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In 1927 Gertrude Stein and A l i c e B. 
Toklas were established i n t h e i r huge 
b e a u t i f u l country home i n B i l i g n i n , 
near the v i l l a g e of Lucey. The house 
had l o t s of rooms with high c e i l i n g s 
and t a l l shuttered windows, a comfor­
table kitchen where A l i c e presided, 
deck chairs i n the garden abundant 
with flowers and hedges, an enormous 
p l o t of vegetables regimentally tended 
by A l i c e , and a majestic view of the 
va l l e y . Here Gertrude and A l i c e en­
tertained streams of v i s i t o r s from 
America and Pa r i s , sympathetic v i l l a g e 
friends who protected the two American 
Jewish women during the occupation and 
b i l l e t t e d the Nazi army whose depar­
ture was celebrated by A l i c e ' s L i b e r a ­
t i o n F r u i t Cake. I t was here that 



G e r t r u d e s a t on t h e s t o n e w a l l s i n g i n g 
T r a i l o f t h e Lonesome P i n e , where she 
romped w i t h t h e b e l o v e d B a s k e t , r e ­
c l i n e d i n t h e s u n , r e a d a new d e t e c ­
t i v e n o v e l e v e r y day and wr o t e e v e r y 
n i g h t . 

G e r t r u d e and A l i c e h a d some o f t h e i r 
h a p p i e s t t i m e s i n t h a t house. By 1927 
t h e y had been t o g e t h e r f o r t w e n t y 
y e a r s : t h e days o f c o m p e t i t i o n and 
c o n f l i c t w i t h G e r t r u d e ' s b r o t h e r Leo 
were l o n g p a s t and A l i c e had s u c c e s s ­
f u l l y s u p p l a n t e d t h e more a g g r a v a t i n g 
o f G e r t r u d e ' s f r i e n d s . G e r t r u d e was 
b e g i n n i n g t o r e c e i v e some l i t e r a r y 
r e c o g n i t i o n : The Making o f Americans 
ha d been p u b l i s h e d two y e a r s e a r l i e r 
i n a handsome e d i t i o n t h a t was com­
p l e t e , Tender B u t t o n s was b e i n g q u o t e d 
a t smart p a r t i e s i n A m e r i c a and from 
t h e s p r i n g o f 1927 t o l a t e June she 
had w r i t t e n F o u r S a i n t s i n Three A c t s , 
t h e g r a t i f y i n g l y s u c c e s s f u l c o l l a b o r a ­
t i o n w i t h V i r g i l Thomson w h i c h he had 
sou g h t o u t . I n the summer o f 1927 she 
w r o t e Lucy Church A m i a b l y , the l y r i c a l 
r e c o r d o f h e r happy summer days. 

Lucy Church A m i a b l y i s among t h e most 
d i f f i c u l t o f S t e i n ' s n o v e l s and i t has 
c o n t i n u e d t o be g r e e t e d by a marked 
absence o f e x t e n d e d l i t e r a r y t r e a t m e n t 
by c r i t i c s . I t i s an i m p o r t a n t n o v e l 
t o c o n s i d e r , n o t o n l y because i t has 
been s c a n t i l y t r e a t e d i n l i t e r a r y 
c r i t i c i s m b u t because i t r e p r e s e n t s a 
p i v o t a l p o i n t i n S t e i n ' s c o n t i n u o u s 
q u e s t / d i s c o v e r y o f t h e n a t u r e o f 
womanhood, and the r e l a t e d q u e s t i o n s 

o f c r e a t i v i t y and s a i n t h o o d — s u b j e c t s 
w h i c h p r e o c c u p i e d h e r t h r o u g h o u t h e r 
c a r e e r . 

A l t h o u g h n o t p u b l i s h e d i n A l i c e Tok-
l a s ' P l a i n E d i t i o n u n t i l 1931, the 
n o v e l was composed j u s t a t the end o f 
the g r e a t p e r i o d o f S t e i n ' s e x p e r i ­
m e n t a l w r i t i n g — t h e p e r i o d o f Tender 
B u t t o n s , Geography and P l a y s and many 
u n p u b l i s h e d poems and p o r t r a i t s . I t 
i s c l o s e r i n t e c h n i q u e t o the poems 
th a n t o the e a r l i e r o r l a t e r n o v e l s , 
as i t i s a b s t r a c t , a s s o c i a t i o n a l , s y n ­
t a c t i c a l l y e x t r e m e l y complex and has 
l i t t l e o f t h e l o n g r o l l i n g r e p e t i t i o n s 
and ' e x p l a n a t i o n s ' o f The Making o f 
Americans w h i c h , though c o n v o l u t e d , 
a r e d i s c u r s i v e and al w a y s e v e n t u a l l y 
c o m p r e h e n s i b l e . As R i c h a r d Bridgman 
w r i t e s i n G e r t r u d e S t e i n i n P i e c e s , 
t h e p r o s e o f Lucy Church A m i a b l y o c ­
c a s i o n a l l y " r i s e s t o s u s t a i n e d compre-
h e n s i b i l i t y , " ( l ) b u t i t has n o t h i n g o f 
t h e c l a r i t y o r a c c e s s i b i l i t y o f The 
A u t o b i o g r a p h y o f A l i c e B. T o k l a s , 
w r i t t e n o n l y f i v e y e a r s l a t e r . 

As a work o f t h i s p e r i o d , the n o v e l i s 
r e m a r k a b l y f o c u s s e d and a l m o s t conven­
t i o n a l l y c o n s t r u c t e d . Compared t o the 
s t r u c t u r a l l e a p s , r e p e t i t i o n s o f a c t s , 
p u z z l i n g c h a r a c t e r i z a t i o n s and u n c e r ­
t a i n i n d i c a t i o n s o f s p e a k e r s i n F o u r 
S a i n t s i n Three A c t s , f o r example, the 
s t r u c t u r e seems s i m p l e i n d e e d . As 
Bridgman s a y s , "Lucy Church A m i a b l y 
does p o s s e s s the e x t e r n a l c h a r a c t e r i s ­
t i c s o f a n o v e l . I t s c h a p t e r s a r e 
o r g a n i z e d i n u n i t s o f f i f t e e n t o 



twenty-five pages. The paragraphing 
and sentences are of modest and 
varied proportions, however puzzling 
t h e i r content. The chapters are even 
sequentially numbered"." (2) 

Lucy Church Amiably begins with a 
short introduction, evoking r u r a l 
l e i s u r e and pl a c i n g the novel h i s t o r ­
i c a l l y and geographically. The e f f e c t 
i s that of a wide-ranging tour, in 
short glimpses, through the conven­
t i o n a l elements of a novel of country 
l i f e , l i k e the novels of F i e l d i n g and 
Smollett which Stein had read so ob­
sessively i n e a r l i e r years. Conven­
t i o n a l scenes are alluded to and the 
reader i s expected to recognize and 
f i l l them i n . The phrase "and so 
forth"(3)appears frequently, suggest­
ing that the reader understands and 
needs not be t o l d the events, that 
they are t y p i c a l and conventional. At 
other times we are given only a stage 
d i r e c t i o n , as i t were, summarizing 
what might occur i n any novel of i t s 
type: i . e . , "Conversation about char­
acter." (p. 28) 

Reference to such conventions allows 
Lucy Church Amiably to be less p a r t i c ­
u l a r and reminds us that i t s theme i s 
large and general; rather than invent 
characters and events, i t asserts that 
they are l i k e or are replaceable by 
those from other known novels. We are 
t o l d that t h i s i s a work of ge n e r a l i ­
zations: "Everybody anybody." (p. 25) 
The characters are generalized and 
anonymous and perhaps interchangeable: 

"This i s to be a h i s t o r y of the f i v e 
as a l i v e does i t make any difference 
who s a i d who said and suppose suppose 
and arose." (p. 14) But t h i s i s a 
conventional novel with a d i f f e r e n c e , 
for i t describes the progress of a 
heroine; Lucy Church Amiably i s a r e ­
working of the t r a d i t i o n a l novel of 
r u r a l l i f e from a woman's point of 
view, and i t s subject i s the d e f i n ­
i t i o n of woman. 

