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A B S T R A C T 

T h e structure of Anne Tyler 's novel, Dinner at the Homesick Restaurant is interestingly reminiscent of that of 
W i l l i a m Faulkner 's As I Lay Dying; an investigation of the s imilar i t ies reveals an u n d e r l y i n g connection between 
the two works, a c o m m o n concern w i t h family dynamics and destinies. 

Both novelists examine the bonds between people, mysterious bonds beyond or beneath ar t iculat ion. Dinner at 
the Homesick Restaurant is not, however, a pale imi ta t ion or a contemporary retel l ing of the Bundren novel . It is a 
part ic ipant i n a t radi t ion. T h e parallels between the two novels are suggestive rather than exact. Despite a certain 
shar ing of Faulkner 's fatalism, T y l e r gives us characters a bit less passive and events a bit less inexorable. T h e 
echoes from Faulkner deepen and intensify the themes of T y l e r , but i n her novel , for one character at least, 
obsession ult imately gives way to perspective. T h e e n d i n g is not F a u l k n e r i a n but Ty ler ' s o w n ; the o p t i m i s m is 
l imi ted but unmistakeable. 

A n n e T y l e r ' s latest n o v e l , Dinner to the Home­
sick Restaurant, b e g i n s w i t h t h i s sentence , 
" W h i l e P e a r l T u l l was d y i n g , a f u n n y t h o u g h t 
o c c u r r e d to h e r . " 1 P e a r l does not a c t u a l l y d i e 
u n t i l the b e g i n n i n g of the last chapter ; she " l i e s 
d y i n g " t h r o u g h o u t the n o v e l . T y l e r m a y be 
i n t e n d i n g a n e v o c a t i o n of As I Lay Dying, a 
n o v e l by W i l l i a m F a u l k n e r , i n w h i c h , as i n this 
b o o k , a m o t h e r ' s dea th b r i n g s together her f a m ­
i l y to p a r t i c i p a t e i n a r i t u a l act: a f u n e r a l j o u r n e y 
i n one , a f u n e r a l d i n n e r i n the other . I n fact, 
T y l e r seems to be t h r o w i n g o u t h i n t s that she 
w a n t s the reader to suspect a c o n n e c t i o n between 
the t w o ; the n e i g h b o r s i n F a u l k n e r ' s n o v e l are 

a l s o n a m e d T u l l . 2 A c lose l o o k suggests that the 
s i m i l a r i t i e s are not l i m i t e d to names a n d surface 
appearances . T h e s t ruc ture of Dinner at the 
Homesick Restaurant is r e m i n i s c e n t of that of 
As I Lay Dying. I n F a u l k n e r ' s n o v e l , each c h a p ­
ter is g i v e n over to o n e character 's v o i c e , o n e 
character 's d e s c r i p t i o n of a n d react ions to the 
events t a k i n g p lace ; the i n d i v i d u a l chapters c o n ­
t a i n c o n f l i c t i n g v i e w p o i n t s a n d p h i l o s o p h i e s , 
d i f f e r i n g att i tudes towards the m o t h e r , the other 
m e m b e r s of the f a m i l y , a n d the task the f a m i l y 
has taken o n . 



T h e a l t e r n a t i o n of first p e r s o n n a r r a t i o n w h i c h 
characterizes As I Lay Dying is n o t the narra t ive 
device at w o r k i n T y l e r ' s n o v e l , b u t the p r i n c i p l e 
is the same. I n each chapter , the reader sees the 
events described w i t h l i m i t e d o m n i s c i e n c e , reveal­
i n g the consc iousness of o n e character at a t ime . 
C o n s c i o u s n e s s shif ts o n l y w i t h the b e g i n n i n g of 
each n e w chapter . T h e first a n d s i x t h chapters 
b e l o n g to P e a r l , the second, f i f t h a n d tenth or last 
to her o lder s o n , C o d y , the t h i r d a n d seventh to 
her d a u g h t e r J e n n y , the f o u r t h a n d n i n t h to the 
second s o n , E z r a , a n d the e i g h t h to C o d y ' s s o n , 
L u k e . E a c h of these chapters reveals a character­
is t ic a t t i tude t o w a r d the w o r l d u n i q u e to the 
c o n s c i o u s n n e s s i n d i c a t e d . E a c h of these chapters 
a l s o furthers the a c t i o n , m o v i n g a l o n g for the 
m o s t par t c h r o n o l o g i c a l l y , very m u c h as the 
i n d i v i d u a l chapters of As I Lay Dying d o . 

M o r e o v e r , there exis t i n t e r e s t i n g s i m i l a r i t i e s 
of c h a r a c t e r i z a t i o n i n these t w o novels . A d d i e 
B u n d r e n is a f ierce, a n g r y w o m a n descr ibed by 
her n e i g h b o r C o r a T u l l as " a l o n e l y w o m a n , 
l o n e l y w i t h her p r i d e . " (21) P e a r l is , by her o w n 
a d m i s s i o n , " a n a n g r y sort of m o t h e r " (19) g i v e n 
to w i l d temper t a n t r u m s , p h y s i c a l a n d verba l 
assaults o n her c h i l d r e n , a n d i so la ted f r o m her 
n e i g h b o r s . C o d y remembers " t h a t she 'd never 
s h o w n the faintest interest i n her c o m m u n i t y b u t 
d w e l t i n i t l i k e a v i s i t o r f r o m a s u p e r i o r n e i g h ­
b o r h o o d , a l w a y s w e a r i n g her hat w h e n o u t 
w a l k i n g , k e e p i n g her d o o r s s h u t t i g h t l y w h e n at 
h o m e . " (285) B o t h are w o m e n w h o w i t h h o l d 
themselves f r o m the m e n they m a r r y , k e e p i n g 
themselves, p s y c h o l o g i c a l l y at least, intact . B o t h 
f i n d c h i l d r e n the exper ience that violates t h e m 
a n d makes t h e m v u l n e r a b l e . A d d i e says, 

A n d w h e n I k n e w that I h a d C a s h , I k n e w 
that l i v i n g was terr ib le a n d that this was 
n o t the a n s w e r to i t . . . I k n e w that i t h a d 
been, n o t that m y a loneness has to be v i o ­
lated over a n d over each d a y , but that it h a d 
never been v i o l a t e d u n t i l C a s h came. N o t 
even by A n s e i n the nights.(163-164) 

F o r P e a r l , C o d y ' s c h i l d h o o d c r o u p makes her 
c h a n g e her m i n d a b o u t h a v i n g n o m o r e c h i l d ­
r e n ; she t h i n k s , " I f C o d y d i e d , w h a t w o u l d she 
have lef t?" (4) B u t m o r e c h i l d r e n o n l y increase 
the v u l n e r a b i l i l t y . W i t h E z r a "she was m o r e 
e n d a n g e r e d t h a n ever . " (4) T h e s e react ions to 
the i r c h i l d r e n are n o t to be e q u a t e d , but w h a t is 
to be n o t e d is that b o t h w o m e n are r a d i c a l l y 
c h a n g e d , m o v e d to p a s s i o n a n d anger , by c h i l d ­
r e n rather t h a n by m a r r i a g e . 

