
H o w e v e r , i n genera l the b o o k appears to be 
w e l l w o r t h r e a d i n g for a n u m b e r of g r o u p s . 
T h o s e w h o are i n m a r k e t i n g o r a d v e r t i s i n g w i l l 
f i n d m o r e t h a n e n o u g h evidence of the " p r o b ­
l e m " ( for those w h o are s t i l l doubters ) , a l o n g 
w i t h ev idence of the effects of stereotyped a n d 
sexist a d v e r t i s i n g (that it is " h a r m f u l to o u r 
soc iety . . .a lso h a r m f u l to a d v e r t i s n g p r a c t i c e , " p . 
198). A s w e l l , they w i l l f i n d u s e f u l suggested 
changes w h i c h c a n be i m p l e m e n t e d w i t h o u t 
c o m p r o m i s i n g a d v e r t i s i n g "effect iveness ." 

T h o s e of us w h o are researchers w i l l f i n d the 
chapter o n the r o l e of research f i l l e d w i t h ideas 
for needed research, a n d w i l l f i n d the 23 p a g e 
b i b l i o g r a p h y , p r o b a b l y the m o s t c o m p r e h e n s i v e 
a v a i l a b l e , to be ex t remely u s e f u l . 

T h o s e o f us w h o are f e m i n i s t act ivists w i l l f i n d 
t w o aspects of the b o o k p a r t i c u l a r l y u s e f u l : (1) 
the o v e r w h e l m i n g d o c u m e n t a t i o n of " t h e p r o b ­
l e m " a n d its effects w i l l p r o v i d e a l l the evidence 
we c o u l d p o s s i b l y need, a n d (2) the sec t ion o n 
resistance to c h a n g e w h i c h o u t l i n e s the i n d u s t r y 
defenses, w i l l h e l p c l a r i f y w h a t we're u p aga ins t 
a n d h o w to c o u n t e r the t y p i c a l (false) a r g u m e n t s : 
a d v e r t i s i n g is a m i r r o r of society, s e x i s m sells, 
research does n o t i n d i c a t e a p r o b l e m , a n d protes­
tors are n o t t y p i c a l p e o p l e . 

T h e b o o k is not r a d i c a l a n d w i l l c e r t a i n l y n o t 
please everyone. It is , h o w e v e r , w e l l w r i t t e n , 
c o m p r e h e n s i v e a n d fa ir . A s s u c h , i t is v a l u a b l e 
a n d w o r t h w h i l e . 
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T h r e e e x c e l l e n t n e w b o o k s , t w o i m p o r t e d a n d 
the t h i r d a c a t a l o g u e of the e x h i b i t i o n at the 
P u b l i c A r c h i v e s i n O t t a w a , a n a l y z e the c u l t u r a l 
a n d i d e o l o g i c a l c o n t e n t o f " w o m a n h o o d " i n 
E u r o p e a n d N o r t h A m e r i c a . W h i l e there are a 
n u m b e r of p r e v i o u s a t tempts to c h a r t w o m e n i n 
f i l m a n d i n w o m e n ' s m a g a z i n e s , K u h n ' s Wo­
men's Pictures a n d F e r g u s o n ' s Forever Femi­
nine are u n i q u e i n that they p r o v i d e us w i t h a 
v i a b l e t h e o r e t i c a l a p p r o a c h for the s t u d y of c u l ­
t u r a l art i facts . T h e wr i te rs agree f u r t h e r m o r e 
that s u c h a n a p p r o a c h m u s t c o m b i n e i n s i g h t s 
g a i n e d f r o m c o n t e n t a n a l y s i s w i t h i n f o r m a t i o n 
a b o u t p r o d u c t i o n p r o c e d u r e s , o r g a n i z a t i o n a l 
s e t t i n g a n d the e c o n o m i c v i a b i l i t y o f f i l m s a n d 
m a g a z i n e s . B o t h b o o k s are u s e f u l as texts i n a 
var ie ty of W o m e n ' s S tudies courses. 