The only voice that we come to know 
intimately i s that of the narrator 
and the reference to the 'voice' of 
the narrator i s no mere c r i t i c a l con­
vention. The overwhelming e f f e c t of 
the novel i s that i t i s spoken (or 
sung, or chanted); the human voice i s 
all-p e r v a s i v e and t h i s i s c r u c i a l to 
the sense of the novel.(4) 

The narrative voice has the urbanity 
and s o p h i s t i c a t i o n of the narrator of 
Q.E.D. but there i s more warmth, less 
o b j e c t i v i t y , more engagement both with 
the other elements of the novel and 
with the reader. The narrator can be 
as e c s t a t i c as the story she t e l l s , 
and often bursts i n t o song: "They 
marry. . . . When t h i s you see you can 
marry me. When t h i s you see you can 
marry me marry marry undeniably marry 
and see see that orchids are brown and 
withal withal withal i n t e n t . " (p. 27) 
But the a n a l y t i c a l turn of mind that 
was unrelenting in Q.E.D. i s present 
here also at times, i n the dryness of 
the a l l u s i o n s to n o v e l i s t i c convention 
and i n the almost pedagogical tone of 



t i l e o c c a s i o n a l d i s s e c t i o n o f t h e com­
p o s i t i o n : " H i n t i n g a t c l i m a x . . . . 
L e t us go s l o w l y . To commence t h e n 
. . . . Make i t be a w i f e s l o w l y . . . . 
These t h i n g s a r e i n t e r e s t i n g and p e c u ­
l i a r . . . . P l e a s e l i s t e n t o t h i s i t 
i s v e r y i n t e r e s t i n g . " (pp. 36-37) 

Sometimes she e x p l a i n s what she i s do­
i n g : " t h e y a r e r i c h and r i c h e r e v e r y 
day i n t h e o r d i n a r y meaning o f t h e 
words." (p. 24) " t h i s i s n o t an i n ­
v e n t i o n as a l l t h e r e s t i s a l l the 
r e s t i s t h i s i s n o t an i n v e n t i o n as 
a l l t h e r e s t i s as a l l t h e r e s t i s . " 
(p. 39) She even r e v i e w s what we have 
l e a r n e d i n t h e s t o r y so f a r : "Coming 
back. Who l i v e d h e r e . What a r e t h e 
p e r s o n s who have had a house. Was i t 
be t h e t i m e t h a t i t was an advantage 
t h a t t h e y p l a n t e d p o p l a r s . " (p. 25) 
And sometimes reminds us o f m a t e r i a l 
a l r e a d y e s t a b l i s h e d : "Having s e t t l e d 
t h a t e v e r y one i s r i c h and r i c h e r how 
many have t h e y i n i t . " (p. 27) 

O r d i n a r i l y , the v o i c e i s accompanied 
by g e s t u r e s , s p a t i a l a r r a n g e m e n t s , 
a c t i v i t i e s and p e r s o n a g e s t h a t must be 
p r o v i d e d i m a g i n a t i v e l y by the r e a d e r . 
The n a r r a t i v e s u g g e s t s t h i s w i t h ; 
"Imagine she s a y s . Imagine what I 
s a y . " (p. 49) What i s needed i s ob­
v i o u s i n a s i m p l e s e n t e n c e l i k e "How 
v e r y b e a u t i f u l l y t h e a i r makes i t s 
passage f r o m h e r e t o t h e r e . " (p. 30) 
Where the "from h e r e t o t h e r e " c o u l d 
be accompanied by p o i n t i n g o r a s i m ­
i l a r g e s t u r e . 

A t t i m e s the v o i c e i s more a m b i g u o u s l y 
d i r e c t e d . Whether the r e a d e r o r a 
c h a r a c t e r i s b e i n g a d d r e s s e d by t h e 
n a r r a t o r o r whether one c h a r a c t e r ad­
d r e s s e s a n o t h e r can be m y s t e r i o u s i n 
the many p a s s a g e s o f d i r e c t d i s c o u r s e . 
P r o b a b l y i t does n o t m a t t e r . Whether 
i n d i a l o g u e , i n d i r e c t d i s c o u r s e , p r i ­
v a t e monologue o r a d d r e s s e s t o t h e 
r e a d e r , the i m p o r t a n t e l ement a t a l l 
t i m e s i s t h a t t h e r e i s a v o i c e , f o r 
t h i s i s the e s s e n c e o f the f o r m and i s 
a b s o l u t e l y i n t e g r a l t o the meaning o f 
t h e work. The r e l a t i o n s h i p between 
the human and n a t u r a l i s c l e a r l y drawn, 
as D o n a l d S u t h e r l a n d ( 5 ) a n d o t h e r s have 
p o i n t e d o u t , t h r o u g h the i n t e r c o n n e c t -
edness o f t h e c h a r a c t e r s and t h e l a n d ­
scape. The same r e l a t i o n s h i p e x i s t s 
between the n o v e l , i t s c o m p o s i t i o n and 
i t s m a t t e r ; between the v o i c e and what 
i t s p e aks. T h i s has become t r a d i t i o n ­
a l i n modern l i t e r a t u r e by women and 
G e r t r u d e S t e i n i n t h i s n o v e l makes an 
i m p o r t a n t and i n f l u e n t i a l c o n t r i b u t i o n 
t o t h a t t r a d i t i o n . 

A f t e r t h e I n t r o d u c t i o n , the main i n ­
t e r e s t o f the n a r r a t i v e becomes t h e 
c h a r a c t e r s and i t soon p l u n g e s i n t o 
t h e i r a c t i v i t i e s and i n t e r e s t s . True 
t o t h e i r s u b j e c t , t h e s e e a r l y c h a p t e r s 
have a c o l l o q u i a l , a l m o s t g o s s i p y , 
tone. I n d i r e c t d i s c o u r s e i s o f t e n i n ­
d i c a t e d by a p h r a s e l i k e "so she s a y s " 
o r "so t h e y s a i d . " L i k e most g o s s i p , 
and l i k e t h e e a r l i e r n o v e l s , t h e sub­
j e c t i s t h e c h a r a c t e r s ' i n t e r t w i n e d 
e m o t i o n a l and s e x u a l l i v e s , p r e g n a n -



c i e s and q u a r r e l s . 

I n t h e f i r s t c h a p t e r t h e r e a r e some 
r a t h e r murky g o i n g s - o n w h i c h i n v o l v e a 
number o f women, h e l p f o r someone i n 
an emergency, a t e r m i n a t e d p r e g n a n c y , 
a s e a r c h f o r t h e i d e n t i t y o f t h e 
f a t h e r , an i n v e s t i g a t i o n o f s i g n a t u r e s , 
t h e d i s a p p e a r a n c e o f some p e o p l e and 
more g o s s i p about p r e g n a n c i e s . We a r e 
i n v o l v e d i n t h e atmosphere t h a t s u r ­
rounds Mrs. Lehntman i n "The Good 
Anna," and Lucy Church p l a y s a r o l e 
n o t u n l i k e h e r s . She i s h e l p f u l and 
m o r a l and t h r o u g h o u t " a m i a b l e " e x c e p t 
f o r a b r i e f f l a r e - u p w i t h John Mary 
o v e r t h e i d e n t i t y o f t h e f a t h e r . She 
i n v e s t i g a t e s , a d m i n i s t e r s and somehow 
m y s t e r i o u s l y p r o f i t s f r o m a l l t h e 
women's t r o u b l e s . And a p p a r e n t l y 
t h e r e are many women and c o u p l e s who 
c o n t a c t h e r , f o r she seems t o be mid­
w i f e , f r i e n d , matchmaker and p o s s i b l y 
a b o r t i o n i s t a l l combined. 

Lucy Church's i d e n t i t y and r o l e a r e 
complex. She i s i n the w o r l d and a 
woman b u t i n t h i s e a r l y c h a p t e r we 
come t o r e a l i z e h e r m u l t i p l e i d e n t i t y . 
She i s a woman, and a l s o t h e v i l l a g e 
c h u r c h i n L u c e y , t h e p i c t u r e s q u e pago­
da w i t h e a s t e r n domes n e a r S t e i n ' s 
summer home. R o s a l i n d S. M i l l e r d i s ­
c u s s e d t h e n o v e l as a r e l i g i o u s a l ­
l e g o r y , (6) and Bridgman n o t e s t h a t 
"both c h u r c h and woman r e p r e s e n t the 
s p i r i t o f t h e p l a c e . " ( 7 ) A t t i m e s Lucy 
Church t a k e s on such g e n e r a l c h a r a c ­
t e r i s t i c s as t o become a f o r c e some­

t h i n g l i k e M other N a t u r e . She seems 
t o know e v e r y t h i n g , t o a f f e c t e v e r y ­
t h i n g and t o c r e a t e e v e r y t h i n g . She 
becomes i n t e r m i n g l e d w i t h t h e u n i v e r s e . 
She makes m o u n t a i n s , c o u n t s l e a v e s , 
a r r a n g e s the l a n d s c a p e and t h e s k i e s , 
p e r v a d e s e v e r y t h i n g . 