T h e r e are s i m i l a r i t i e s i n the charac ter iza t ions 
of the c h i l d r e n as w e l l , p a r t i c u l a r l y the sons. 
E z r a T u l l , P e a r l ' s second s o n , is a n " i n n o c e n t , " 
p a t i e n t a n d gui le less ; o n e rev iewer of the n o v e l 
c o m p a r e d h i m w i t h Dostoevsky 's Id iot , b o t h i n 
h is o w n p u r i t y a n d i n the effect he has o n less 
i n n o c e n t characters . 3 A c t u a l l y , readers of T y l e r ' s 
o ther novels have met E z r a T u l l ' s s p i r i t u a l re la­
tives before, but so have readers of F a u l k n e r . E z r a 
is n o t a n i d i o t ; he is s l o w a n d m i l d , q u i t e a b i t 
l i k e C a s h B u n d r e n i n h is u n c o m p l a i n i n g accept­
ance of whatever m u s t be. C a s h w o r k s o u t s i d e 
h i s m o t h e r ' s w i n d o w , b u i l d i n g h i s m o t h e r ' s cof­
f i n . E z r a sits by h is mother ' s deathbed, s o l i d a n d 
d e p e n d a b l e , jus t as he sat beside the deathbed of 
M r s . Scar la t t i , h i s surrogate m o t h e r . W h i l e M r s . 
S c a r l a t t i l ies d y i n g , E z r a does h i s c a r p e n t r y 
w o r k , t e a r i n g d o w n w a l l s a n d r e b u i l d i n g her 
restaurant . 

E z r a is a l s o h is m o t h e r ' s favor i te c h i l d , as 
J e w e l B u n d r e n is his mother ' s favori te . B u t there 
are few, i f a n y , character traits shared by E z r a a n d 
J e w e l . J e w e l is more l i k e C o d y T u l l , w i l d a n d 
s h a r i n g i n h i s m o t h e r ' s f r u s t r a t i o n s a n d anger . 
C o d y is a l so s o m e w h a t l i k e D a r l B u n d r e n , the 
h i g h l y sensit ive t r o u b l e m a k e r of the B u n d r e n 
f a m i l y . L i k e D a r l , he is j ea lous of h i s brother a n d 
is u n t i r i n g i n his efforts to m a k e his l i fe miserable . 

F i n a l l y , each of these f a m i l i e s has a shiftless 
father. A n s e B u n d r e n is a m a n w h o believes that 
he w i l l d ie if he sweats; he is c r i m i n a l l y careless 
of h i s c h i l d r e n ' s w e l l - b e i n g , se t t ing C a s h ' s leg i n 
cement a n d s t e a l i n g h is daughter ' s m o n e y . H e 



uses others ' m i s f o r t u n e s to h is o w n advantage 
a n d insists o n the respect he feels a f a m i l y owes to 
its father. Beck T u l l deserts his w i f e a n d a b a n d o n s 
h is c h i l d r e n ("I w o n ' t be v i s i t i n g the c h i l d r e n , " 
he says i n response to Pear l ' s p lea—10) a n d then 
returns for her f u n e r a l , f u l l of h i m s e l f , c l a i m i n g 
h is f a m i l y a n d t e l l i n g h is g r a n d c h i l d r e n as he 
" m o v e d d o w n the l i n e b e a m i n g , " " I ' m y o u r 
l o n g lost g r a n d p a . " (289) B o t h w o m e n m a r r i e d 
m e n w h o were not their soc ia l equa ls . N o w that 
he is " f r e e , " Beck T u l l is t h i n k i n g a b o u t remar­
r y i n g just as A n s e has. T h e echoes of A n s e are 
everywhere ; the reader wai ts for Beck to say, 
" G o d ' s w i l l be d o n e . . . N o w I c a n get t h e m teeth." 
(51) 

H e does n o t say this , of course , a n d Dinner at 
the Homesick Restaurant is not As I Lay Dying. 
P e a r l is not A d d i e . She is m u c h softer, m u c h less 
perverse. She is g i v e n m o r e o p p o r t u n i t y to 
speak, a l l o w e d to l ive a n d c h a n g e t h r o u g h o u t 
the n o v e l ; A d d i e , we reca l l , is central to her 
n o v e l , but she speaks ( f r o m b e y o n d the grave?) 
o n l y once a n d becomes, rather t h a n a f u l l y real ­
ized character , m o r e of a narra t ive foca l p o i n t . 
Pear l ' s anger is m o r e speci f ic , t ied to her h a v i n g 
been a b a n d o n e d by her h u s b a n d , left to s u p p o r t 
her c h i l d r e n a l o n e . She tells her son C o d y that 
she was once " s p e c i a l , " a n d asks " D o y o u rea l ly 
s u p p o s e I was a l w a y s this d i f f i c u l t o l d w o m a n ? " 
(141) She sees herself t r a p p e d i n the c o n s e q u e n ­
ces of her one great m i s t a k e . A l t h o u g h her anger 
affects the c h i l d r e n a n d leaves t h e m scarred, she 
does n o t have the p o w e r that A d d i e has n o r the 
m a l i c e to use it . T h e r i t u a l act here, the f u n e r a l 
d i n n e r , is not s o m e t h i n g w h i c h she has c o n ­
s c i o u s l y i m p o s e d o n her f a m i l y a n d not some­
t h i n g w h i c h requires f r o m t h e m sacrif ices o n a 
p a r w i t h those m a d e by the B u n d r e n s . N o r are 
her c h i l d r e n d u p l i c a t e s of the B u n d r e n s . 

T h e s tructure , too, is d i f ferent . P e a r l ' s death , 
a n n o u n c e d i n the o p e n i n g w o r d s a n d a c c o m p ­
l ished i n the f i n a l chapter, s u r r o u n d s a n d encloses 
the a c t i o n of the n o v e l . A d d i e is at the center of 

her n o v e l . A l l the characters revolve a r o u n d her; 
the i r w o r d s seem to e m a n a t e f r o m her . T h e d u r a ­
t i o n of the a c t i o n is m o r e c o m p r e s s e d i n As I Lay 
Dying; the o r g a n i z a t i o n is t ighter , the center 
m o r e n a r r o w a n d d e f i n e d . A l t h o u g h as one c r i t i c 
has suggested, the reader c a n n o t be sure to w h o m 
the t it le of F a u l k n e r ' s n o v e l refers, w h o the " I " 
i s 4 , the t i t le of T y l e r ' s n o v e l c lear ly p o i n t s o u t 
f r o m P e a r l T u l l , a w a y f r o m death , a n d t o w a r d 
the h e a l i n g f a m i l y d i n n e r . 

Dinner at the Homesick Restaurant is not , 
t h e n , a c o n t e m p o r a r y r e t e l l i n g of the B u n d r e n 
story. T h e p a r a l l e l s between the t w o are sugges­
t ive rather t h a n exact , a n d they c a l l a t t e n t i o n to 
the deeper t h e m a t i c resemblances a n d d i s s i m i ­
lar i t ies of the t w o novels . 

B o t h are u n s e n t i m e n t a l por t ra i t s o f f a m i l y 
a n d the b o n d s w h i c h j o i n p e o p l e , b o n d s w h i c h 
seem to have l i t t l e to d o w i t h a f fec t ion . E v e n 
need is a n i n a d e q u a t e e x p l a n a t i o n , a l t h o u g h it 
p l a y s a ro le i n the re l iance of m e m b e r s of b o t h 
f a m i l i e s o n each other . In each case, the a u t h o r 
seems to suggest that the b o n d s are m y s t e r i o u s , 
b e y o n d o r beneath a r t i c u l a t i o n (at least by these 
p e o p l e , a l t h o u g h D a r l a n d C o d y are sensit ive to 
a n d c o m m e n t o n the r e l a t i o n s h i p s w i t h i n the i r 
respective f a m i l i e s ) . Forces stronger t h a n i n d i ­
v i d u a l s keep t h e m together. C o d y , t h i n k i n g over 
the m a n y u n s u c c e s s f u l a t tempts E z r a has m a d e 
at " f a m i l y d i n n e r s " at h i s restaurant , w o n d e r s 
w h y they a l l g o every t i m e , k n o w i n g it w i l l not 
w o r k out . T h e i r g o i n g is as i n e v i t a b l e a n d irres­
i s t ib le as the B u n d r e n ' s i n c r e d i b l e t r i p to Jeffer­
son ; reasonableness is never at issue. 

