
METAMORPHOSIS 

Sarah Jackson 

and 

Xerography 

Woman turns  i n t o  a t r e e  o r  a r i v e r .  
River  o r  t r e e  tu rns  i n t o  a woman. The 
anc ient  myths o f  every c u l t u r e  speak o f  
t ransformat ion.  Psyche i s  a b u t t e r f l y ,  
i s  the  soul ,  i s  a goddess/woman i n  love 
w i t h  Eros. The images are  drawn from 
t h a t  c o l l e c t i v e  substratum o f  t h e  mind 
where myths generate, d ie ,  a r e  re -  
generated. Energy i s  withdrawn from one 
form, reappears i n  another. Form not  
f i x e d  becomes power. The cave pa in t i ngs  
o f  p r i m i t i v e  peoples show us the  same 
th ing:  f i g u r e s  half-human, hal f -animal .  
A f l i c k e r i n g  r e a l i t y  sometimes c a l l e d  
magic. Metamorphosis. 

I t  i s  t h i s  b o r d e r l i n e  r e a l i t y  t h a t  Sarah 
Jackson captures i n  her xerographic a r t .  
The process i t s e l f  i s  l i k e  a modern myth; 



ann's funeral 

a plea 

t he re  a re  f l i e s  i n  the  wine 
and t h e  sediment f l o a t s  t o  the top - 
when lees w i l l  no t  s tay  dregs 
how can I d r i n k ?  

I wear a c lean apron 
and comb my h a i r  back s t r a i g h t ,  
I am f l o u r e d  t o  the  elbow's brown, 
t h e r e ' s  a smell o f  f resh  m i l k ,  
sometimes I make b u t t e r  - 
my eyes a re  grey and c l e a r  

I cannot d r i n k  t h i s  clouded brew 
stand the  scent o f  wa l l f l owers  
bear the  bee's heaviness 

you must know I s leep 
l i k e  a baby untroubled 
by the  language o f  dreams 
my f i n g e r s  - nimble a t  household 
tasks have never learned 
t o  ho ld  a pen - so cannot scrawl 
g r a f f i t i  on your w a l l s  
o r  shake the  sunshine 
ou t  o f  your t r e e  

carpenter,  r e t u r n  your c r a f t  
and dwel l  on infancy 

t h i s  
oblong box i s  s u i t a b l e  
f o r  gun-runners 

we do no t  
need such shapes 

bu t  a c rad le  
warmly l i n e d  t o  rock our f r i e n d  
t o  sleep; 

arms t o  gather her, 
tender and gent le,  

hewn from some 
o ther  wood less treacherous 
than elm - 

f o r  t h i s  i s  a journey 
o f  much de l icacy  
we need a vessel can s a i l  
a f t e r  a homing pigeon 

where are  you now, Ann, c l a d  o n l y  
i n  courage and s t ra igh t -dea l i ng?  

we lower your f r a i l  remains 
i n t o  an open sore, 

ye t  dug 
f o r  p l a n t i n g  - 

a foundat ion - 
what w i l l  grow from today's  seeding 
we do no t  k n w ,  

b u t  pray f o r  
a sa fe  t r i p  

and sweet hea l ing  

stop b r i n g i n g  me presents 
there  i s  no th ing  t o  ce lebra te  
I d i d  no t  w r i t e  t h i s  



the  woman creates the  image, the  machine 
completes it. The Xerox copier ,  which 
most o f  us take f o r  granted, becomes an 
ex terna l ized p a r t  o f  Jackson's c r e a t i v e  
process. We a re  reminded, as Robert 
P i r s i g  would say, t h a t  technology has a 
c l a s s i c a l  under ly ing form, not i n im ica l  
t o  organ ic  beings but  an extension o f  
them. The romantic schism between a r t i s t  
and machine i s  br idged w i t h  apparent sim- 
p l i c i t y .  Yet, as they evolve, each se- 
quence o f  p r i n t s  becomes more complex, 
more demanding o f  a t ten t i on .  Jackson's 
personal v i s i o n  and experience as an 
a r t i s t  informs the  technique and t rans-  
cends it. 