B u t she a l w a y s i m m e d i a t e l y r e t u r n s t o 
t h e e a r t h , t o t h e woman, t o t h e d a i l y 
l i v e s o f the c h a r a c t e r s . The t h i r d 
c h a p t e r r e t u r n s us t o d o m e s t i c a f f a i r s 
and t h e i n e v i t a b l e q u e s t i o n o f c h i l ­
d r e n and motherhood. Lucy C h u r c h ' s 
own m a t e r n a l s t a t u s i s r a t h e r m y s t e r ­
i o u s . She i s d e s c r i b e d as n o t h a v i n g 
a mother, as n e v e r b e i n g a mother, as 
h a v i n g two d a u g h t e r s and as b e i n g a 
grandmother. One c o u l d e x p l a i n t h e 
conundrum by s e e i n g t h e Lucy C h u r c h 
who had no mother- and was n e v e r a 
mother h e r s e l f as the b u i l d i n g , and 
t h e Lucy Church who was a mother and 
grandmother as the woman. B u t t h e r e 
i s no need t o be so d e f i n i t i v e : t h e 
n o v e l i s r i f e w i t h h e s i t a t i o n s , s p e c u ­
l a t i o n s , r e v e r s a l s , d e n i a l s and a f ­
f i r m a t i o n s o f motherhood. We must r e ­
member t h a t G e r t r u d e S t e i n was 53 
y e a r s o l d a t t h e t i m e and i n t h e 
s e cond decade o f a s a t i s f y i n g l e s b i a n 
r e l a t i o n s h i p ; w h a t e v e r n o t i o n s she may 
have e n t e r t a i n e d a b out h e r s e l f i n r e ­
l a t i o n t o m o t h e r h o o d — a n d she n e v e r 
e x p r e s s e d a n y — m u s t have been r e s o l v e d . 
B u t she always r e c o g n i z e d t h a t f a m i l y 
r e l a t i o n s h i p s were c r u c i a l t o a l l a s ­
p e c t s o f i d e n t i t y and t h a t the ques­
t i o n o f motherhood was i n t e g r a l w i t h 



that of womanhood. In the novel and 
in the character of Lucy Church, mar­
riage and motherhood are approached 
from a l l angles, and a l l of them are 
complicated by Lucy Church's multiple 
i d e n t i t y as woman, church and natural 
force. 

The question of marital and f a m i l i a l 
status i s a constant preoccupation 
throughout the novel with the periph­
e r a l characters as well. We know l i t ­
t l e about the other characters except 
t h i s . We know that they c u l t i v a t e the 
land, have helpers and are intimate 
with Lucy Church. But we see them 
most, and bewilderingly, as getting 
married, having a f f a i r s , planning to 
get married, becoming betrothed and 
being r e l a t e d to each other through 
blood and marriage. Fathers, mothers, 
ch i l d r e n , cousins and s i b l i n g s are 
mentioned repeatedly. The sexes and 
t h e i r differences are constant ques­
tion s . 

Sexual imagery abounds. In a novel 
set i n a r u r a l landscape f u l l of cows, 
ploughs, bees, flowers and ripening 
f r u i t , i t i s d i f f i c u l t to avoid con­
struing a l l references as sexual 
images, e s p e c i a l l y i n a novel that 
takes a healthy i n t e r e s t i n the sexual 
l i v e s of the characters. But these 
are not the s t r i k i n g images, as they 
seem to be there p r i m a r i l y and 
l i t e r a l l y as part of the landscape. 

The incessantly recurring water images, 

however, have a force i n the novel 
that i s much more than that of 'set­
t i n g . ' Water i n many forms appears 
reg u l a r l y , often with f i s h e s , and re­
markably regularly i n conjunction 
with Lucy Church or with dialogue con­
cerning female sexuality. In an ea r l y 
instance, amidst some sentences about 
mothers, the phrase "fishes i n a lake" 
i s suddenly and st a r k l y inserted, (p. 
48) A r i v e r occurs i n the midst of 
the speculation about the scandalous 
couple who ran away. (p. 53) 

When John Mary i s considering becoming 
betrothed and i s h e s i t a t i n g over the 
woman, water again comes to mind: 
"John Mary i s i n hope that the weather 
w i l l change and make lakes as well as 
r i v e r s more as they were." (p. 84) 
Lucy becomes involved i n the discus­
sion of the g i r l , and a f t e r graciously 
— i f a b i t p r i s s i l y — s a y i n g that "they 
were very much pleased. . . with the 
unexpected addition to t h e i r s ociety," 
she begins, unaccountably, a discus­
sion of her preference i n water forms: 
"Lucy Church was i n c l i n e d to prefer 
water f a l l s or rather the pouring out 
of a small but v i o l e n t l y running 
stream over a small amount of obstruc­
t i o n and so running i n t o the main cur­
rent as so many mouths i n e f f e c t of 
which i t i s continually opposite." 
(p. 85) 

Aft e r t h i s frank admission, written 
with unusual c l a r i t y and making ex­
p l i c i t the connection between the 
water and human forms, the narrator 



seems t o w a f f l e i n a m i x t u r e o f emo­
t i o n s . F o r the n e x t t e n l i n e s , the 
f i r s t and o n l y s p a t e o f d i s c o n t i n u o u s 
p r o s e i n t h e c h a p t e r , we f l o u n d e r 
amongst d e t e r m i n a t i o n t o c o n t i n u e 
("going t o go on" r e p e a t e d t w i c e ) , and 
some w i l d a t t e m p t s t o change t h e sub­
j e c t , a l l o f w h i c h v e e r towards s e x u a l 
d o u b l e e n t e n d r e s : " D i d she e v e r see a 
b e a r c l i m b a g r e a s e d p o l e . . . . D i d 
she e v e r see two t a x e two. . . . he had 
a v e r y d e c i d e d l i k i n g f o r w a t c h i n g . " 
(p. 86) Somehow the s t i c k y s i t u a t i o n 
i s p a s s e d , and t h e c h a p t e r ends on 
hope b o r n o u t o f a r a t h e r empty t r a n ­
q u i l l i t y : "here where t h e e v e n i n g i s 
t r a n q u i l t r a n q u i l t h a t i s t o say i f 
t h e r e i s n e i t h e r r a i n n o r sun. . . . A 
r a i n b o w p r o m i s e s . " (p. 86) 

As a new c h a p t e r b e g i n s , we are 
g r e e t e d i m m e d i a t e l y w i t h Lucy Church 
and t r o u t and i n u n d a t i o n and l a t e r 
L u cy i s l i t e r a l l y f l o o d e d . The u r g ­
ency o f the w r i t i n g mounts as the 
r i v e r a s s e r t s i t s e l f : 

I f t h e r e i s a r i v e r and i t i s 
known t h a t i t i s f i l l e d w i t h 
w a t e r and t h a t t h e w a t e r i s f l o w ­
i n g f a s t e r when t h e r e i s more 
w a t e r i t i s v e r y easy t o see t h a t 
more w a t e r f l o w s i n t o t h e r i v e r 
and t h a t the w a t e r i n t h e r i v e r 
i s r u n n i n g a l o n g f a s t e r v e r y much 
f a s t e r as t h e r e i s v e r y much more 
wa t e r i n the r i v e r , (p. 93) 

A t t h i s p o i n t , as the n a r r a t o r s a y s , 
" I t i s b e s t f o r Lucy Church t o go t o 

c h u r c h " (p. 9 3 ) — t o t a k e up h e r r o l e 
as a b u i l d i n g w h i c h s t a n d s b e s i d e a 
r i v e r . S a f e l y t h e r e , t h e c h a p t e r ends 
w i t h Lucy Church q u i t e c a s u a l l y j u x t a ­
p osed t o a s h o r t and p a s s i o n a t e l y r e ­
p e t i t i v e poem o f t h e r i v e r , (p. 94) 