T h e T u l l c h i l d r e n a l l f r o m t i m e to t ime w i s h 
for a d i f ferent sort of l i f e , w i s h i n fact to be 
m e m b e r s of some other m o r e n o r m a l f a m i l y . 
C o d y c o m p a r e s h i m s e l f w i t h h is f r iends: 

L o o k at h i s t w o best f r iends : their parents 
w e n t to the m o v i e s together; their m o t h e r s 
t a l k e d o n the t e l e p h o n e . His m o t h e r . . . H e 
k i c k e d a s i g n p o s t . W h a t he w o u l d n ' t g i v e 



to h a v e a m o t h e r w h o acted l i k e o ther 
m o t h e r s ! H e l o n g e d to see her g o s s i p i n g 
w i t h a l i t t l e g a n g of w o m e n i n the k i t c h e n , 
l e t t i n g t h e m r o l l her h a i r u p i n p i n c u r l s , 
t r a d i n g beauty secrets, p l a y i n g cards, los­
i n g track of t i m e . — " O h goodness , l o o k at 
the c l o c k ! A n d s u p p e r n o t even started; m y 
h u s b a n d w i l l k i l l m e . R u n a l o n g g i r l s . " 
(59) 

T h i s w o m e n ' s - m a g a z i n e - m o t h e r a n d i d y l l i c 
d r e a m of f a m i l y l i f e repeat themselves i n several 
vers ions t h r o u g h o u t the n o v e l . J e n n y , h a v i n g 
s u p p e r w i t h her bro ther Ezra ' s f r i e n d , J o s i a h , 
a n d h is m o t h e r , t h i n k s of it as " a fa i ry tale exist­
e n c e , " a n d the narra tor tells us that " she ached, 
w i t h s o m e t h i n g l i k e n o s t a l g i a , for a contented 
l i f e w i t h h i s m o t h e r i n her s n u g h o u s e , f o r a n 
i n n o c e n t protect ive m a r r i a g e " (79). E v e n P e a r l 
shares this l o n g i n g for a better f a m i l y l i fe ; w h e n 
she hears a n e i g h b o r t a l k i n g a b o u t a p i c n i c her 
f a m i l y is p l a n n i n g for w h i c h each a d u l t m e m b e r 
w i l l b r i n g a d i s h that is h i s o r her spec ia l ty , P e a r l 
feels " s u c h a wave of l o n g i n g that her knees w e n t 
w e a k . " (186) 

A l l of this w i s h i n g a n d d r e a m i n g takes p lace 
w i t h i n the context of their a c t u a l f a m i l y l i fe , 
f i l l e d as i t is w i t h m a t e r n a l " r a m p a g e s , " b r o t h ­
er ly m a l i c e a n d l o n e l i n e s s . Nevertheless , the 
rea l i ty is a n i n e x p l i c a b l e f a m i l y b o n d w i t h 
" m o t h e r " at the center, n o t the w o m e n ' s m a g a ­
zine m o t h e r but the real t h i n g , c o m p l e t e w i t h 
terrors a n d t e r r o r i z i n g . W h e n J e n n y , w h o s e 
dreams are f u l l of her m o t h e r as a w i t c h w h o 
h a n d s her over to N a z i s , experiences u n h a p p y 
m a r r i a g e s , she comes h o m e to her m o t h e r . 
A l t h o u g h she has a l w a y s felt suffocated i n her 
o l d f a m i l y h o u s e a n d a l t h o u g h she c a n n o t 
u n d e r s t a n d h o w E z r a c a n bear to l i v e at h o m e , o n 
these occas ions , the h o u s e seems " r e s t f u l " (101), 
a n d she feels "safe at las t . " (102) 

T h e i n e v i t a b i l i t y of a l l this r e t u r n i n g h o m e 
seems c l e a r l y c o n n e c t e d to F a u l k n e r a n d the 
sense of f a t a l i s m so of ten c o n v e y e d by the events 

of h i s nove ls . O n e c r i t i c , s p e a k i n g s p e c i f i c a l l y of 
As I Lay Dying, says " I n the i m a g e r y of the 
n o v e l . . . a sense of fata l i ty is f requent ly conveyed 
t h r o u g h images of c i r c u l a r m o v e m e n t : repet i ­
t i o u s , p r e o r d a i n e d a n d c i r c u m s c r i b e d . " 5 If it is 
true that the m o v e m e n t of Dinner at the Homes­
ick Restaurant is s o m e w h a t less " i n e x o r a b l e " 
t h a n th is , i t is not too d i s t a n t l y related. T h e 
T u l l s are not p o o r a n d u n e d u c a t e d as the B u n d ­
rens are; n o r d o they g i v e vo ice to s u c h b a l d l y 
d e t e r m i n i s t i c statements as D e w e y D e l l B u n d -
ren's " i f it d o n ' t m e a n f o r m e to d o it the sack w i l l 
no t be f u l l a n d I w i l l t u r n u p the next r o w but i f 
the sack is f u l l I c a n n o t h e l p i t " (26) or even 
C a s h ' s 

B u t I a i n ' t so s h o that ere a m a n has the 
r i g h t to say w h a t is crazy a n d w h a t a i n ' t . It's 
l i k e there was a f e l l o w i n every m a n that's 
d o n e a past the sani ty or the i n s a n i t y , that 
watches the sane a n d i n s a n e d o i n g s of that 
m a n w i t h the same h o r r o r a n d the same 
astonishment. (228) 

B u t i f the T u l l s are not c o n s t a n t l y s a y i n g , 
" G o d ' s w i l l be d o n e , " they a l l , as they g r o w i n t o 
a d u l t h o o d , exper ience m o m e n t s i n w h i c h they 
seem d o o m e d to repeat the past, to m o v e i n c i r ­
cles. T h e d e t e r m i n i s m here is of a s o m e w h a t 
dif ferent order . J o h n U p d i k e c o m m e n t s , 

B o t h novels [Dinner at the Homesick Res­
taurant a n d a n ear l ier T y l e r n o v e l , Search­
ing for Caleb] p l a y w i t h the t o p i c (a m i g h t y 
one , a n d not of ten a p p r o a c h e d i n f i c t ion) 
of h e r e d i t y — t h e patterns of eye c o l o r a n d 
t e m p e r a m e n t a l t ic as they speckle the g e n ­
erat ions . B u t genet ic c o m e d y i n Dinner at 
the Homesick Restaurant deepens i n t o the 
tragedy of closeness, of f a m i l i a l l i m i t a t i o n s 
that w o r k u p o n us l i k e G r e e k fates a n d 
c o n d e m n us to l ives of surrender a n d secret 
f u r y . 6 

J e n n y T u l l seems to be the c h i l d w h o has suf­
fered most , o r at least w i t h less jus t i ce , f r o m her 



m o t h e r ' s r a m p a g e s a n d a lso , as we have seen, to 
have the greatest need of m o t h e r i n g . T h e n a r r a ­
tor tells us that even w h e n her m o t h e r is peace fu l 
a n d serene, J e n n y is o n edge: " J e n n y k n e w that 
i n rea l i ty her m o t h e r was a d a n g e r o u s p e r s o n — 
hot breathed a n d f u l l of rage a n d u n p r e d i c t a ­
b l e . " (70) She has felt the slaps a n d heard herself 
c a l l e d " c o c k r o a c h " a n d " h i d e o u s l i t t le s n i v e l i n g 
g u t t e r s n i p e " (70): she k n o w s she is i n the pres­
ence of a n uns tab le w i t c h . Years later, a b a n ­
d o n e d w i t h a c h i l d by her second h u s b a n d , 
J e n n y f inds herself s l a p p i n g the c h i l d a n d 
s c r e a m i n g at her, " G u t t e r s n i p e ! U g l y l i t t l e ro­
d e n t ! " (209) She t h i n k s to herself, " W a s this 
w h a t it c a m e to—that y o u never c o u l d escape? 
T h a t c e r t a i n t h i n g s were d o o m e d to c o n t i n u e , 
g e n e r a t i o n after g e n e r a t i o n ? " (209) 