There a re  several l eve ls  o f  percept ion. 
Lines t h a t  Beardsley might have envied 

combine w i t h  a sense o f  soc ia l  s a t i r e  
which i s  sometimes amusing, o f t e n  d i s -  
tu rb ing .  The domineering mother 's c h i l d  
i s  as f r a g i l e  and vu lnerab le  as a d o l l .  
Central  f i g u r e s  pose t r iumphant ly  bu t  
a lway j  there  i s  the  small ,  dark  reminder. 
I n  order  t o  c reate  the  i l l u s i o n  o f  w e l l -  
being, someone, something has had t o  be 
destroyed. S i m i l a r l y ,  r e l a t i o n s h i p s  be- 
tween the  sexes range f rom t h e  a f fec-  
t i o n a t e l y  f a m i l i a l  t o  the savagely des- 
t r u c t i v e ,  Each sex p r o j e c t s  d i s t o r t i o n s  
upon the  other ,  i d e n t i t i e s  a r e  l o s t  i n  
t h e  mesh o f  s o c i a l  s te reotyp ing.  Adam 
and Eve a r e  bemused as changing c u l t u r a l  
perspect ives i n f l uence  p ro jec t i ons  and 
personal i d e n t i t y .  Two o f  t h e  wash 
p r i n t s  a r e  e n t i t l e d  COURTLY LOVE and 
TWENTIETH CENTURY LOVE. I n  t h e  f i r s t ,  



t h e  l a d y ' s  head and shou lders  predominate,  
she i s  demure and p r o v o c a t i v e  w h i l e  t h e  
man behind her  looks bo th  away f r om and 
t o  her .  She i s  h i s  Lady b u t  i t  i s  h i s  
pass ion  which makes her  image. The 
second p r i n t  shows t h e  male f i g u r e  i n  
t h e  foreground b u t  he i s  l i k e  a merman, 
f l o a t i n g  sepa ra te l y  f rom t h e  woman's 
f i g u r e  i n  t h e  background. The impetus 
i s  towards e q u i l i b r i u m  b u t  t h e  e v o l u t i o n  
i s  d i f f i c u l t .  

On another  l e v e l ,  s te reo types  a r e  subsumed 
i n  my th i c  types.  Reverberat ions f rom t h e  
psych i c  underground become s t ronge r .  
F igures  o f  goddesses appear. I n  t h e  se- 
quence, BECOMING, t h e r e  i s  a  mandal ic  
mask - l i ke  face  which, i n  t h e  p rogess ion  
o f  t h e  sequence, changes f rom t h e  serene 
t o  t h e  d i s f i g u r e d  t r a g i c  mode. The i m -  
pac t  o f  such sequences i s  n o t  l i n e a r  b u t  
s imultaneous; t h e  fundamental forms r e -  
main b u t  t h e  combinat ion changes. The 
emphasis i s  on Becoming w i t h  t h e  f r ozen  
v i s u a l  image l i b e r a t e d  through i t s  r e l a -  
t i o n s h i p  w i t h  t he  o t h e r  p r i n t s  o f  each 
s e t .  

T h i s  r e l a t i o n s h i p  i s  n o t  o n l y  t e c h n i c a l  
b u t  i s  e s s e n t i a l  t o  Jackson 's  v i s i o n .  
For example, i n  a  sequence c a l l e d  SYMPHONY 
IN FOUR PARTS, t h e  f i r s t  and f o u r t h  p a r t s  
a r e  a b s t r a c t  o r g a n i c  forms f rom t h e  ocean 
and beach. A b s t r a c t  i n  t h e  sense o f  n o t  
be ing  sepa ra te l y  i d e n t i f i a b l e  b u t  obv ious-  
l y  assoc ia ted  w i t h  p r ima l  sexual energy 
and t h e  impulse towards 1 i f e  on every  
l e v e l  o f  be ing.  Gradua l l y  t h e  forms 
coalesce i n t o  magical  shapes, human faces 
ha l f -appear ,  bodies o f  f i s h ,  mermaid's 

t a i l s .  These legendary be ings f l o w  i n t o  
goddess shapes o r  perhaps they a r e  s t e r n  
queens f rom a lmost  f o r g o t t e n  f a i r y  t a l e s .  