Throughout t h e n o v e l , w a t e r o r r i v e r 
imagery appears q u i t e c o n s i s t e n t l y 
w i t h Lucy i n h e r d u a l r o l e as b u i l d ­
i n g and woman, and a l w a y s i t i s j u x t a ­
posed w i t h b i r t h s , m a r r i a g e s , f a m i l y , 
(p. 166) When she f i n a l l y t e l l s the 
s i g n i f i c a n c e o f t h e image, t h e passage 
i s t a n t a l i z i n g , h i n t i n g , b a c k i n g away 
and f i n a l l y made c l e a r . The r i v e r i s 
a symbol f o r Lucy Church and s h a r e s 
h e r q u a l i t i e s , p a r t i c u l a r l y t h a t o f 
p r o g r e s s i n g towards the t r a n s c e n d e n t a l 
s t a t e o f ' b e i n g ' ("Come t o b e " r e p e a t ­
ed) t h r o u g h t i m e ( " L e f t and r i g h t " ) , 
(p. 171) 

B e s i d e s the c o n s t a n t l y r e c u r r i n g w a t e r 
imagery, t h e r e i s a n o t h e r image wh i c h 
becomes i m p o r t a n t a f t e r i t s i n t r o d u c ­
t i o n , w h i c h c o n s c i o u s l y draws a t t e n ­
t i o n t o the image: "Books i n p o r c e ­
l a i n m entioned t h e f i r s t t ime as an 
i n c i d e n t . " (p. 83) Though c l e a r l y 
s i g n i f i c a n t from i t s i n t r o d u c t i o n , t h e 
i m p o r t o f t h i s image i s a t f i r s t a 
m y s t e r y . Perhaps t h e r e i s an anecdote 
about S t e i n and books i n p o r c e l a i n t o 
e x p l a i n i t , b u t i n Lucy Church Amiably, 
a t l e a s t , the image i s n e v e r e x p l i c a ­
t e d . I t i s i n t r o d u c e d p e r e m p t o r i l y 
and s e l f - c o n s c i o u s l y , and t h e n i t pops 
up from time t o t i m e , each i n s t a n c e as 



bald and abrupt as the f i r s t . 

In Chapter XI, a f t e r some chatter 
about matching up couples, the image 
appears unexpectedly: "They were very 
s i l e n t when intend intend to send send 
Albert Bigelow to L i l i a n Stanhope and 
ask her to be sure to have i t as i t i s 
what i s meant by very pleasantly and 
very q u i e t l y and very confusedly and 
very much as i t was with i t books i n 
porc e l a i n and b i r d s i n butter." (p. 
126) 

Later, Lucy stands apart from a l l the 
budding friendships, and the image 
appears again: 

Lucy Church i s not i n s i s t e n t Lucy 
Church does not resemble Lucy 
Church does not desire to c u l t i ­
vate the acquaintance that has 
been begun between Eliz a b e t h and 
Edith between Helen and L i l i a n 
between William and Sweet between 
Paul and John and between one at a 
a time c a r e f u l l y . Lucy Church 
has made i t not at a l l inordinate 
and has made i t not at a l l that 
a l l the world i n a colour between 
should be i n books i n por c e l a i n 
and with very well interested 
desire to p a r t i c i p a t e i n i t on 
!that account, (p. 140) 

The image appears only once more i n 
the n$>vel, and the fourth time i s just 
as .mjjsterious as the others. There i s 
n<| p a r t i c u l a r reason to notice t h i s 
one image used only four times, except 
that i t i s s t r i k i n g i n i t s e l f , and i s 

introduced so d e l i b e r a t e l y . There are 
other s i m i l a r images used throughout; 
the b i r d s i n butter appears above, and 
there are also b i r d s i n potatoes, os­
t r i c h eggs and statues of both marble 
and wood. The t r a d i t i o n a l connota­
tions of such images would be the 
coldness, s t i l l n e s s , perpetual l i f e / 
death, immutability and s t a t i c beauty 
of these objects. 

The counterpoint formed by the images 
of flowing water and c h i l l y sculpture 
i s the p e r f e c t embodiment of the cen­
t r a l tension of the novel, between 
Lucy Church the woman and Lucy Pagoda 
the unique o l d b u i l d i n g . This i s the 
emotional tension as well, between the 
constant coupling that goes on around 
her, and the lone state of the r e l i ­
able, r e l i g i o u s , t r a n q u i l Lucy Church. 
She i s a woman always surrounded by 
men and women, but never associated 
intimately with any; although she be­
comes a mother, the father gets no 
attention i n the novel, and Lucy i s 
never seen i n intimate r e l a t i o n with 
him. Relationships form and dissolve 
and bear progeny but Lucy Church re­
mains on the periphery, i n cool amia­
b i l i t y . Yet she i s the s p i r i t of the 
place and i t s people, the creative 
force of a l l the human, natural and 
s p i r i t u a l abundance. 

Lucy Church i s the sum of a l l the t r a ­
d i t i o n a l archetypes of women, fecund 
mother of earth and t r a n q u i l s a i n t . 
The emphasis on transformation and 
disguise that Bridgman notices as the 



c e n t r a l p r e o c c u p a t i o n o f Lucy Ch'urch 
A m i a b l y i s a m a n i f e s t a t i o n o f t h e con­
s t a n t d u a l i t y o f the n a t u r e o f t h e 
sexes and p a r t i c u l a r l y o f t h e n a t u r e 
o f woman as embodied i n Lucy Church. 
She i s a l s o a s a i n t , and s a i n t and 
woman a r e i n t e r c h a n g e a b l e i n t h i s 
n o v e l . 

There i s l i t t l e emphasis on Lucy's 
s t a t u s as s a i n t , and i n f a c t t h e r e a r e 
no c l a i m s t h a t she i s a ' r e a l ' s a i n t , 
l i k e S a i n t Therese o f Four S a i n t s i n 
Three A c t s . Lucy s i m p l y d e f i n e s the 
q u a l i t y o f s a i n t l i n e s s and t h i s p e r ­
vades the n o v e l . I t i s b u i l t i n t o 
L u cy's d u a l r o l e as woman and c h u r c h , 
f o r she combines a t once t h e s a n c t i t y 
o f t h e b u i l d i n g and the n a t u r a l good­
ness o f t h e human. Her s p i r i t u a l c on­
n e c t i o n s a r e i n d i c a t e d a l m o s t c a s u a l ­
l y , as i n "Lucy Church made heaven a 
hand," (p. 106) o r "Lucy Church and 
w i t h h e r unanimously as c o u l d and d i d 
d i d and c o u l d w i t h i t i n i n i n e f f a b l e 
f o r i n s t a n c e would be be v e r y p l e a s e d 
w i t h s a i n t l y . " (p. 141) 

The n o t i o n o f s a i n t h o o d i n Lucy Church 
A m i a b l y i s a c o n t i n u a t i o n o f S t e i n ' s 
c o n c e r n s i n h e r e a r l y work and n o t 
s i m p l y a p o s t s c r i p t t o h e r e x e r c i s e s 
i n Four S a i n t s i n Three A c t s . A d i ­
r e c t l i n e o f d e s c e n t can be seen 
t h r o u g h S t e i n ' s work on the n a t u r e o f 
c o n s c i o u s n e s s i n the p s y c h o l o g y e x p e r ­
i m e n t s , t h e minute a n a l y s i s o f human 
i n t e r a c t i o n and the growth o f s e l f -
awareness t h a t o c c u p i e d the e a r l y 
n o v e l s , h e r s e a r c h f o r the r o o t s o f 

b e i n g i n h i s t o r y i n The Making o f 
A m e r i c a n s , h e r s t r u g g l e s t o c r e a t e a 
language w h i c h c o u l d d e f i n e s t a t e s o f 
b e i n g and t h e p r o g r e s s towards en­
l i g h t e n m e n t i n t h e P o r t r a i t s . S t e i n 
had come t o a d e f i n i t i o n o f s a i n t h o o d 
w h i c h p r e s u p p o s e d t h a t one e x i s t s i n a 
s t a t e o f c o n s t a n t b e i n g and t h a t one 
i s aware o f the t o t a l i t y o f one's r e ­
l a t i o n s h i p w i t h t h e u n i v e r s e . T h i s 
n o t i o n had become i n c r e a s i n g l y i m p o r ­
t a n t t h r o u g h o u t S t e i n ' s l i f e and work, 
and i t i s m a n i f e s t e d i n Lucy Church 
A m i a b l y i n the c h a r a c t e r o f Lucy and 
i n t he images w h i c h s u r r o u n d h e r . 