In the m i d s t of this b r e a k d o w n , P e a r l arr ives 
to care for her a n d her c h i l d (a solace never 
e n j o y e d by P e a r l herself) ; she reads to B e c k y a 
b o o k f r o m J e n n y ' s c h i l d h o o d , a n d J e n n y moves 
to a different level of c i r c l i n g : 

W h y she h a d l o v e d that b o o k ! S h e ' d re­
quested it every e v e n i n g she remembered 
n o w . S h e ' d sat o n that h o m e l y o l d sofa a n d 
l i s tened w h i l e her m o t h e r , w i t h endless 
pat ience , read it three t imes, f o u r t imes, 
f i v e . . . N o w Becky sa id " R e a d it a g a i n , " a n d 
P e a r l r e t u r n e d to page o n e a n d J e n n y l i s ­
tened just as c lose ly as Becky did.(210-211) 

C o d y , too as a n a d u l t , c o n t i n u e s to g o over a n d 
over the same g r o u n d . A s a c h i l d , he p l a y e d 
M o n o p o l y ; he p l a y e d it ru th less ly w i t h a c o m p e ­
tit iveness ne i ther of h is s i b l i n g s shared, c h e a t i n g 
if necessary. N o w he p lays w i t h his s o n L u k e 
w h o takes o n Ezra 's role i n the contest, g i v i n g u p 
as soon as he perceives that "It 's o n l y a matter of 
t i m e " before he loses. T h e effect o n C o d y is the 
same as the effect that E z r a a l w a y s h a d o n h i m . 
H e tells L u k e , 

"Ezra w o u l d d o t h a t . . . Y o u r U n c l e E z r a . It 
was n o f u n b e a t i n g h i m at a l l . H e ' d never 

take a l o a n a n d he w o u l d n ' t m o r t g a g e the 
least l i t t l e t h i n g , not even a r a i l r o a d or the 
w a t e r w o r k s . H e ' d jus t cave r i g h t i n a n d 
g ive u p . " (224) 

T h e same d e m o n s are h a u n t i n g C o d y . A l l h is 
p r o b l e m s r e m a i n u n r e s o l v e d . H e has transferred 
h is se l f -destruct ive j e a l o u s y f r o m h i s brother to 
h is s o n , or m o r e accura te ly f r o m h i s brother 
a l o n e to h is brother a n d h is son . 

E v e n the d r e a m s of the T u l l f a m i l y tend to be 
r e c u r r i n g dreams, inescapable . J e n n y " d r e a m e d 
w h a t she h a d a l w a y s d r e a m e d " (70) that her 
m o t h e r " w a s r a i s i n g J e n n y to eat h e r . " C o d y ' s 
d r e a m a b o u t h i s father a n d h i s o w n at tempts to 
interest this m a n i n a " s a l e s m a n s u i t " c o m e a n d 
g o a n d a l w a y s leave h i m a s k i n g " W a s i t some­
t h i n g I said? W a s it s o m e t h i n g I did? W a s it 
s o m e t h i n g I d i d n ' t d o that m a d e y o u g o a w a y ? " 
(47) 

N o n e of these characters is o b l i v i o u s to these 
heredi tary pat terns , but n o n e of t h e m pass ively 
accepts h is or her fate ei ther . H o w e v e r , some­
t imes the a t t e m p t to escape " f a t e " become a p ­
p o i n t m e n t s i n S a m a r i a , i r o n i c a n d u n p l e a s a n t 
surpr ises for the character i n v o l v e d . The best 
e x a m p l e of this i n v o l v e s C o d y ' s obsess ion w i t h 
h is idea that h is bro ther has a l w a y s , a n d w i t h o u t 
v i s i b l e effort, s to len h is g i r l f r i e n d s . F o r once he 
seems to be successful i n c h a l l e n g i n g that patt­
e r n , e r a d i c a t i n g it by s t e a l i n g Ezra 's f iance . If he 
succeeds i n this e n d e a v o u r , he w i l l never a g a i n 
have to see the pat tern repeat itself i n their l ives . 
H i s t r i u m p h is i m m e d i a t e l y s p o i l e d by a conver­
s a t i o n w i t h a g i r l f r o m his past, one he be l ieved a 
c o n q u e s t of Ezra ' s . She remembers her i n f a t u a ­
t i o n w i t h C o d y , but w h e n he r e m i n d s her of a 
g a m e she p l a y e d w i t h E z r a , she says, " I ' d forgot­
ten y o u h a d a b r o t h e r . " (165) 

C o d y is left w i t h ashes a n d a p a r t i a l r e a l i z a t i o n 
of w h a t has h a p p e n e d . H e has not defeated the 
pa t te rn at a l l ; he has o n l y m i s r e a d it a n d by 
d o i n g that he has p l a y e d i n t o the hands of the 



fates. T h e p a t t e r n is n o t that E z r a has a l w a y s 
s t o l e n h is g i r l f r i e n d s b u t that he has a l w a y s been 
o n l y h a l f c o n s c i o u s of h i s r e l a t i o n s h i p w i t h h i s 
brother . Because of imper fec t u n d e r s t a n d i n g , he 
has a l w a y s been a v i c t i m of h i s o w n attacks o n 
h i s brother a n d n o w he is t r a p p e d i n a m a r r i a g e 
w h i c h rather t h a n lessens h is j e a l o u s y of h i s 
brother aggravates a n d intens i f ies i t . E a c h t i m e 
he w o u n d s h i s brother , he becomes more tho­
r o u g h l y ens laved . 

I n a d e t e r m i n i s t i c w o r l d , w h e t h e r F a u l k n e r ' s 
o r T y l e r ' s , the past d o m i n a t e s the present, q u i t e 
o f ten e x e r c i s i n g a " m a l i g n i n f l u e n c e o n the 
p r e s e n t . " 7 A d d i e B u n d r e n ' s a d u l t e r o u s af fa i r 
determines the r e l a t i o n s h i p s of her c h i l d r e n , a n d 
the p r o m i s e she exacts f r o m her h u s b a n d as a 
f o r m of revenge sends t h e m o n this u n b e l i e v a b l y 
d i f f i c u l t j o u r n e y . T h e past event w h i c h broods 
over the the n o v e l , Dinner at the Homesick Res­
taurant, d e t e r m i n i n g the events a n d b e h a v i o u r , 
is Beck T u l l ' s a b a n d o n m e n t of h i s f a m i l y . E v e r y 
o n e i n the f a m i l y is affected by it a n d everyone's 
l i f e const i tutes a response to this act. 

J e n n y T u l l a b a n d o n s her f irst h u s b a n d a n d is 
a b a n d o n e d by her second. H e r t h i r d m a r r i a g e is 
a l m o s t a c o m i c p a r o d y of the a b a n d o n m e n t 
theme; she marr ies a m a n w h o has been most 
t h o r o u g h l y a b a n d o n e d . Joe , her t h i r d h u s b a n d , 
describes h is p r e d i c a m e n t : 

" L e f t me f l a t , " Joe sa id c h e e r f u l l y . " C l e a r e d 
c l e a n o u t of B a l t i m o r e . P a r k e d the k i d s 
w i t h a n e i g h b o r one day , w h i l e I was off at 
w o r k . H i r e d a n A l l i e d v a n a n d depar ted 
w i t h a l l w e o w n e d , e v e r y t h i n g but the 
c h i l d r e n ' s c lo thes i n neat l i t t l e p i les o n the 
f l o o r . . . F i r s t h i n g I h a d to d o w h e n I got 
h o m e that n i g h t was g o o u t a n d buy a fleet 
of beds f r o m Sears. T h e y m u s t ' v e t h o u g h t I 
was o p e n i n g a m o t e l . " (188) 

J e n n y marr ies h i m " w i t h h i s f l a n k s of c h i l d r e n " 
because they are a l l " i n u r g e n t need of her b r i s k 
a n d c o m p e t e n t a t t e n t i o n " (213) a n d because the 

noise a n d c o n f u s i o n p r e c l u d e c o n v e r s a t i o n , par ­
t i c u l a r l y the " h e a r t f e l t " conversa t ions of cour t ­
s h i p w h i c h she has g i v e n u p i n p s y c h i c e x h a u s ­
t i o n . 