A n n e t t e K u h n ' s Women's Pictures: Feminism 
and the Cinema is the m o s t a m b i t i o u s of the 
three b o o k s i n that i t s c rut in izes f e m i n i s t f i l m 
studies as p a r t of a la rger b o d y of w o r k : f e m i n i s t 
theory . T h e b o o k d e v e l o p s a c o n s t r u c t i v i s t a p ­
p r o a c h to u s i n g selected M a r x i s t i n s i g h t s to 
f a s h i o n , a b r o a d based " o p p o s i t i o n a l " f e m i n i s t 
a p p r o a c h to c u l t u r a l s i g n i f i c a t i o n . K u h n notes: 
" M y bas ic ob jec t ive i n d e a l i n g w i t h b o t h f e m i ­
n is t f i l m theory a n d f e m i n i s t f i l m p r o d u c t i o n , is 
to suggest s o m e w a y i n w h i c h the t w o are in ter ­
c o n n e c t e d , e i ther e x p l i c i t l y i n the i r p o l i t i c s , o r 
i m p l i c i t l y i n the k i n d s of t h i n k i n g that u n d e r l i e 
t h e m " (Preface X ) . T h e b o o k is d i v i d e d i n t o f o u r 
par t s w i t h the f irst s u r v e y i n g g e n e r a l w r i t i n g i n 
f i l m theory a n d the s e c o n d d e v e l o p i n g a f e m i n i s t 
theory of f i l m c r i t i c i s m a n d prac t i ce based o n a 
gender spec i f ic " o p p o s i t i o n a l " a p p r o a c h to creat­
i n g as w e l l as r e a d i n g f i l m texts. P a r t H I c o n t a i n s 
a h i s t o r i c a l a c c o u n t o f f e m i n i s t f i l m theory as i t 
has d e v e l o p e d over the past ten years p l u s c r i t i ­
c i s m s a n d sugges t ions based o n a case s tudy of 
t w o p o r n o g r a p h i c f i l m s : L'amour viole a n d 



Dressed to Kill; p a r t I V surveys f e m i n i s t f i l m 
p r o d u c t i o n , a n d raises q u e s t i o n s a b o u t r e l a t i o n ­
s h i p s be tween f i l m s , f i l m m a k e r s a n d a u d i e n c e s ; 
the k i n d s of p leasures w o m e n m a y d e r i v e f r o m 
w a t c h i n g f i l m s ; a n d the n a t u r e a n d i m p l i c a t i o n s 
o f representa t ions o f w o m e n c o n s t r u c t e d i n d i f ­
ferent types o f c i n e m a . T h e b o o k has a n exce l ­
l en t a n d w i d e - r a n g i n g b i b l i o g r a p h y , is c a r e f u l l y 
w r i t t e n a n d t h o u g h i t deals w i t h c o m p l e x a r g u ­
m e n t s , is a p l e a s u r e to r e a d . It is p a r t i c u l a r l y 
u s e f u l as a theory text f o r courses o n w o m e n a n d 
c u l t u r e . 