Lucy Church A m i a b l y i s t h e p r o d u c t o f 
p r o l o n g e d m e d i t a t i o n s on such ques­
t i o n s . S t e i n h a d t r e a t e d t h e n a t u r e 
o f b e i n g i n a v a r i e t y o f ways, i n c l u d ­
i n g t h e s a i n t s o f the Roman C a t h o l i c 
r e l i g i o n i n F o u r S a i n t s i n Three A c t s . 
I n Lucy Church A m i a b l y , she t r e a t s i t 
n a t u r a l l y , c a s u a l l y and i n t u i t i v e l y , 
c o m b i n i n g a r a t h e r p r i m i t i v e i d e a o f 
r e l i g i o n as a c h u r c h and as a f o r c e i n 
the l i v e s o f t h e t o w n s p e o p l e , w i t h a 
d e f i n i t i o n o f b e i n g w h i c h i s c l o s e t o 
t h a t o f the m y s t i c E a s t e r n r e l i g i o n s . 
T h i s i s n o t m e r e l y t h e f a s h i o n a b l e 
o r i e n t a l i s m t h a t S u t h e r l a n d s u g g e s t s , 
( 8 ) w h i c h was p o p u l a r i n t h e t w e n t i e s 
j u s t as i t was i n t h e s i x t i e s o f t h i s 
c e n t u r y . I t i s a c o n s i s t e n t d e v e l o p ­
ment o f S t e i n ' s c o n c e r n s from the days 
when she f i r s t went t o c o l l e g e and was 
r u d e l y awakened f r o m h e r l i f e o f com­
p l a c e n t s p i r i t u a l s l umber (documented 
i n t h e e a r l y n o v e l s , and e s p e c i a l l y i n 
Q.E.D.). 



A l l e g r a S t e w a r t d i d t h e spade work on 
the q u e s t i o n o f S t e i n ' s ' s e a r c h f o r 
s e l f i n G e r t r u d e S t e i n and t h e 
P r e s e n t . S t e w a r t w r i t e s o f S t e i n ' s 
h a b i t o f m e d i t a t i o n w h i c h r e s u l t e d i n 
deep e x p e r i e n c e s o f " i n g a t h e r e d -
n e s s , " ( 9 ) o r t h e moment o f d i s s o c i a ­
t i o n w h i c h l e d t o s t a t e s o f e n l a r g e d 
c o n s c i o u s n e s s . ( 1 0 ) A l t h o u g h S t e i n d i d 
n o t expound h e r p h i l o s o p h y i n any 
s y s t e m a t i c way, S t e w a r t a s s e r t s t h a t 
i t i s c l e a r t h a t she had ge n u i n e 
p h i l o s o p h i c i n s i g h t s o f h e r own,(11) 
c l e a r p e r c e p t i o n s o f c e r t a i n a s p e c t s 
o f e x p e r i e n c e and cosmic r e a l i t y . 
S t e i n i s co n c e r n e d w i t h "the moment 
[ t h a t ] i s n o t a moment," the a c t 
w h i c h "does n o t h i n g , " ( 1 2 ) p r a y e r o r 
m e d i t a t i o n w h i c h l e a d s t o e n l i g h t e n ­
ment. She i s co n c e r n e d w i t h t h e 
n a t u r e o f b e i n g and comes t o the c o n ­
c l u s i o n t h a t t h e r e i s a d i f f e r e n c e 
between b e i n g and e x i s t e n c e . She 
c a l l s t h i s deeper s t a t e " b e i n g e x i s ­
t i n g , " e m p h a s i z i n g t h e i n t e r p l a y o f 
s e l f - a c t i v i t y and l i f e - h i s t o r y . T h i s 
u l t i m a t e l y means f u l l n e s s o f b e i n g , 
c l a r i t y o f p e r c e p t i o n , detachment from 
e g o c e n t r i c c l a i m s ; i t i s p r a c t i c a l l y 
synonymous w i t h h e r c o n c e p t i o n o f the 
"human mind" as expounded i n The Geo­
g r a p h i c a l H i s t o r y o f Am e r i c a . ( 1 3 ) 

S t e i n ' s m e d i t a t i o n s on the n a t u r e o f 
b e i n g i n e v i t a b l y l e a d h e r t o q u e s t i o n s 
o f t i m e . The moment o f d i s c o n t i n u i t y 
between b e i n g and e x i s t e n c e — t h e s t a t e 
o f " b e i n g e x i s t i n g " — u n i t e s t h e p a s t 
and the f u t u r e , ( 1 4 ) o v e r c o m i n g t h e r e ­

s t r i c t i o n s o f c a u s a l r e l a t i o n s o f 
t h i n g s i n t i m e . ( 1 5 ) S t e w a r t emphasizes 
S t e i n ' s c o n c e r n w i t h t h e m i r a c l e o f 
c r e a t i v i t y , w h i c h i s c o n n e c t e d w i t h a 
b e l i e f i n n o v e l t y as a genuine element 
i n t h e cosmos.(16)But t o b e l i e v e i n 
r e a l n o v e l t y i s t o b e l i e v e i n a b s o l u t e 
b e g i n n i n g s , d i s s o l u t i o n s , d i s c o n t i n u ­
i t i e s , s a y s S t e w a r t , and S t e i n was a l ­
so haunted by t h o u g h t s o f i d e n t i t y , 
memory and e t e r n i t y . ( 1 7 ) S t e i n r e s o l ­
ves t h i s by a b e l i e f i n t h e e v e r l a s t -
i n g n e s s and i n d e s t r u c t i b i l i t y o f t h e 
cosmos i n t i m e : t i m e i s o f i n f i n i t e 
d u r a t i o n . ( 1 8 ) A t the moment o f a u t h e n ­
t i c c r e a t i o n , the d i s c o n n e c t i o n be­
tween b e i n g and e x i s t e n c e , t h e r e i s a 
t r a n s i e n t i n t e g r a t i o n o f t h e whole 
b e i n g , so t h a t a n o t h e r s e l f seems t o 
emerge m o m e n t a r i l y , and t i m e , p l a c e , 
memory and i d e n t i t y d i s a p p e a r . ( 1 9 ) 
T h i s s t a t e i s t r a n s i e n t , " b e i n g e x i s ­
t i n g " i s i n t e r m i t t e n t , because human 
n a t u r e , i d e n t i t y and r e l a t i o n a r e so 
p r e o c c u p y i n g t h a t t h e moment o f d i s ­
s o c i a t i o n ( b e i n g " w i t h a t h i n g i n i t ­
s e l f and n o t i n r e l a t i o n " ) seldom 
o c c u r s . 

We can f i n d e v i d e n c e o f S t e i n ' s p h i l o ­
s o p h i c c o n c e r n s i n t h e m a t t e r , as 
w e l l as the method, o f the works. The 
s u b j e c t o f s a i n t h o o d , t h e f a i t h s t a t e 
o f r e l i g i o u s v o t a r i e s , was c e n t r a l t o 
S t e i n ' s work f o r twenty y e a r s , and as 
S t e w a r t p o i n t s o u t , r e a c h e s i t s peak 
i n 1927 w i t h F o u r S a i n t s i n Three A c t s 
and Lucy Church A m i a b l y . 