Human faces i n d i c a t e  p o t e n t i a l  form b u t  
human shapes do n o t  appear. C rea t i on  
r e t u r n s  upon i t s e l f ,  becomes aga in  o r -  
gan ic  forms w i t h  a l l  l i f e  con ta ined  
w i t h i n  them. The myth ic  process speaks 
o f  e t e r n a l  energy w i t h i n  a  f l u x  o f  forms, 
an e lementa l  i m m o r t a l i t y  where death i s  
a  necessary s tage o f  l i f e .  

The SOCIAL BUTTERFLY sequence reproduced 
here employs t h e  doub l ing  m o t i f  so common 
i n  f o l k l o r e  and mythology. I t  can. be 
viewed as a v i s u a l  parab le  on na rc i ss i sm  
o r  a s  a  pa rab le  o f  t h e  Se l f .  To see one- 
s e l f  i s  t o  become se l f -aware  b u t  i s  a l s o  
t o  se t  up a d u a l i t y  o f  consciousness: - I 



am a t  once the perce iver  and the per- 
ceived. I n  t h i s  sequence, the dual i t y  
i s  resolved by a fus ion  of images o r ,  
ra ther ,  the images become one another. 
The amb i gu'i t y  of the l a s t  double image 
i s  i n t e r e s t i n g :  inward contemplation 
becomes the ex t rover ted  gaze. Does 
the  b u t t e r f l y  see noth ing o r  a l l  th ings? 
And i s  there  a p o i n t  where t h i s  d u a l i t y  
i s  meaningless? Where, as the myths 
t e l l  us, inner and outer  r e a l i t y  are 
one. 

The a r t i s t ' s  uncanny a b i l i t y  t o  p r o j e c t  
an inner landscape heightens our sense of 
a f l u i d  r e a l i t y .  I nd i v idua l  images seem 
f ree - f l oa t i ng ,  as though matter  has found 
a way t o  defy  g r a v i t y .  Jackson's pre- 
v ious work as a scu lp to r  has evolved t o  

t h i s  two-dimensional p lane h i g h l y  sugges- 
t i v e  o f  bas i c  rhythms and r e l a t i o n s h i p s .  
A t  t h i s  stage o f  exp lora t ion ,  three- 
dimensional scu lp ture  would impose i t s  
own space-time l i m i t a t i o n s .  The mind i s  
f r e e  and expresses i t s  freedom through 
t h e  s p i r i t  o f  p lay ;  t h a t  p lay  being de- 
f i n e d  as a h i g h  seriousness which par-  
takes o f  j o y  and sadness w i t h  equal pas- 
sion. The microcosmic analogue i s  t h e  
i n t e r p l a y  o f  molecules and atoms, sub- 
s t ruc tu res  o f  form which combine t o  make 
1 i f e  v i s i b l e  t o  t h e  " r a t i o  o f  our f i v e  
senses". D i s i n t e g r a t i o n  o f  these forms 
i s  i n te rp re ted  as death b u t  may r e s u l t  
i n  new combinations o f  l i f e .  As w e l l  as 

being t h e  p layer ,  t h e  a r t i s t  becomes t h e  
medium expressing t h i s  p lay.  I n  another 
sequence, CONSTELLATION HUMAN SAPIENS, 