I n some w a y s , a l l three T u l l c h i l d r e n try to 
cance l o u t the father's act of a b a n d o n m e n t . 
J e n n y rescues this deserted s o u l ; E z r a r e m a i n s i n 
h is m o t h e r ' s house ins tead of m o v i n g to a r o o m 
over h is restaurant . C o d y , the character most 
c o n s c i o u s of the w r o n g their father has d o n e , 
loves his o w n son a n d the narra tor tells us, 

( H e w o u l d rather d ie t h a n desert a c h i l d of 
h i s . H e h a d p r o m i s e d h i m s e l f w h e n he was 
a boy: a n y t h i n g but that.)(299) 

B u t , of course C o d y par t i c ipates i n , is i n fact the 
p r i m e m o v e r of, the a b a n d o n m e n t of E z r a by h i s 
f iance . T h e efforts of the other t w o to e l i m i n a t e 
the " f a m i l y c u r s e " are a l so less t h a n f u l l y suc­
cessful , as we s h a l l see. 

N e i t h e r F a u l k n e r n o r T y l e r is concerned e x c l u ­
s ively w i t h the d e p i c t i o n of a d e t e r m i n e d or fata l ­
i s t i c w o r l d . B o t h are interested i n h u m a n s t r u g ­
gle a n d i n the i m p l i c a t i o n s of s u c h a w o r l d v i e w 
for the h u m a n d r a m a ; i n other w o r d s , g i v e n s u c h 
a w o r l d , w h a t are the prerequis i tes for s u r v i v a l , 
even success? 

I n b o t h F a u l k n e r a n d T y l e r , s u r v i v a l a n d suc­
cess are d i r e c t l y related to t i m e a n d to the i n d i ­
v i d u a l character 's p e r c e p t i o n of a n d a b i l i t y to 
h a n d l e the passage of t ime , a n d m o r e spec i f i ca l ly 
the r e l a t i o n of past to present. T h i s p a p e r does 
not a t t e m p t to take o n the large q u e s t i o n of 
F a u l k n e r ' s use of t ime n o r the e q u a l l y large body 
of c r i t i c a l w o r k done o n the q u e s t i o n . R a t h e r the 
p o i n t is a t r u i s m : F a u l k n e r ' s novels r e v o k e 
a r o u n d the q u e s t i o n s of t ime . A s one c r i t i c p u t s 
i t , " T h e presentness of past events a n d e m o ­
t i o n s " is character is t ic of most of h i s n o v e l s . 8 A s 
m e n t i o n e d before, the existence of a largely 
d e t e r m i n i s t i c n o v e l i s t i c w o r l d requires a percep-



t i o n of t i m e w h i c h stresses the irres is table p o w e r 
of the past. 

T h e second s i g n i f i c a n t aspect of t i m e to be 
c o n s i d e r e d here is " n a t u r a l " t ime or acquies ­
cence to the t e m p o r a l r h y t h m s of nature. A c q u i e s ­
cence is the key w o r d here. Charac ters s u c h as 
D a r l w h o try to interfere w i t h the i n e v i t a b l e (get­
t i n g the b o d y to Jefferson) f a i l a n d u s u a l l y f a i l 
spec tacular ly . Dewey D e l l m u s t a l so s top resist­
i n g her p r e g n a n c y a n d g i v e hersel f over to 
nature 's t ime . In a n in teres t ing ar t ic le , L e o n 
Seltzer a n d J a n V i s c o m i cons ider A n s e B u n d r e n 
as a g o o d e x a m p l e of one character w h o n o t o n l y 
does not resist the i n e v i t a b l e but u l t i m a t e l y t r i ­
u m p h s because he is able to use i t to h i s o w n 
advantage (his n e w teeth, h is n e w wi fe ) . Seltzer 
a n d V i s c o m i see this as a t y p i c a l q u a l i t y of 
F a u l k n e r ' s s u r v i v o r s : 

. . . s p i r i t u a l t r i u m p h over the eternal forces 
of d e s t r u c t i o n requires a c u r i o u s l y static 
m o v e m e n t s y n c h o n o u s w i t h nature ' s . . .Faul ­
k n e r suggests h is a p p r o v a l of those charac­
ters w h o accept the spat ia l a n d t e m p o r a l 
r h y t h m s of nature (often cons t rued by t h e m 
as mani fes ta t ions of G o d ' s w i l l ) by d e l i ­
n e a t i n g their success i n c o p i n g w i t h l i fe 's 
m a n i f o l d d i f f i c u l t i e s . 9 

" A p p r o v a l " m a y be too s t r o n g a w o r d here at 
least i n the case of A n s e B u n d r e n w h o lacks the 
q u i e t d i g n i t y of m a n y of the other F a u l k n e r 
characters w h o " e n d u r e , " w i t h w h o m he seems 
to be b e i n g g r o u p e d . Nevertheless , the p o i n t is 
w e l l taken. 

T h e t w o ideas together, the presence of the 
past i n the present a n d s u r v i v a l t h r o u g h a d a p t a ­
t i o n a n d not r e b e l l i o n , suggest a t h i r d i d e a , the 
d e v a l u a t i o n of c h r o n o l o g y . T i m e best u n d e r ­
s tood i n F a u l k n e r ' s terms, even i n this m o s t 
a p p a r e n t l y order ly a n d c h r o n o l o g i c a l n o v e l , is 
not s t r a i g h t f o r w a r d ; t ime is f l u x , a m o v e m e n t 
f o r w a r d , b a c k w a r d , s ideways a n d c i r c u l a r , w i t h 
n o clear cut b e g i n n i n g s or e n d i n g s . 

T h e p r e s e n t a t i o n of t i m e a n d its effects o n 
characters is of cent ra l i m p o r t a n c e i n Dinner at 
the Homesick Restaurant a n d is d i r e c t l y related 
to the s u r v i v a l d e c i s i o n s m a d e by the characters. 

P e a r l T u l l at e i g h t y - f i v e is c l ear ly not the same 
w o m a n she was w h e n her c h i l d r e n were y o u n g e r . 
She is n o l o n g e r f ierce a n d a n g r y , at least not so 
m u c h as she was . M o r e i m p o r t a n t , she has 
c h a n g e d her a p p r o a c h to t i m e . T h e reader learns 
that the y o u n g e r P e a r l was extremely o r d e r l y . 
T h e b u r e a u drawers , as C o d y remembers , were 
h i g h l y o r g a n i z e d : " t h e c l o t h i n g o r g a n i z e d by 
type a n d c o l o r , w h i t e s g r a d i n g i n t o pastels a n d 
then to darks ; c o m b a n d b r u s h p a r a l l e l : gloves 
p a i r e d a n d f o l d e d l i k e a r o w of c l e n c h e d f i s t s . " 
(42) T h i s order in tens i f ies u p o n her h u s b a n d ' s 
depar ture as i f her strategy for l i v i n g t h r o u g h her 
ordea l is to keep e v e r y t h i n g else she has u n d e r 
t ight c o n t r o l . H e r m a n a g e m e n t of t im e fits too 
u n d e r this h e a d i n g : she has p l a n s for her c h i l d ­
r e n , p a r t i c u l a r l y E z r a , schedules for h is l i fe . In a 
t e l l i n g i n c i d e n t , the o l d P e a r l remembers w i t h 
regret her y o u n g e r response to Ezra ' s q u e s t i o n 
w h i l e s t i l l i n e l e m e n t a r y s c h o o l , " M o t h e r . . . i f it 
t u r n e d o u t that m o n e y grew o n trees just for one 
day a n d never a g a i n , w o u l d y o u let me stay h o m e 
f r o m s c h o o l a n d p i c k i t ? " She refuses s a y i n g that 
h is e d u c a t i o n is m o r e i m p o r t a n t . E z r a r e m i n d s 
her that it is j u s t for one day , a n d she has a 
sugges t ion : 