Now the images o f Lucy Church A m i a b l y 
r e v e r b e r a t e w i t h g r e a t e r s i g n i f i c a n c e . 
The a r c h e t y p e s o f t r a n s f o r m a t i o n t h a t 
Bridgman n o t i c e s a r e n o t s i m p l y ques­
t i o n s o f d i s g u i s e and i d e n t i t y a t the 
a u t o b i o g r a p h i c a l and n a r r a t i v e l e v e l s , 
b u t a r e p a r t o f the s t r u c t u r a l and 
s y m b o l i c p a t t e r n s o f Lucy Church's 
s p i r i t u a l e x i s t e n c e . The f i s h o f t e n 
a s s o c i a t e d w i t h Lucy a re t r a d i t i o n a l 
C h r i s t i a n symbols, and w h i l e the 
w a t e r and r i v e r images w h i c h accompany 
the f i s h a r e p r i m o r d i a l l y s e x u a l , t h e y 
a r e a l s o a r c h e t y p e s o f u n c o n s c i o u s r e ­
newal and i n t u i t i v e power. The r i v e r 
i s t r a d i t i o n a l l y c o n n e c t e d w i t h t i m e 
and e t e r n i t y , and S t e w a r t comments on 
the image o f t h e f o u n t a i n : i t i s the 
"One, w h i c h B e r k e l e y c a l l e d the Fons 
D e i t a t i s , t h e f o u n t a i n h e a d o r s p r i n g 
o u t o f w h i c h c r e a t i o n comes, t h e 
punctum s t a n s w i t h o u t e i t h e r t e m p o r a l 
o r s p a t i a l e x t e n s i o n , and the r e a l m o f 
i d e a s , p e r c e p t s and t h e n o n - s e l f . 
I n d i v i d u a t e d i n a human c o n s c i o u s n e s s , 
i t i s . . . b e i n g i n s t e a d o f e x i s ­
t e n c e . " (20) 

L i k e w i s e , t h e 'books i n p o r c e l a i n ' a r e 
n o t m e r e l y an image o f s t a t i c b e a u t y 
o r s p i r i t u a l t r a n q u i l i t y i n c o u n t e r ­
p o i n t w i t h t h e i n u n d a t i n g female s e x ­
u a l i t y o f t h e w a t e r imagery. They may 
be t h e m a s t e r p i e c e s w h i c h S t e i n saw as 
the p r o d u c t s o f the moment o f d i s s o ­
c i a t i o n o r i n g a t h e r e d n e s s from w h i c h 
comes a u t h e n t i c c r e a t i v i t y . S t e w a r t 
e x p l a i n s t h a t S t e i n b e l i e v e d t h a t some 
t h i n g s go on a l l t h e time (the u n i ­

v e r s e ) and some o n l y from t i m e t o time 
( h i s t o r y and b i o g r a p h y ) , b u t t h e r e a r e 
a l s o t h i n g s t h a t appear o n l y once and 
"come t o s t a y . " They become f r e e from 
t i m e , though t h e y appear i n and endure 
t h r o u g h t i m e . S t e w a r t goes on t o make 
the c o n n e c t i o n between t h e s e t i m e l e s s 
c r e a t i o n s and t h e n a t u r e o f s a i n t h o o d : 
"Such a r e the m a s t e r p i e c e s o f a r t , 
G e r t r u d e S t e i n s a i d ; and she m i g h t 
have added, as she does by i m p l i c a t i o n , 
such a re the l i v e s o f s a i n t s , w h i c h a r e 
r e a l l y m a s t e r p i e c e s o f e x p e r i e n c e . " ( 2 1 ) 

The books i n p o r c e l a i n a l s o , a t one 
p o i n t i n t h e n o v e l , l e d by a s s o c i a t i o n 
t o the image o f b i r d s i n b u t t e r , and 
t h e r e i s i n t h a t image so m e t h i n g o f 
the c a p t u r e d s t i l l n e s s o f t h e "magpie 
i n t he s k y , " w h i c h f o r S t e i n evoked 
the H o l y Ghost i n F o u r S a i n t s i n Three 
A c t s . As a m e t a p h y s i c a l image, b i r d s 
i n b u t t e r seems o n l y m a r g i n a l l y more 
g r o t e s q u e and t r i v i a l t h a n magpies i n 
the s k y , b u t such was S t e i n ' s h a b i t u a l 
e x p r e s s i o n . S t e w a r t once a g a i n com­
ments i l l u m i n a t i n g l y : she s a i d t h a t 
S t e i n ' s s p i r i t u a l e x e r c i s e s f o c u s s e d 
on t r i v i a l o r e v a n e s c e n t o b j e c t s , f o r 
h e r cosmic v i s i o n was o f t e m p o r a l 
f l u x . She had no g o a l beyond t h e 
p r e s e n t moment. What she t r i e d t o ex­
p r e s s was the s h i f t i n g s cenes and ob­
j e c t s a r b i t r a r i l y s e l e c t e d f o r a t t e n ­
t i o n , t he c o n s t r u c t i o n o f a c o m p o s i t i o n 
o u t o f the chance c o n c a t e n a t i o n o f 
o b j e c t s around h e r . ( 2 2 ) E a r l i e r 
S t e w a r t remarked on t h i s m e d i t a t i v e 
p r o c e s s as p s y c h o l o g i c a l l y c l o s e t o 



what the C h r i s t i a n mystics c a l l e d 
"contemplation of the creators."(23) 
And we cannot help but see the r e l a t i o n ­
ship between Stein's contemplation of 
the cosmos i n the moment, expressed 
often by a simple image from the nat­
u r a l universe, and the "Eternal Now" 
of Eastern philosophy. 

In Lucy Church Amiably i s also ex­
pressed the notion of inclusiveness, 
which again reverberates with the 
Eastern concept " A l l i s One." There 
i s great emphasis i n the novel on 
Lucy's constant state of oneness, of 
coming to be, of commingling with the 
universe, of expansion, of adding. 
This i s expressed i n phrases such as 
"Lucy Church was as was one and one." 
(p. 110) "Lucy Church and adding, 
there i s adding i n there being i n 
there being and leaving leaving i t to 
them. . . . Lucy Church i n a f t e r i n 
adding i n adding i n a f t e r i n a f t e r i n 
adding i n a f t e r i n adding i n a f t e r i n 
adding i n adding i n a f t e r i n a f t e r i n 
adding." (pp. 151-52) A capsule of 
t h i s theme i s the following passage, 
which combines the notions of contin­
uing i n c l u s i o n and a state of t o t a l 
being: 

I f with and add. 
Never have a h a l f a h a l f to be a 
h a l f to be a h a l f to be to be to 
be a h a l f a h a l f a h a l f a h a l f to 
be. 
Thanks to be. 
Lucy Church may be l e f t to be 
thanks to be. 

Lucy Church thanks to be. 
Lucy Church thanks to be. (p. 129) 

Now we can begin to see the importance 
of the voice i n the prose s t y l e and 
i t s connection with the important con­
cerns of the novel. Sainthood, being 
and enlightenment are i n Stein's work 
a n a t u r a l l y human a f f a i r , planted 
firml y i n the earth and i n the body, 
i n the p h y s i c a l universe and our per­
ceptions of i t . Stein's work with an­
atomy, physiology and her important 
e a r l y work on the nervous system and 
the brain play a part i n the develop­
ment of her notions of being, which 
amount to a pragmatic mysticism. The 
stream-of-consciousness technique, 
which i s i n Stein more l i t e r a l than i n , 
say, Woolf or Joyce, i s the formal em­
bodiment of her ideas. We are allowed 
to be privy to a sampling of the 
thoughts (the workings of the nervous 
system, brain and senses) of the nar­
rat o r ; we experience her conscious­
ness, as she t e l l s us a parable of the 
nature of being. No disembodied 
s p i r i t u a l exercise, the novel i n s i s t s 
on the presence of the phy s i c a l and 
human by i t s fi r m grounding i n the 
human voice, and the narrative tone i s 
i n d i c a t i v e of the state of being of 
Lucy Church. 

From about the fourth chapter the nar­
rator s e t t l e s into a s t e a d i l y l y r i c a l 
but q u i e t l y serious tone. The c o l l o ­
quialisms of the e a r l y chapters d i s ­
appear, and the gay l i t t l e songs that 



burst f o r t h p a r t i c u l a r l y i n the f i r s t 
two chapters are missing from most of 
the novel. Occasionally there are 
hymns, p a r t i c u l a r l y at the magical 
ceremony of naming. But for a good 
h a l f of the novel the prose i s steady, 
rhythmical and quiet. 

The process of the novel i s that of 
"gradually adding"—characters, sea­
sons, elements, landscape and i n c i ­
dents. The chapters p i l e up on one 
another, each adding new d e t a i l s of 
the d a i l y l i v e s of the characters, 
small scenes of r u r a l l i f e or conver­
sations about everyday subjects. For 
a while the chapters follow chrono­
l o g i c a l l y and make t h e i r t r a n s i t i o n s 
p l a i n , usually by i n d i c a t i n g i n the 
f i r s t sentence the event and charac­
ters involved. By Chapter XI the 
continuity begins to disappear and the 
chapters become almost a r b i t r a r y div­
i s i o n s between groups of vignettes 
and moments of consciousness. The 
narrator's grasp of the world becomes 
random, as Lucy Church i s 'added to' 
more and more, as she becomes i n ­
creasingly all-encompassing. 