M a r j o r i e F e r g u s o n ' s Forever Feminine uses a 
s o c i o l o g i c a l a p p r o a c h to i n q u i r e i n t o the s o c i a l 
r o l e of a spec i f i c m e d i u m , w o m e n ' s m a g a z i n e s . 
L i k e R o b e r t P a r k , she v i e w s m a g a z i n e s as a 
s o c i a l i n s t i t u t i o n w h i c h has h i s t o r i c a l roots a n d 
is subject to c h a n g e . T h e p r o d u c t p u r v e y e d by 
these m e d i a is m o r e t h a n mere e n t e r t a i n m e n t , i t 
is a c u l t of " f e m i n i n i t y . " C u l t s a c c o r d i n g to 
D u r k h e i m (1976), c o m p r i s e a set of pract ices a n d 
bel iefs a n d c a n t h u s c h a n g e a n d a d a p t over t i m e . 
F e r g u s o n analyses the o r g a n i z a t i o n a n d c h a n g e 
of w o m e n ' s m a g a z i n e s i n seven chapters . T h e s e 
cover the e v o l u t i o n of the w o m e n ' s p e r i o d i c a l 
press i n B r i t a i n ; the m o s t repeated a n d read mes­
sages o f the c u l t , 1949-1974, changes i n the mes­
sage be tween 1970-1980; w o r k i n g p r o f i l e s of the 
edi tors ; o r g a n i z a t i o n a l processes s h a p i n g the 
message, as w e l l as r e a d e r s h i p a n d a g e n d a -
se t t ing for a u d i e n c e s . F e r g u s o n notes " t h e o r a ­
cles that carry the messages sacred to the c u l t of 
f e m i n i n i t y are w o m e n ' s m a g a z i n e s ; the h i g h 
priestesses w h o select a n d shape the c u l t ' s i n t e r ­
d i c t i o n s a n d b e n e d i c t i o n s are w o m e n ' s m a g a ­
z i n e edi tors ; the r i tes , r i t u a l s , sacrif ices a n d o b l a ­
t i o n s that they e x h o r t , are to be p e r f o r m e d 
p e r i o d i c a l l y by the c u l t ' s adherents . A l l p a y 
h o m a g e to the c u l t ' s t o t e m — t h e to tem of w o m a n 
herse l f " (p . 5). T h i s b o o k a l s o c o n t a i n s a n exce l ­
lent b i b l i o g r a p h y of w r i t i n g s o n w o m e n ' s p e r i ­
o d i c a l s i n G r e a t B r i t a i n a n d N o r t h A m e r i c a . 
T h e r e are, f u r t h e r m o r e , tables of data o n c o n ­
s u m p t i o n pat terns a n d r e a d e r s h i p w h i c h are 
u s e f u l for c o m p a r i s o n . T h e b o o k is re levant as a 

m o d e l f o r research i n w o m e n ' s a n d m e d i a s tu­
dies courses. 

The Widening Sphere e v o l v e d o u t of a 1979 
i d e a of M a u r e e n O ' N e i l l , c o - o r d i n a t o r of the 
O f f i c e of the Status of W o m e n , to create a d o c u ­
m e n t a r y h i s t o r y of C a n a d i a n w o m e n between 
1870 a n d 1940. T h e E n g l i s h a n d F r e n c h e x h i b i ­
t i o n c a t a l o g u e notes: " I n 1979 a n ar t i c le e n t i t l e d 
' T h e N e w Ideal of W o m a n h o o d ' a p p e a r e d i n 
R o s e Bel fords 's Canadian Monthly and National 
Review. I n i t A g n e s M a r c h e r , u n d e r the p s e u d o ­
n y m ' F i d e l i s , ' d iscussed the r o l e of e d u c a t i o n i n 
f o r m i n g the C a n a d i a n w o m a n of the f u t u r e . She 
b e l i e v e d that the c l i n g i n g v i n e type, so l o n g the 
i d e a l of W e s t e r n society, h a d been superceded by 
a n e w w o m a n , a w o m a n w h o w i s h e d to m a k e a 
c o n t r i b u t i o n to C a n a d i a n society e q u a l to that of 
m e n " (p . 1). T h e d o c u m e n t a t i o n i n c l u d e s letters 
f r o m i m m i g r a n t p a u p e r g i r l s a n d w o m e n j o u r ­
na l i s t s , w e d d i n g b o o k s a n d diar ies , m a g a z i n e 
art ic les , p a r t y d o c u m e n t s , p a r l i a m e n t a r y discus­
s i o n s , as w e l l as m a n y p h o t o g r a p h s f r o m the 
p e r i o d . T h e f irst f o l l o w s the l i f e cycle of a 
w o m a n w h o is b o r n i n 1870, passes her c h i l d ­
h o o d a n d adolescence i n the 1870's a n d 80's, a n d 
enters a d u l t l i f e i n the year 1890. T h e second 
covers 1890 to 1920 a n d presents m a t e r i a l d o c u ­
m e n t i n g the p u b l i c a n d p r i v a t e l i f e of a genera­
t i o n of w o m e n w h o o r g a n i z e d a n d f o u g h t for the 
vote, a n d l i v e d to f i n d themselves f i n a l l y declared 
to be l e g a l persons i n 1929, w h e n J u d g e E m i l y 
M u r p h y a n d her f o u r associates f r o m A l b e r t a 
were ab le to p r o v e that w o m e n are e l i g i b l e for 
a p p o i n t m e n t to the C a n a d i a n Senate. T h e f i n a l 
sec t ion deals w i t h the depress ion a n d p r e - W o r l d 
W a r II p e r i o d , between 1920 to 1940. E a c h of 
these sect ions is preceded by a g e n e r a l i n t r o d u c ­
t i o n , p l a c i n g the d o c u m e n t a t i o n a n d the p i c ­
tures i n t o h i s t o r i c a l context . T h e s e i n t r o d u c ­
t i o n s are very i n f o r m a t i v e a n d easy to read a n d 
t h u s l e n d themselves as b a c k g r o u n d m a t e r i a l for 
w o m e n ' s h i s t o r y classes or as C a n a d i a n p e r i o d 
studies for m o r e genera l w o m e n ' s courses. 