P i c k it after s c h o o l . O r before. W a k e u p 
extra ear ly ; set y o u r a l a r m c l o c k a h e a d a n 
h o u r . " 

" A n h o u r ! " he s a i d " O n e l i t t l e h o u r for 
s o m e t h i n g that h a p p e n s o n l y once i n a l l 
the w o r l d . " (19) 

A l t h o u g h E z r a never a d o p t s her ideas a b o u t 
s c h o o l a n d schedules , a n d never does accept her 
" p l a n s " for h i m , the other t w o c h i l d r e n are m o r e 
i n f l u e n c e d by her h u s b a n d i n g of t im e a n d her 
p o w e r f u l sense of orderl iness , at least t e m p o r a r i l y . 



J e n n y begins her a d u l t h o o d w i t h the same 
intense order l iness that her m o t h e r h a d . H e r c o l ­
lege r o o m m a t e is "exaspera ted w i t h the f i n i c k y 
w a y she a l i g n e d her m a t e r i a l s o n her d e s k . " (82) 
T h i s leads her to m a r r i a g e w i t h a p e r s o n w h o s e 
order l iness p u t s her m o t h e r ' s to shame; they 
m a r r y o n a t i m e t a b l e ; h i s p l a n is " t h a t we m i g h t 
become better a c q u a i n t e d over the s u m m e r a n d 
m a r r y i n the f a l l . " (88) T h i s schedule is i m p o r ­
tant s ince i t w i l l a l l o w t h e m to share a n apar t ­
m e n t at the u n i v e r s i t y i n the f a l l a n d cut d o w n 
o n expenses. J e n n y f i n d s that, l i k e her bro ther 
C o d y , she has m a r r i e d b e l i e v i n g she was a c t i n g 
freely a n d then has f o u n d herself t r a p p e d : 

H a v i n g got w h a t she was after, she f o u n d it 
was she w h o ' d been got . T a l k a b o u t c a l c u ­
l a t i n g ! H e was g o i n g to r u n her l i f e , 
a r r a n g e i t perfect ly by h e i g h t a n d c o l o r . 
(104) 

A f t e r l e a v i n g h i m , J e n n y a b a n d o n s order a n d 
schedules for g o o d ; the n e w J e n n y leaves her 
b r o t h e r E z r a i n her w a i t i n g r o o m , f o r g e t t i n g a 
l u n c h date w i t h h i m . H e r h o m e is " w a r r e n l i k e " 
f i l l e d w i t h c h i l d r e n a n d c lut ter ; she t r ips over 
t h i n g s a n d never c leans u p . H e r p e d i a t r i c prac ­
tice is hect ic a n d d i s o r d e r l y too. She is to ta l ly 
c h a n g e d . W h a t has m o s t ef fect ively b r o u g h t this 
c h a n g e a b o u t is the f a i l u r e of her second m a r ­
r iage . L e f t by a m a n she l o v e d ( r e l i v i n g her 
m o t h e r ' s l i fe) , she f o u n d that her c o n t r o l was n o 
defense a g a i n s t l i f e , a n d she chose a n e w style. 
T h e n a r r a t o r says, " s h e was l e a r n i n g h o w to 
m a k e it t h r o u g h l i f e o n a s lant . She was t r y i n g to 
lose her i n t e n s i t y . " (212) She beg ins to take l i fe as 
a j o k e , a h o p e l e s s l y s i l l y business . A n d she 
believes that " y o u m a k e y o u r o w n l u c k . " She 
cr i t i c izes C o d y for t h i n k i n g o t h e r w i s e a n d for 
c a t a l o g u i n g the l i t t le " h a r m l e s s " m e m o r i e s f r o m 
their c h i l d h o o d . ( 199) 

E z r a , too , tries to offer n o resistance to l i f e , to 
e l i m i n a t e in tens i ty . H e tells h i s m o t h e r w h e n she 
q u e s t i o n s h is n o t s t a n d i n g u p to a b u l l y , " I ' m 
t r y i n g to get t h r o u g h l i f e as a l i q u i d . " (166) H e 

tries to l i q u i f y l i fe for others a lso ; h i s restaurant 
is a p lace for h i m to m o t h e r p e o p l e , to f i l l t h e m 
w i t h g a r l i c k y s o u p s " m a d e w i t h l o v e " (119), to 
advise t h e m o n w h a t to eat to ease their v a r i o u s 
c o m p l a i n t s . A t h i s res taurant he does not serve 
f r u i t s a n d vegetables o u t of season. H e is the o n e 
w h o organizes the r i t u a l f a m i l y d i n n e r s a n d tries 
to feed t h e m a l l w i t h love . H e w o u l d seem t h o ­
r o u g h l y i n tune w i t h n a t u r a l t e m p o r a l r h y t h m s , 
the earth m o t h e r . 

T h e s e t w o responses to l i f e , J e n n y ' s a n d 
Ezra ' s , are not w i t h o u t their d r a w b a c k s . Ezra 's 
res taurant is a s u b s t i t u t i o n for rea l i ty ; it is i n a 
sense a c rea t ion of a h o m e for h i m s e l f w i t h a l l 
the e lements of the w o m e n ' s - m a g a z i n e - m o t h e r -
i n g we have m e n t i o n e d before. T h e r e is n o trace 
of Ezra 's real m o t h e r here. P e a r l never eats any­
t h i n g here, a n d C o d y remembers her c o o k i n g : 

H e r e m e m b e r e d her c o m i n g h o m e f r o m 
w o r k i n the e v e n i n g a n d t e a r i n g i r r i t a b l y 
a r o u n d the k i t c h e n . T i n s t o p p l e d o u t of the 
c u p b o a r d s a n d fe l l a l l over h e r — p o r k ' n 
beans, S p a m , o i l y t u n a f i s h , peas c a n n e d 
o l ive -drab . . . She b u r n e d th ings y o u w o u l d 
not i m a g i n e it p o s s i b l e to b u r n a n d served 
others h a l f - r a w , a d d i n g j a r r i n g extras of 
her o w n des ign , s u c h as c r u s h e d p i n e a p p l e 
i n the m a s h e d potatoes ( A n y t h i n g as l o n g 
as i t was a lef tover , m i g h t as w e i l be 
d u m p e d i n the p a n w i t h a n y t h i n g else). 
H e r o n l y seasonings were salt a n d p e p p e r . 
H e r o n l y g r a v y was C a m p b e l l ' s c r e a m of 
m u s h r o o m s o u p , u n d i l u t e d . 

L i k e his brother a n d sister, E z r a is h o m e s i c k for a 
h o m e he never h a d . 