The narrative voice becomes less d i s ­
t i n c t , that i s le s s distinguishable as 
a separate voice or 'personality.' 
There are a few s l y jokes and personal 
references, such as the mention of 
A l i c e Babette and an a l l u s i o n to the 
buying of the house i n B i l i g n i n , plus 
a few comments on the progression of 
the narrative. But the e c c e n t r i c i t i e s 
that Bridgman sees as the winding down 

of the novel seem to be expressions of 
naked consciousness (or at l e a s t a 
l i t e r a r y f a c s i m i l e ) , and by the end of 
the novel t h i s i s p e r f e c t l y i n keeping 
with the meaning of the work. The 
chapters get progressively shorter and 
more random, occasionally returning to 
the 'matter' of the narrative to add a 
new d e t a i l of the d a i l y l i f e , constant­
l y keeping before us the names of the 
characters almost f o r t h e i r own sake 
and the whole subsumed i n a more ran­
dom, le s s s p e c i f i c form. 

By the very end of the novel, t h i s 
s i t u a t i o n i s reversed. During the 
denouement, i t seemed for a while that 
the novel would t o t a l l y d i s i n t e g r a t e 
to become a long poem i n the s t y l e of 
the many stream-of-consciousness 
meditations that Stein was wr i t i n g at 
the time. But we are brought back 
sharply at the end to what may f i n a l l y 
be the thematic core of the novel. 
The second l a s t chapter consists of one 
sentence: "Lucy Church was obstinate." 
(p. 237) We seem to be facing the 
woman again, and we are reminded that 
the state of i n s i g h t or sainthood i s 
intermittent, evanescent. The nature 
of woman surfaces again as a theme i n 
the l a s t f i f t y pages, now including a l l 
the archetypes, the s p i r i t u a l and r e ­
l i g i o u s elements, the worlds of nature 
and humanity. In the novel's r e a l i z a ­
t i o n of the nature of consciousness, 
there i s an awareness that there i s 
something new i n the world, and i t i s 
embodied here by women. 



C h a p t e r XXIV i s d e v o t e d t o t h e emphatic 
r e p e t i t i o n o f t h i s c o n v i c t i o n : " I f men 
have n o t changed women and c h i l d r e n 
have. I f men have n o t changed women 
and c h i l d r e n have. I f men have n o t 
changed women and c h i l d r e n h a v e . " 
(P- 176) 

The c o n c e r n s w i t h f a m i l y , m a r r i a g e , 
s e x u a l i t y and r e l a t i o n now come t o ­
g e t h e r w i t h t h e theme o f the n a t u r e 
o f b e i n g and e x i s t e n c e , and t h e y f i n d 
t h e i r f o c a l p o i n t i n Lucy Church t h e 
woman. F a m i l y c o n n e c t i o n s , s e x u a l 
r e l a t i o n s h i p s and e s p e c i a l l y t h e con ­
c e p t and i m p l i c a t i o n s o f u n i o n 
t h r o u g h m a r r i a g e have been e x p l o r e d 
a g a i n and a g a i n i n S t e i n ' s work, p r e ­
d o m i n a n t l y t h r o u g h t h e c h a r a c t e r s o f 
women. I n The G e o g r a p h i c a l H i s t o r y o f 
Ame r i c a / she i n v e s t i g a t e d the d i f f e r ­
e n ces between human n a t u r e and t h e 
human mind, d e l i n e a t i n g t he connec­
t i o n s between human n a t u r e and r e l a ­
t i o n , i d e n t i t y , memory, c a u s a l i t y and 
t e m p o r a l i t y . To e x i s t i n the human 
mind, she a s s e r t e d , i s t o p a r t a k e o f 
the deeper e x p e r i e n c e w h i c h overcomes 
ti m e and r e l a t i o n , r e s u l t i n g i n 
a u t h e n t i c c r e a t i v i t y o r s a i n t h o o d . 
S t e i n s u g g e s t s t h a t women a r e p a r t i c u ­
l a r l y adept a t t h i s s o r t o f a t t a i n ­
ment. 

The c u l t u r a l a r c h e t y p e s c l u s t e r e d 
around the n o t i o n s o f female c r e a t i v ­
i t y and female p a s s i v i t y a r e i n s t r u ­
m e n t a l h e r e . S t e i n had always d e p i c ­
t e d h e r women c h a r a c t e r s as e s s e n t i a l ­

l y p a s s i v e b u t fr o m "The G e n t l e L e n a , " 
i n w hich the a r c h e t y p e was e x p l o r e d t o 
i t s t r a g i c e x t r e m e , such p a s s i v i t y h a s 
g a i n e d immense s t r e n g t h , and has fo u n d 
a p l a c e i n h e r p h i l o s o p h y as t h e w a i t ­
i n g , the a c t wh i c h "does n o t h i n g " b u t 
whic h i s e f f e c t i v e i n c r e a t i o n . T h i s 
i s the ' m i r a c l e ' o f c r e a t i o n t h a t 
a r i s e s from the d i s c o n t i n u i t y between 
b e i n g and e x i s t e n c e , the t r a n s i e n t i n ­
t e g r a t i o n o f t h e whole b e i n g i n a p a s ­
s i v e , r e c o l l e c t e d s t a t e . T h i s r e s o n ­
a t e s w i t h t h e second s e n t e n c e o f "The 
N o v e l " p o r t i o n o f Lucy Church A m i a b l y : 
"They w i l l s ay i t i s b e a u t i f u l b u t 
w i l l t h e y s i t i n i t , " (p. 47) where t o 
l o o s e n the g r a s p on p e r c e p t u a l a c t i v ­
i t y , t o s i m p l y " s i t i n i t " i s t o t r a n ­
s c e n d the c o n s c i o u s a c t i v i t y o f ap­
p r e c i a t i o n o f b e a u t y . 

B u t t h i s p a s s i v i t y must n o t be c o n ­
f u s e d w i t h t h e automatism w h i c h S t e i n 
d e n i e d , n o r w i t h S u r r e a l i s m ' s i r ­
r a t i o n a l s u r r e n d e r t o the u n c o n s c i o u s , 
w h i c h she opposed. I t i s an ' a c t i v ­
i t y ' o f the human mind, w h i c h momen­
t a r i l y d i s s o l v e s t h e b a r r i e r s between, 
t h e r e b y u n i t i n g , t h e c o n s c i o u s and un­
c o n s c i o u s mind. A l e t t e r f rom K a t 
Buss i n d i c a t e d t h a t S t e i n had c l a i m e d 
t h i s s t a t e as h e r own: " I s h o u l d l i k e 
t o know how you know t h e r e i s no de­
m a r c a t i o n between y o u r t h i n k i n g and 
u n t h i n k i n g mind. I don't see how you 
can know t h a t . " ( 2 4 ) B u s s ' s q u e s t i o n 
i s t o the p o i n t , b u t we do n o t have 
S t e i n ' s r e p l y . A t any r a t e , S t e i n 
c l a i m e d t o have e x p e r i e n c e d t h i s 
s t a t e , and she more than once a s s e r t e d 



t h a t women a r e p e c u l i a r l y s u i t e d t o 
t h i s a c t i v i t y . 

T r a n s c e n d e n t p a s s i v i t y had been a f ­
f i r m e d i n S t e i n ' s own l i f e . I n h e r 
r e l a t i o n s h i p w i t h A l i c e T o k l a s she had 
r e j e c t e d t h e c o n f r o n t a t i o n , s t r u g g l e , 
c o n q u e s t , m o r a l and s p i r i t u a l e f f o r t — 
the p e r s o n a l power p o l i t i c s i n v e s t i ­
g a t e d i n the e a r l i e r n o v e l s — w h i c h a r e 
o m n i p r e s e n t i n h e t e r o s e x u a l r e l a t i o n ­
s h i p s . And i n t h e w r i t i n g s o f h e r 
h a p p i e s t t i m e s , she had come t o see 
v i r t u e and s t r e n g t h i n p a s s i v i t y , a c ­
c e p t a n c e , i n t e g r a t i o n , c i r c u l a r i t y , 
u n i o n w i t h s e l f , oneness. Lucy Church 
A m i a b l y a f f i r m s p a s s i v i t y as t r a n s c e n ­
dence, and c o n c l u d e s t h a t women have 
r e a c h e d a new p l a n e o f e x i s t e n c e . 
C h a p t e r XXV b e g i n s w i t h the l i n e from 
the p r e v i o u s c h a p t e r , b u t then r e ­
p l a c e s the c o n d i t i o n a l w i t h c e r t a i n t y : 
"Men have n o t changed women and c h i l ­
d r e n have." (p. 177) " B e i n g e x i s t i n g , " 
i n t e g r a t i o n , u n i o n w i t h s e l f and w i t h 
the cosmos, i s n o t o n l y p o s s i b l e f o r 
women, b u t i n Lucy Church A m i a b l y and 
i n t he f i g u r e o f Lucy Church, i s seen 
as e s s e n t i a l t o t h e i r n a t u r e . 

