
afternoon arena 

her b r i t t l e s h i n i n g eyes, s m o o t h 
V o g u e s m i l e a n d precise 
l a u g h d e m a n d e d that i 
a c k n o w l e d g e forever the 
i r o n - c l a d o b l i g a t i o n 
to prepare myse l f 
for o u r del icate m e e t i n g , 
every w a y w a r d h a i r a s s e m b l e d , 
every f reck le a n d l i n e d iscree t ly 
covered a n d c r e a m e d a w a y i n t o 
n o t h i n g n e s s , 
every c r o w ' s foot e m o l l i e n t l y 
s o p p e d u p , 
each f o l d of c l o t h i n g i n its p l a c e , 
eyes set i n p r o p e r focus , 
s m i l e o n s t ra ight , 
a l l s igns of p a i n , regret 
or m o r t a l f o l l y 
h i d d e n u n d e r every means of 
f a s h i o n a b l e subter fuge 
f o r that great a f t e r n o o n 
spot of tea. 

a n d t h e n w h a t is m o r e , 
she d e e m e d 
that d i s c u s s i o n be soc iab le , 
to a v o i d a n y a w k w a r d s i lences w h e r e 
rea l fee l ings a n d hones t m i s g i v i n g s 
w a i t e d i n the s h a d o w s ; 
a n d n o o n e , o n the threat of b e i n g 
c u l t u r a l l y e x c o m m u n i c a t e d , 
c o u l d become ser ious a b o u t a hear t fe l t d o u b t 
or pass ionate d e v o t i o n , for those t h i n g s 
took too l o n g to trot o u t for 
the p r o p e r n u m b e r of m i n u t e s . 
A f t e r a l l . 
the s h o w m u s t g o o n 
a n d the a r e n a c a n o n l y 
a c c o m m o d a t e so m a n y acts i n o n e a f t e r n o o n 
of tea. 

Cornelia C. Hornosty 
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Atlantis is p leased to p u b l i s h these t h o u g h t s 
of M . E . V a n W y c k a b o u t Artfemme*, a n e x h i b i ­
t i o n o f w o r k by w o m e n artists f r o m the n a t i o n a l 
c a p i t a l r e g i o n , h e l d by the C a n a d i a n A d v i s o r y 
C o u n c i l o n the Status of W o m e n , f r o m Sep­
tember 20 th to O c t o b e r 29th i n 1982. 

V a n W y c k focuses o u r a t t e n t i o n a g a i n o n the 
p l i g h t a n d successes of the female v i s u a l art ist . It 
seems that progress , t h o u g h s l o w , is there. O n e 
of the w o m e n she m e n t i o n s as a m o n g p e o p l e 
w h o have been k e e p i n g a l i v e the " m o v e m e n t to 
e s t a b l i s h p r o f e s s i o n a l e q u a l i t y i n the art w o r l d " 
is A v i s L a n g R o s e n b e r g , w h o s e ar t i c l e " W o m e n 
A r t i s t s i n the C a n a d i a n A r t W o r l d : A S u r v e y " 
w a s p u b l i s h e d i n the V o l u m e 5 N u m b e r 1 F a l l 
1979 issue o f Atlantis. It is i n t e r e s t i n g to note 
that a c u r s o r y check i n the M a r i t i m e r e g i o n that 
was d o n e i n 1981 f o u n d that the statist ics R o s e n ­
b e r g d iscussed, l a r g e l y based o n the years 1970-
77, are s t i l l re levant except for o n e — t h e A r t 
G a l l e r y of M o u n t S a i n t V i n c e n t U n i v e r s i t y 
w h e r e the percentage of w o m e n artists repres­
ented i n o n e p e r s o n s h o w s a n d i n the G a l l e r y ' s 
p r i v a t e c o l l e c t i o n was 50%. 

T h i s a r t i c l e is a n e x a m p l e of the c o n t i n u i n g 
s u p p o r t of w o m e n ' s g r o u p s ( i n this case the 
C a n a d i a n A d v i s o r y C o u n c i l o n the Status of 
W o m e n ) f o r the c o n t r i b u t i o n s o f w o m e n to o u r 
c u l t u r e . It speaks of w o m e n ' s c u l t u r a l e x p r e s s i o n 
i n s u c h a w a y as to a d d to the c r i t i c a l a n a l y s i s of 
the subject , n o t o n l y i n terms o f the w o r k of the 
s p e c i f i c w o m e n i n the e x h i b i t i o n b u t a l so to 
w o m e n ' s c u l t u r a l e x p r e s s i o n i n g e n e r a l . 

T h e e x h i b i t i o n itself seems to have been 
u n a b a s h e d l y , t h o u g h not s t r i d e n t l y , f e m i n i s t 
a n d as s u c h i t is a n e x a m p l e of c o u r a g e i n the 
face of the c o n t i n u i n g dangers of e x h i b i t i o n s of 
w o m e n ' s w o r k s u c c u m b i n g to the u n d e r l y i n g 
fears o f some c o n t r i b u t i n g artists to be ghet to ized 
as " w o m e n - a r t i s t s " rather t h a n artists. T h i s 
u n d e r l y i n g fear c a n mani fes t itself i n subt le 
w a y s — t h r o u g h f o r m , content a n d / o r the tota l 
e x p r e s s i o n of a n e x h i b i t i o n o r the refusal of 

artists to c o n t r i b u t e . It is therefore p a r t i c u l a r l y 
s i g n i f i c a n t that artists w i t h es tabl i shed r e p u t a ­
t i o n s w o u l d c o n t r i b u t e their w o r k to the Art­
femme* e x h i b i t i o n , thereby p r e s e n t i n g t h e m ­
selves as r o l e m o d e l s to o ther a s p i i i u g w o m e n 
art ists as w e l l as m a i n t a i n i n g the v i s i b i l i t y of the 
h i g h standards of w o m e n as artists. 

A n o t h e r survey not m e n t i o n e d i n the ar t i c le 
that is re levant to the status of w o m e n artists i n 
C a n a d a is the one p r e p a r e d by Sasha M c l n n e s -
H a y m a n for W o m e n s p i r i t A r t Research a n d 
R e s o u r c e C e n t r e i n L o n d o n , O n t a r i o c a l l e d 
Contemporary Canadian Women Artists: A Sur­
vey, 1980. 