T h e restaurant is jus t one of several h o m e s 
that E z r a takes i n place of, or to s u p p l e m e n t , h i s 
f a m i l y h o m e . H i s f r i e n d , J o s i a h ' s m o t h e r tells 
J e n n y that E z r a " h a s been l i k e a son to m e , 
a l w a y s i n a n d o u t of the h o u s e , " (77) a n d J e n n y 
learns for the first t i m e that E z r a eats s u p p e r 
there r e g u l a r l y . M r s . Scar la t t i , w h o sells E z r a a 



share i n her restaurant for one d o l l a r a n d then 
leaves h i m the rest i n her w i l l , ca l l s E z r a " m y boy 
h e r e . " (93) E z r a sits at her deathbed jus t as he sits 
at h i s m o t h e r ' s . In o ther w o r d s , Ezra 's a p p r o a c h 
to h is h o m e l i fe is, l i k e J e n n y ' s , o n a slant. H e is 
d i s c h a r g e d f r o m the a r m y for s l e e p w a l k i n g , 
s o m e t h i n g he k n e w he was d o i n g , a n d c o u l d 
have p r o b a b l y s t o p p e d , but d i d not . H e is d o i n g 
s o m e t h i n g s i m i l a r t h r o u g h a l l h is l i fe . T h i s m a y 
be the reason that, o n her deathbed, P e a r l tells 
E z r a a n d J e n n y that " Y o u were a l w a y s duckers 
a n d d o d g e r s . " (33) 

J e n n y has c e r t a i n l y chosen a l i fe of d u c k i n g 
a n d d o d g i n g . She, by c h a n g i n g herself i n t o 
s o m e o n e w h o is at a d is tance f r o m l i f e , has effec­
t ively cut herself off f r o m her past. Ezra gives her 
some p h o t o g r a p h s of herself as a c h i l d w h i c h she 
s h o w s to her s tepson. H e says, "It 's someone else, 
N o t y o u ; y o u ' r e a l w a y s l a u g h i n g a n d h a v i n g 
f u n . " (203) T o h i m the g i r l i n the p i c t u r e l o o k s 
l i k e A n n e F r a n k . J e n n y ' s response to this is 
indi f ference . La ter , w a t c h i n g a s h o w i n g of the 
f i l m , " A T a s t e of H o n e y , " J e n n y remembers 
h a v i n g l o v e d it w h e n she first saw it, but she 
c a n n o t r e m e m b e r w h y ; she c a n n o t r e m e m b e r 
w h o she was then. 

T h e p r i c e for re ject ion of the past a n d the 
c h o i c e of a d i s tant l i f e is a k i n d of hyster ia . She is 
u n a b l e to be ser ious a n d u n a b l e to h e l p , o r even 
to recognize the need for h e l p , w h e n her step­
son's p r o b l e m s are p o i n t e d out to her by a priest , 
a teacher, a n d even her m o t h e r : 

" O h J e n n y , " her m o t h e r sa id sadly. " D o 
y o u have to see e v e r y t h i n g as a j o k e ? " 

" I t ' s n o t my f a u l t i f f u n n y t h i n g s h a p p e n , " 
J e n n y sa id . 

" I t m o s t c e r t a i n l y i s , " sa id her mother.(205) 

J e n n y a n d E z r a m a y have escaped f r o m some of 
the p a i n but they have b o t h c r i p p l e d themselves 

i n the process. T h e r e is n o escape, at least not i n 
t r y i n g to c i r c u m v e n t one's fate. 

T h e T u l l c h i l d w h o c a n n o t escape in tens i ty 
(and w h o is n o t accused of " d u c k i n g a n d d o d g ­
i n g " ) , w h o is u n a b l e to get some dis tance o r to 
take l i fe o n the s lant is , w h o of course , C o d y . 
C o d y is i n m a n y ways the centra l consc iousness 
of this n o v e l ( s o m e w h a t as D a r l is) ; h i s observa­
t i o n s are the m o s t acute , a n d he is the one w h o 
u n d e r g o e s a c r u c i a l c h a n g e by the e n d of the 
n o v e l . H e is a l so the one most l i k e P e a r l herself, 
s o m e t h i n g P e a r l does not recognize ; she feels 
o n l y h is " u n r e a s o n a b l e rages" a n d h is w i t h h o l d ­
i n g . (22) She t h i n k s that " n o n e of her c h i l d r e n 
possessed a shred of c u r i o s i t y , " (24) b u t she does 
n o t k n o w a b o u t C o d y a n d h i s father 's letters. 
B e c k wri tes a shor t note to P e a r l every few 
m o n t h s , e n c l o s i n g a l i t t l e m o n e y . Before she ever 
sees these letters, C o d y steams t h e m o p e n , reads 
t h e m a n d re-seals t h e m . P e a r l never k n o w s th is , 
a n d ne i ther of the o ther c h i l d r e n is a w a r e of the 
existence of the letters. 

P e a r l a n d C o d y are the t w o w h o t h i n k a b o u t 
Beck , w h o see h i m as the "absent Presence , " a n 
a u d i e n c e for any a n d a l l ach ievements . In C o d y ' s 
dreams, C o d y is a toddler , t r y i n g to impress h is 
father. W h e n they f i n a l l y meet at the f u n e r a l , 
C o d y ' s react ion is one of d e f l a t i o n : 

C o d y h a d a s u d d e n i n t i m a t i o n that t o m o r ­
r o w , it w o u l d be m o r e t h a n he c o u l d m a n ­
age to d r a g h i m s e l f off to w o r k . H i s success 
h a d f i n a l l y f i l l e d its p u r p o s e . W a s this a l l 
he h a d been s t r i v i n g f o r — t h e one brief 
m o m e n t of respect f l i t t i n g across h is father's 
face?(291) 

T h e sense of a b a n d o n m e n t , of h a v i n g been 
w r o n g e d , is most acute i n P e a r l a n d C o d y . H e 
shares w i t h h i s m o t h e r , too , her sense o f t i m e . 
L i k e her he is a l w a y s " r u n n i n g o n s c h e d u l e " : 
(90) he has, i n fact, t aken it b e y o n d the s t a n d a r d 
set for h i m by h i s m o t h e r . H e is o n schedule w i t h 



a vengeance ; he has become a very successful 
e f f ic iency expert , a n d he tells h i s s o n , 

T i m e is m y obsess ion : n o t to waste it , no t to 
lose i t . It's l i k e . . . I d o n ' t k n o w , a n object, to 
me; s o m e t h i n g y o u c a n a l m o s t take h o l d of. 
If I c o u l d jus t co l lec t e n o u g h of it i n one 
c l u m p , I a l w a y s t h i n k . If I c o u l d pass it 
back a n d f o r t h a n d s ideways , y o u k n o w ? If 
o n l y E i n s t e i n were r i g h t a n d t i m e were a 
k i n d o f r iver y o u c o u l d choose to step i n t o 
at a n y p l a c e a l o n g the shore.(223) 

A l l of the e m p h a s i s i n this passage is o n c o n t r o l : 
h o l d i n g o n to t i m e , c o l l e c t i n g i t , p a s s i n g it back 
a n d f o r t h . A l t h o u g h C o d y does n o t a c t u a l l y say 
w h a t w o u l d h a p p e n " i f I c o u l d j u s t " or " i f 
o n l y , " the i m p l i c a t i o n seems to be that if one 
c o u l d m a n a g e t i m e , one c o u l d step i n t o a n y ­
w h e r e necessary a n d f i x whatever h a d g o n e 
w r o n g . T h e r e p e t i t i o n of " i f s " i n this passage 
suggests the hopelessness of the a t tempt a n d the 
f rus t ra t ions i m p l i c i t i n the l i f e of s u c h a n eff i ­
c iency expert . H i s a t t i tude is the exact o p p o s i t e 
of h i s brother ' s ; rather t h a n b l e n d i n g i n w i t h 
w h a t e v e r is i n season, C o d y is c o n s t a n t l y t r y i n g 
to c h a n g e the season. H e tells L u k e , " I f they h a d 
a t i m e m a c h i n e , I 'd g o o n it . . .It w o u l d n ' t matter 
to m e w h e r e . Past o r fu ture : j ust o u t of m y t i m e . 
J u s t s o m e p l a c e e lse . " (223) 

B u t , i n fact, it does mat ter w h e r e . M o s t of the 
t i m e , h i s u n h a p p i n e s s is m u c h m o r e c l e a r l y 
focused t h a n this as he suggests later i n this 
passage: 

" E v e r y t h i n g , " h i s father sa id , " c o m e s d o w n 
to t i m e i n the e n d — t o the p a s s i n g o f t i m e , 
to c h a n g i n g . E v e r t h o u g h t of that? A n y ­
t h i n g that m a k e s y o u h a p p y o r sad, i sn ' t i t 
a l l based o n m i n u t e s g o i n g by? Isn't h a p p ­
iness e x p e c t i n g s o m e t h i n g t i m e is g o i n g to 
b r i n g you? Isn ' t sadness w i s h i n g t i m e back 
a g a i n ? E v e n big t h i n g s — e v e n m o u r n i n g a 
death : aren ' t y o u rea l ly jus t w i s h i n g to have 
the t i m e back w h e n that p e r s o n was a l ive? 