G e r t r u d e J . R o b i n s o n 
M c G i l l U n i v e r s i t y 



American Beauty. L o i s B a n n e r . New York: 
Alfred A. Knopf, 1983. Pp. 369. 

" T h e p u r s u i t of p e r s o n a l beauty has a l w a y s 
been a cen t ra l c o n c e r n of A m e r i c a n w o m e n . " I n 
fact, i t was as c e n t r a l to the separate c u l t u r e o n 
n i n e t e e n t h - c e n t u r y w o m e n as d o m e s t i c chores 
o r the r i t u a l s of c h i l d b i r t h . It t ranscended class 
a n d r a c i a l barr iers , yet of a l l the e lements o f 
w o m e n ' s c u l t u r e , i t has p r o v e n " t h e m o s t d i v ­
is ive a n d , u l t i m a t e l y the m o s t o p p r e s s i v e . " S o 
argues L o i s B a n n e r i n this m a j o r n e w w o r k of 
f e m i n i s t h i s t o r i c a l s c h o l a r s h i p . 

B a n n e r charts the h is tory of A m e r i c a n fash ions 
of face a n d f i g u r e between 1800 a n d 1921 a n d the 
c o n c u r r e n t g r o w t h of w h a t she ca l l s the " c o m ­
m e r c i a l beauty c u l t u r e , " p u r v e y e d by dressmak­
ers a n d designers , d e p a r t m e n t store o w n e r s , 
hairdressers a n d cosmet i c ians . I n d o i n g so, she 
successful ly cha l lenges p r e v a i l i n g s o c i o l o g i c a l 
i n t e r p r e t a t i o n s based o n T h o r s t e i n V e b l e n ' s The 
Theory of the Leisure Class (1899). T h e a n a l y s i s 
of f a s h i o n , she ins is ts , " r e q u i r e s d e t a i l e d h i s t o r i ­
c a l u n d e r s t a n d i n g " a n d m u s t be re lated to s o c i a l 
a n d e c o n o m i c trends, p o l i t i c a l events, a n d deve l ­
o p m e n t s i n the f ine arts. 

American Beauty is a re jec t ion of V e b l e n ' s 
m o d e l w h i c h located the o r i g i n s of f a s h i o n 
changes a m o n g s o c i a l elites a n d i m p l i e d a perco­
l a t i o n d o w n w a r d t h r o u g h the class s tructure . It 
proposes instead that fashions e v o l v e d a n d spread 
t h r o u g h a n i n t e r a c t i o n of classes, i n c l u d i n g 
w o r k e r s a n d the m i d d l e classes as w e l l as the very 
w e a l t h y , a n d t h r o u g h the i m p o r t a n t i n f l u e n c e of 
a " s u b c u l t u r e of s e n s u a l i t y " — m e m b e r s of the 
s p o r t i n g set, i n h a b i t a n t s of the theatr ica l w o r l d 
a n d frequenters of sa loons a n d g a m i n g p a r l o u r s . 
U n d e r s t a n d i n g this process of i n t e r a c t i o n re­
q u i r e s d e t a i l e d s tudy of the m a j o r i n s t i t u t i o n s of 
p o p u l a r c u l t u r e , i n c l u d i n g the theatre, the dance 
h a l l , the d i m e m u s e u m , the m o v i e s a n d the 
beauty contest . 

