgement o f t h e 
e m o t i o n a l c o s t i n v o l v e d i n t h e daugh­
t e r r e j e c t i n g h e r mother's r o u t e , t h e 
n o v e l ends w i t h a p o s i t i v e sense o f 
t h e m o t h e r - d a u g h t e r r e l a t i o n s h i p . 
F r a s e r p i c t u r e s Pandora " r u n n i n g down 
t h e s t r e e t , t o s s i n g and c a t c h i n g h e r 
own p o s s i b i l i t i e s l i k e a b r i g h t g o l d e n 
b a l l up, up i n t o t h e s u n l i g h t . " (p. 
254) As R i c h n o t e s i n h e r d e f i n i t i o n 
o f courageous m o t h e r i n g , "The most im­
p o r t a n t t h i n g one woman can do f o r 

a n o t h e r i s t o i l l u m i n a t e and expand 
he r sense o f a c t u a l p o s s i b i l i t i e s , " 
(p. 246) 

The c e n t r a l q u e s t m o t i f i n M a r g a r e t 
Atwood's S u r f a c i n g (1972), a n o v e l 
h a i l e d by A d r i e n n e R i c h as "a s t r a n g e 
and complex modern v e r s i o n o f t h e 
Demeter-Kore myth" (p. 2 4 0 ) , a l s o 
c u l m i n a t e s i n t h e r e c o g n i t i o n by t h e 
unnamed c e n t r a l female c h a r a c t e r o f 
t h e s i g n i f i c a n c e o f h e r m o t h e r ' s , n o t 
j u s t h e r f a t h e r ' s , l e g a c y . "More than 
e v e r I needed t o f i n d i t , t h e t h i n g 
she had h i d d e n ; t h e power from my 
f a t h e r ' s i n t e r c e s s i o n wasn't enough 
t o p r o t e c t me, i t gave o n l y know­
l e d g e and t h e r e were more gods t h a n 
h i s . " (11) 

D i s a p p o i n t e d by a l a c k o f c l o s e n e s s 
w i t h h e r p r u d i s h , i n v a l i d mother s i n c e 
c h i l d h o o d , t h e n a r r a t o r e a r l y r e j e c ­
t e d t h e example o f h e r mother's mon­
otonous , s u b s e r v i e n t e x i s t e n c e — a 
l i f e w h i c h i s an empty r e c o r d , l i k e 
h e r f i n a l d i a r y , o f "the weather and 
t h e work done on t h a t day: no r e f l e c ­
t i o n s , no e m o t i o n s . " (p. 22) Wonder­
i n g how h e r mother managed t o f i l l 
up t h e v a c a n t hours between t h e 
r o u t i n e s o f p r e p a r i n g l u n c h and sup­
p e r , she cannot imagine l i v i n g h e r 
mother's l i f e : " i m p o s s i b l e t o be l i k e 
my mother, i t would need a t i m e warp; 
she was t e n thousand y e a r s b e h i n d 
t h e r e s t , " o r , she adds s u g g e s t i v e l y , 
" f i f t y y e a r s ahead o f them." (p. 52) 



Growing up f e m a l e , t h e n a r r a t o r has 
been s u b j e c t e d t o t h e t o r t u r e s o f t h e 
m i n i a t u r e c h a u v i n i s t s o f t h e s c h o o l ­
y a r d , a s s a u l t e d by t h e media's images 
o f woman as dependent and i n f e r i o r 
b e i n g r a n g i n g from h o u s e h o l d drudge 
t o m i n d l e s s d o l l , and p r e s s u r e d by h e r 
p e e r s i n t o make-up, c r i n o l i n e s and a l l 
t h e r i t u a l s o f t h e r e l i g i o n o f glam­
o u r . She has been c o n d i t i o n e d t o be­
l i e v e t h a t "men ought t o be s u p e r i o r " 
(p. I l l ) and t h a t women, i n t h e i r i n ­
f e r i o r i t y , ought t o d e f e r t o t h e 
male's g r e a t e r s t r e n g t h , wisdom, 
r a t i o n a l i t y and h i s more d i r e c t l i n k s 
w i t h t h e p a t r i a r c h a l d i v i n i t y . E s ­
t r a n g e d f r o m h e r own body, s e e i n g h e r ­
s e l f as t h e a t r i c a l l y v i c t i m i z e d as a 
c a r n i v a l woman sawn a p a r t i n a wooden 
c r a t e and f e e l i n g as i f she has been 
t u r n e d i n t o an i n c u b a t o r t o s a t i s f y 
t h e d y n a s t i c d r i v e s o f h e r a g i n g 
l o v e r , t h e n a r r a t o r g r a d u a l l y r e ­
t r e a t s i n t o madness and a t o t a l i d e n ­
t i f i c a t i o n w i t h t h e r a p e d and r a v a g e d 
C a n a d i a n w i l d e r n e s s . 