By t h e l a s t c h a p t e r o f t h e n o v e l , Lucy 
Church i s a g a i n the woman: "Lucy 
Church was g r a d u a l l y coming i n back 
a g a i n . " (p. 239) She has l e a r n e d w i s ­
dom, i n a way t h a t M e l a n c t h a n e v e r d i d ; 
she can e x i s t i n the w o r l d , f o r she 
has "made a way." (p. 238) I n h e r the 
sex and power games a r e r e s o l v e d , f o r 
she i s b o t h t e a c h e r and p u p i l : "Lucy 
Church i s a l l o f t h a t she has been 

t a u g h t and she t a u g h t t a u g h t t h a t 
t a u g h t t o be t a u g h t t a u g h t ought 
t a u g h t ought t o t e a c h t e a c h t a u g h t 
bought how t o buy and why." (pp. 238-
39) She i s a s s u r e d o f h e r p l a c e i n 
t h e n a t u r a l and human o r d e r : 

. . . i t has been p a r t o f the 
tim e t h e i r s t o know t h a t a moun­
t a i n i s t h a t Mont B l a n c and t h a t 
i t i s adequate and p r e l i m i n a r y 
how many s i s t e r s has Lucy Church 
and how many mothers. She has 
one mother one f a t h e r and two 
s i s t e r s . She i s m a r r i e d and h e r 
husband i s a s c e r t a i n e d i n r e s p e c t 
t o a r o s e cap upon a d i s t a n t h i l l ­
s i d e . . . . (p. 239) 

The l a s t page o f t h e n o v e l i s a medi­
t a t i o n on t h e s e r e n i t y o f Lucy Church's 
e x i s t e n c e . The s p i r i t u a l and human 
t r a n s f o r m a t i o n s a r e a c c e p t e d : " I t i s 
v e r y w e l l t o be known t o be c h a n g i n g 
Lucy Church and e v e r y t h i n g Lucy Pagoda 
and e v e r y t h i n g Lucy Church and e v e r y ­
t h i n g . " (p. 240) The q u e s t i o n s o f 
s e x u a l i d e n t i t y have been r e s o l v e d as 
w e l l . 

Lucy Church A m i a b l y ends w i t h t h e n a r ­
r a t o r ' s c o n v i c t i o n t h a t t h e s t o r y i s 
ended: "and n o t any more t o make more 
o f i t . " ( p . 240) And t h e n a f i n a l r e ­
i t e r a t i o n o f the p e a c e f u l a m i a b i l i t y 
o f Lucy and h e r p e o p l e : "They l i k e 
them and w i t h i t t h e r e and w i t h b e s i d e 
. . . . They l i k e i t t h e y say how do 
you do. Ver y w e l l I thank you." (p. 
240) 



These a r e t h e f i n a l words o f t h e n o v e l , 
and t h e y mark a p i n n a c l e i n S t e i n ' s 
l o n g s e a r c h f o r a d e p i c t i o n o f t h e 
p e a c e f u l e q u i l i b r i u m o f u n i o n w i t h 
s e l f . The q u e s t i o n s t h a t had p e r s i s ­
t e n t l y r e c u r r e d t h r o u g h o u t many o f 
S t e i n ' s w r i t i n g s a r e i n Lucy Church 
A m i a b l y commingled and r e s o l v e d w i t h 
j o y f u l a s s u r a n c e . 

The c o n c e r n w i t h m a r r i a g e , f a m i l i e s , 
s e x u a l r e l a t i o n s h i p s , i n d i v i d u a l con­
s c i o u s n e s s , s t a t e s o f b e i n g , s a i n t ­
hood and t h e n a t u r e o f women a l l meet 
h a p p i l y i n the c h a r a c t e r o f Lucy 
Church. The e x u b e r a n t l y r i c i s m , w h i c h 
s t r u c k S u t h e r l a n d so p l e a s i n g l y t h a t 
he c a l l e d i t "the p u r e s t and b e s t p a s ­
t o r a l romance we have had i n t h i s c e n ­
t u r y , "(25) i s f i n a l l y t he most s i g n i f i ­
c a n t i n d i c a t i o n o f t h e r e s o l u t i o n 
w h i c h p e r v a d e s t h e work. The answer 
i s f o u n d i n a f f i r m a t i o n , a c c e p t a n c e : 
"They l i k e i t t h e y say how do you do. 
Ve r y w e l l I thank y o u . " (p. 240) 

Such a p o s i t i v e frame o f mind, as i t 
were, i s n o t i n c o n s i s t e n t w i t h t h e 
r e s o l u t i o n s t o t h e t h i r t y - y e a r - o l d 
q u e s t i o n s w h i c h occupy t h i s n o v e l . 
F o r G e r t r u d e S t e i n was a woman a f t e r 
a l l . And i n Lucy C h u r c h A m i a b l y p e r ­
s o n a l power p o l i t i c s i n r e l a t i o n s h i p s , 
s e x u a l i t y and i t s forms and c o n s e ­
quences, d u a l i t i e s o f s e l f and the 
s p i r i t a r e a l l r e s o l v e d i n t h e c h a r ­
a c t e r o f a woman. I n f a c t i t i s 
found t h a t women i n g e n e r a l d e f i n e t h e 
most t r a n s c e n d e n t s t a t e o f b e i n g f o r 
humanity, t h e 'change' w h i c h m e r i t s a 
c h a p t e r t o i t s e l f a t the t r a d i t i o n a l 

c l i m a c t i c p o i n t , about t w o - t h i r d s 
t h r o u g h t h e n o v e l : " I f men have n o t 
changed women and c h i l d r e n have." 
(p. 176) 

However, t h e change c l a i m e d h e r e f o r 
women need n o t be permanent, and i n ­
deed S t e i n ' s p h i l o s o p h y a l l o w e d f o r 
t h e t r a n s c i e n c e o f the s t a t e o f e n ­
l i g h t e n m e n t . The s t a t e o f " b e i n g 
e x i s t i n g " o r t o t a l i n t e g r a t i o n o f s e l f 
i s beyond t i m e , b u t the i n d i v i d u a l i n ­
e v i t a b l y r e t u r n s t o t i m e , i d e n t i t y and 
r e l a t i o n , j u s t as Lucy i s a f f i r m e d as 
a woman i n t h e m i d s t o f h e r f a m i l y i n 
the l a s t pages o f t h e n o v e l . Y e t i n 
Lucy C h u r c h A m i a b l y the l i f e o f a 
woman, a m i d s t the c l a i m s o f f a m i l y and 
community, has none o f t h e b l e a k o r 
even t r a g i c r a m i f i c a t i o n s o f t h e l i v e s 
o f o t h e r women c h a r a c t e r s i n n o v e l s 
such as Three L i v e s , Q.E.D. and F e r n -
h u r s t . The p r e s e n t i s a c c e p t e d as 
complete and j o y f u l , and a c c e p t a n c e 
i t s e l f — p a s s i v e , t r a n q u i l , c r e a t i v e — 
i s a f f i r m e d as c e n t r a l t o a t r a n s c e n ­
d e n t s t a t e o f b e i n g and as i n t e g r a l t o 
the n a t u r e o f woman. 

The v i s i o n o f woman i n Lucy Church 
Amiably i s a r a d i c a l change from t h e 
p i c t u r e o f t h e d e l u d e d , p a t h e t i c New 
tfoman o f F e r n h u r s t , w r i t t e n n e a r l y 
t w e n t y - f i v e y e a r s b e f o r e . N e a r l y 
twenty y e a r s l a t e r , S t e i n ' s v i s i o n o f 
women i n The Mother o f Us A l l was tem­
p e r e d by a g r e a t e r c y n i c i s m towards 
men and the w o r l d . But i n 192 7 i n 
sunny r u r a l F r a n c e a t l e a s t , woman i s 
s i m u l t a n e o u s l y the c e n t r e and on t o p 
o f the w o r l d . 
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