D o c u m e n t i n g changes i n f a s h i o n a n d s tand­
ards of p e r s o n a l beauty is a task w h i c h poses 
m a n y c h a l l e n g e s f o r h i s t o r i a n s . B a n n e r has c o n ­
s u l t e d a w i d e range of sources i n c l u d i n g n o v e l s , 
f a s h i o n m a g a z i n e s , d iar ies a n d a u t o b i o g r a p h i e s , 
beauty a n d et iquette m a n u a l s , t ravel lers ' ac­
c o u n t s , p e r i o d i c a l s , a n d adver t i sements . T h e 
search for ev idence w a s n o t a n easy o n e , she 
observes. " S t a n d a r d s of p e r s o n a l beauty f a l l i n t o 
the r e a l m of c u l t u r a l c o n v e n t i o n s that are so 
pervasive a n d are t a k e n so c o m p l e t e l y for g r a n t e d 
that c o m m e n t a t o r s a s s u m e w i d e s p r e a d f a m i l i a r ­
i t y w i t h t h e m . " E v e n t h o u g h a d o m i n a n t s tand­
a r d of beauty ex is ted i n every age e x a m i n e d , i t 
was u s u a l l y b e i n g c h a l l e n g e d by several a l t e rna­
t ive m o d e l s , a n d a f a s h i o n - c o n s c i o u s w o m a n 
m i g h t i n c o r p o r a t e e lements of each i n t o her per ­
s o n a l style. M o s t i m p o r t a n t l y , o u r o w n very d i f ­
ferent s tandards c a n m a k e i t d i f f i c u l t for us to 
recognize beauty as i t was perceived by n ineteenth-
c e n t u r y observers. 

B a n n e r has d i v i d e d the years 1800-1921 i n t o 
f o u r d i s t i n c t p e r i o d s , each of w h i c h was d o m i ­
n a t e d by a d i f ferent i d e a l i z e d m o d e l of f e m i n i n e 
beauty . T h e a n t e b e l l u m p e r i o d w i t n e s s e d the 
r e i g n o f " t h e s t e e l - e n g r a v i n g l a d y , " the f r a g i l e 
a n d s u b m i s s i v e m a i d e n p e r s o n i f i e d i n the l i t h o ­
g r a p h e d i l l u s t r a t i o n s of f a s h i o n m a g a z i n e s s u c h 
as Godey's Lady's Book. T h i s f i g u r e e m b o d i e d 
the s p i r i t of the y o u t h f u l R o m a n t i c r e b e l l i o n , 
the A m e r i c a n d r i v e for h i g h status, a n d the res­
t r i c t ive m i d d l e - c l a s s V i c t o r i a n v i e w of w o m e n ' s 
r o l e . S h e was succeeded i n the 1860's a n d 1870's 
by " t h e v o l u p t u o u s w o m a n , " a m o r e m a t u r e , 
s o p h i s t i c a t e d a n d m u c h m o r e a m p l e m o d e l of 
beauty , o r i g i n a t i n g i n w o r k i n g - c l a s s a n d i m m i ­
g r a n t c u l t u r e s that associated b u l k w i t h success. 
T h i s m o d e l was p o p u l a r i z e d by actresses, p a r t i c ­
u l a r l y L i l l i a n R u s s e l l , i n the 1880's. W e l e a r n , 
h o w e v e r , that R u s s e l l b e g a n d i e t i n g i n 1896, f o l ­
l o w i n g u n k i n d r e v i e w s w h i c h c o m p a r e d her to a 
w h i t e e l e p h a n t , i n d i c a t i n g the g r o w i n g a p p e a l 
of " t h e n a t u r a l w o m a n . " T h i s t a l l , s lender a n d 
a t h l e t i c m o d e l of beauty, a response to the " n e w 
w o m a n " of the 1890's a n d the p o p u l a r h e a l t h 