T h i s madness u l t i m a t e l y i s h e a l i n g , 
p u t t i n g h e r back i n t o u c h w i t h t h e 
e a r t h , t h e a n i m a l s and h e r own f e r t i l ­
i t y ; she r i s e s from under t h e l a k e ' s 
s u r f a c e l i k e Kore r e t u r n i n g from t h e 
dead. Two r e v e l a t i o n s a r e c o r r e l a t e d 
w i t h t h e s a l u t a r y madness and t h e y 
r e s u l t i n a r e n e w a l o f t h e n a r r a t o r ' s 
v i t a l i t y , an a b i l i t y t o e x p e r i e n c e 
e m o t i o n s - — e v e n l o v e - — a n d i n h e r deeper 
u n d e r s t a n d i n g o f h e r mother's l e g a c y . 
The f i r s t i s an o l d p i c t u r e , t h e l a s t 

c r y p t i c p i c t o g r a p h t h e n a r r a t o r must 
decode, a p r e n a t a l p o r t r a i t done i n 
c r a y o n , o f "a woman w i t h a r o u n d moon 
stomach: t h e baby was s i t t i n g up i n ­
s i d e h e r g a z i n g o u t . " (p. 158) I d e n ­
t i f i c a t i o n o f t h i s " m i r a c u l o u s d o u b l e 
woman" (p. 177) as h e r own mother, and 
the baby as h e r s e l f b e f o r e b i r t h , r e ­
c a l l s R i c h ' s d e s c r i p t i o n o f t h e p o t e n ­
t i a l f o r t h e mo t h e r - d a u g h t e r bond t o 
be one o f t h e "deepest m u t u a l i t y , " t h e 
i n t e r t w i n i n g o f "two b i o l o g i c a l l y 
a l i k e b o d i e s , one. . . l y i n g i n amni­
o t i c b l i s s i n s i d e t h e o t h e r ; " (p. 225) 
f u r t h e r , i t s u g g e s t s t h e p o t e n t i a l i n 
each woman t o be b o t h d a u g h t e r and 
mother. 

The second e p i p h a n i c r e v e l a t i o n i s t h e 
n a r r a t o r ' s f i n a l r e u n i o n w i t h h e r 
mother i n a v i s i o n o f h e r a t one w i t h 
t h e w i l d e r n e s s , i n t o w h i c h she so o f ­
t e n had d i s a p p e a r e d , f e e d i n g t h e j a y s ; 
t h i s f i n a l v i s i t a t i o n p r e s e n t s h e r as 
some s o r t o f E a r t h Mother o r " M i s t r e s s 
o f t h e A n i m a l s . " As R i c h s u g g e s t i v e l y 
i n d i c a t e s , i t i s as i f t h e n a r r a t o r 
"has worked h e r way back, t h r o u g h 
f a s t i n g and s a c r i f i c e — b e y o n d p a t r i ­
a r c h y . " (p. 242) I n f a c t , t h e n a r r a ­
t o r ' s f i n a l o b s e s s i o n w i t h r i t u a l i s ­
t i c p r e p a r a t i o n s and female power 
s u g g e s t s a re-enactment o f t h e E l e u -
s i n i a n m y s t e r i e s and a "time-warp," a 
r e t u r n t o a t i m e when f e m a l e p o t e n c y , 
f e r t i l i t y and l o v e between mother and 
da u g h t e r was c e l e b r a t e d . The n a r r a ­
t o r c a n n o t r e s t a t t h i s p r i m i t i v e 
s t a g e , however, as h e r mother t r i e d t o 



d o — b u t she has l e a r n e d f r o m h e r 
mother's l e g a c y "how t o a c t . " (p. 153) 
The c o n c l u s i o n w h i c h she draws i s : 
" T h i s above a l l , t o r e f u s e t o be a 
v i c t i m . " (p. 191) 

The r e c u r r e n c e o f t h e mother-
d a u g h t e r m o t i f i n contemporary Can­
a d i a n f i c t i o n s u g g e s t s an awareness, 
c o n s c i o u s o r n o t , on t h e p a r t o f Can­
a d i a n women a u t h o r s , t h a t a woman's 
r e l a t i o n t o t h e f i r s t woman i n h e r 
l i f e i s o f p r i m a r y i m p o r t a n c e . I t i s 
t e m p t i n g t o see an h i s t o r i c a l p r o g r e s s 
i n m o t h e r - d a u g h t e r r e l a t i o n s t h r o u g h 

t h e f o u r decades o f t h e f i c t i o n we 
have s t u d i e d , and, i n d e e d , the two 
most r e c e n t n o v e l s , Pandora and S u r ­
f a c i n g , r e c o g n i z e more i n t e n s e l y and 
more d i r e c t l y t h a t mothers and daugh­
t e r s need n o t be l i f e - l o n g opponents 
any more t h a n t h e y must be i n d i s ­
t i n g u i s h a b l e as i n d i v i d u a l s . The n e x t 
t a s k i s t o t r y t o i n t e r p r e t t h e p a t ­
t e r n e v o l v i n g i n t h e mot h e r - d a u g h t e r 
m o t i f ; b u t f o r now more s e r i o u s 
c r i t i c a l a t t e n t i o n ought t o be p a i d 
t o t h e d e p i c t i o n o f t h e j o y s as w e l l 
as t h e t r a g e d i e s o f t h e mother-
daughter r e l a t i o n s h i p s i n C a n a d i a n 
l i t e r a t u r e . 
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