t h e  f i r s t  p r i n t  i s  a s t y l i z e d  n i g h t  sky, 
nebulous s t a r s  p i c k i n g  out  the  f i g u r e  o f  
t h e  c o n s t e l l a t i o n ;  i n  t h e  second p r i n t  
t h e  f i g u r e  i s  c lea re r ,  perhaps an ape, 
hero o r  human; i n  the  t h i r d ,  t h e  s t a r s  
have receded and the  f i g u r e  i s  alone, 
look ing up a t  the  s tars ,  t h i n k i n g  o r  
dreaming, perhaps an ape, hero o r  human, 
must be t h e  f i r s t  two i f  i t  i s  t o  become 
human but  i s  a l s o  descended from t h e  
s tars .  Again the  percept ive  l e v e l s  a r e  
m u l t i p l e :  we are  amused and touched by 
t h e  f i g u r e  who i s  a l i t t l e  absurd i n  
her /h is  upwards and backwards glance t o  
o r i g i n s .  The imp l i ca t i ons  o f  t h e  t i t l e  
i n v i t e  t h e  viewer t o  supply the  f u t u r e  
evo lu t i ona ry  stage. w i l l  human sapiens, 
as opposed t o  homo sapiens, be the  next  - 
leap i n t o  a new dimension o f  being? 

Jackson's work provokes responses which 
draw the viewer i n t o  her sequences so 
t h a t  communication becomes a form o f  
p lay  which, i n  tu rn ,  i s  communication. 
Human sapiens may a l s o  be human ludens. 

Co-exist ing w i t h  the  psychic power e v i -  
dent i n  these p r i n t s  and sequences i s  an 
as ton ish ing emotional range. W i t  and 
humour, j o y  i n  the  sheer v a r i e t y  o f  
beings and forms predominate but  the  
dark v i s i o n  i s  no t  refused. A caged owl 
becomes LE PETIT HIBOU, l y r i c a l l y  wise 
and sad. I n  more recent work, human 
f i gu res  caught i n  the  tensions of war and 
t h e  s t rugg le  t o  surv ive  p o i n t  t o  the  be- 
g inn ing o f  new sequences. 



I n  t h i s  sense, Jackson's p r i n t s  a re  
mul t i -d imensional .  Hard-edged, washes, 
b lack and wh i te  and coloured, they ex- 
p l o r e  a range o f  co-operat ive c r e a t i v i t y  
between i n d i v i d u a l  t a l e n t  and technolo- 
g i c a l  p o t e n t i a l .  The l i m i t a t i o n s  o f  t h e  
machine become p a r t  o f  t h e  d i s c i p l i n e  o f  
the  a r t i s t .  The c a p a b i l i t i e s  o f  t he  ma- 
chine mean t h a t  Jackson's p r i n t s  are 
a v a i l a b l e  t o  a wide audience a t  cheaper 
pr ices  than o ther  k inds  o f  p r i n t i n g  pro- 
cesses a l low.  I t  i s  one way t o  b r i n g  
ser ious a r t  ou t  o f  t he  museums and i n t o  
the  homes o f  t he  people. 

Here too, Jackson i s  a pioneer, as a r e  
most women a r t i s t s  o f  t h i s  century. 
Working o u t  o f  a p a t r i a r c h a l  t r a d i t i o n ,  
many o f  them a re  s t rugg l i ng  towards a 
new v i s i o n  which requ i res  new forms and 
techniques. I t  i s  e x c i t i n g  t o  see what 
k i n d  o f  images they discover. The crea- 
t i v e  source may be fundamentally andro- 
gynous bu t  cen tu r ies  o f  p a t r i a r c h a l  pro-  
j e c t i o n s  have l u l l e d  us t o  sleep. G i f -  
ted a r t i s t s  such as Sarah Jackson w i l l  
he lp  t o  t ransform us from somnambulists 
i n t o  l i v i n g ,  v i t a l  beings. The myth- 
making process never stops. It simply 
assumes new shapes. 