O r photos—ever not i ce o l d p h o t o g r a p h s ? 
H o w w i s t f u l they m a k e y o u feel? L o n g -
a g o p e o p l e s m i l i n g , a c h i l d w h o w o u l d be 
a n o l d lady n o w , a cat that d i e d , a f l o w e r i n g 
p l a n t that's l o n g since w i t h e r e d a w a y a n d 
the pot itself b r o k e n or misp laced . . . I sn ' t it 
jus t that t i m e for o n c e is s t o p p e d that 
makes y o u w i s t f u l ? If o n l y y o u c o u l d 
c h a n g e this or that, u n d o w h a t y o u have 
done , if o n l y y o u c o u l d r o l l the m i n u t e s the 
other w a y for o n c e . " (256) 

H e r e a g a i n are the " i f o n l y ' s " ; here, C o d y asso­
ciates h a p p i n e s s w i t h a n t i c i p a t i o n , w i t h l o o k i n g 
f o r w a r d , a n d u n h a p p i n e s s w i t h the past. W h e n 
C o d y says, " T i m e is m y o b s e s s i o n , " he means 
the past is h i s obsession. H e never l o o k s f o r w a r d ; 
he rel ives a n d replays the past t e l l i n g the same 
stories over a n d over a g a i n to h i s s o n , r e c a l l i n g 
the same u n h a p p y m e m o r i e s for h i s sister a n d 
brother . E v e n his m a r r i a g e is a step b a c k w a r d , a n 
a t tempt to " r o l l the m i n u t e s the other w a y for 
o n c e . " 

T h e structure of the n o v e l reveals this c o n c e r n . 
S o m e detai ls are repeated i n v a r i o u s sections of 
the b o o k , i n the m i n d s a n d m e m o r i e s of di f ferent 
speakers a n d i n di f ferent contexts . O n e of the 
m o s t i m p o r t a n t of these is the archery i n c i d e n t . 
T h e facts of the case, Pear l ' s h a v i n g been the 
acc identa l v i c t i m of a n a r r o w shot by C o d y w h i l e 
r o u g h h o u s i n g w i t h E z r a , are reported f o u r d i f ­
ferent t imes i n the n o v e l . I n the three o ther 
vers ions , 

W h i l e C o d y ' s father n a i l e d the target to the 
tree t r u n k , C o d y rested the b o w . H e d r e w 
the s t r i n g back, l a i d h i s cheek agains t i t , 
a n d n a r r o w e d h is eyes at the target.(35) 

T h e s t r a i g h t f o r w a r d sentence structure gives 
i n t e n s i t y a n d adds to the genera l f o r e g r o u n d i n g 
of the i n c i d e n t . In the first sentence, as t h r o u g h 
the ent i re a c c o u n t , C o d y d o m i n a t e s . H i s father 
appears i n the s u b o r d i n a t e c lause a n d is referred 
to as " C o d y ' s fa ther . " T h e gist of the story is 



" C o d y ' s father's f o o l i s h i r respons ib i l i ty , his m o t h ­
er's f a v o u r i n g of E z r a , a n d h is o w n v i c t i m a g e . 
P e a r l is w o u n d e d a n d C o d y says to E z r a , "See 
w h a t y o u ' v e g o n e a n d d o n e ? . . . G o n e a n d d o n e it 
to me a g a i n . " (39) F o r C o d y this i n c i d e n t is 
i m p o r t a n t because it is a perfect e x a m p l e of h is 
h a v i n g been v i c t i m i z e d by h is brother . A p p r o p ­
r i a t e l y , it has n o context here. T h e r e is n o m e n ­
t i o n of the p e n i c i l l i n reac t ion , a n d it is not u n t i l 
the e n d of the n o v e l that C o d y , a n d the reader, 
l e a r n that th is i n c i d e n t p r e c i p i t a t e d the father's 
depar ture . C o d y is u n a b l e to see it any other w a y . 

L a t e r i n the n o v e l , he tells h i s s o n a n o t h e r 
story of h i s mother ' s f a v o r i n g of E z r a at h is 
expense , a n d w h e n L u k e tries to suggest a di f fer ­
ent i n t e r p r e t a t i o n of the " fac ts , " C o d y w i l l f u l l y 
m i s u n d e r s t a n d s h is p o i n t a n d responds , " O h I 
d o n ' t k n o w w h y I bother t a l k i n g to y o u . Y o u ' r e 
a n o n l y c h i l d , that 's y o u r t rouble . Y o u haven ' t 
the faintest idea w h a t I ' m t r y i n g to get across . " 
(220) A l l of C o d y ' s m e m o r i e s are suspect, for this 
reason, a n d as the n o v e l moves t o w a r d its f i n a l 
c o n c l u s i o n , m o r e a n d m o r e characters suggest to 
h i m the n a r r o w n e s s of h is v i s i o n . A t o n e p o i n t 
L u k e wakes u p h is m o t h e r to get her to cont ra ­
dic t one of C o d y ' s m e m o r i e s , a n d at the f u n e r a l , 
E z r a i n t e r r u p t s a h a r a n g u e to say "It w a s n ' t l i k e 
tha t . " (295) 

W h a t h a p p e n s to C o d y a n d his a p p r o a c h to 
the past has its p a r a l l e l s i n h is mother ' s l i f e a n d 
death . A g i n g a n d d y i n g have b r o u g h t a b o u t 
changes i n her at t i tude. R e m e m b e r i n g the i n c i ­
dent of the m o n e y g r o w i n g o n trees, she t h i n k s , 
" I f m o n e y d e c i d e d to g r o w o n trees one d a y , let 
h i m p i c k a l l he l i k e ! ' ' she s h o u l d have sa id . W h a t 
d i f ference w o u l d it have made? (19) O n her 
deathbed , P e a r l moves back a n d f o r t h i n t i m e 
between the present a n d m e m o r y ; she seems 
e q u a l l y at h o m e i n ei ther , a n d the s tructure of 
the n o v e l reveals this f l u x . T i m e shifts c o n t i n u ­
a l l y , the past a n d present s l i d i n g i n t o each other 
w i t h P e a r l " s k i d d i n g t h r o u g h t i m e " (32) a n d 
c o n s t a n t l y " m i s l a y i n g her place i n t i m e " (34) 
a n d not m i n d i n g . She is able to see the c o n n e c ­

t ions . H e r a t t i t u d e t o w a r d the past n o w is n o t 
one of regret; she does not w i s h to g o back a n d f i x 
t h i n g s , but s i m p l y to take it a l l i n . She says, " I t 
was s u c h a relief to d r i f t , f i n a l l y . W h y h a d she 
spent so l o n g l e a r n i n g h o w ? " (34) H e r a t t i tude 
t o w a r d m o v e m e n t t h r o u g h t i m e has h a d to be 
l e a r n e d . She does n o t try to m a n a g e i t as she once 
d i d ; ne i ther does she d u c k a n d d o d g e as E z r a a n d 
J e n n y d o . 

T h e o n l y other chapter set i n Pear l ' s c o n ­
sciousness is the s i x t h chapter , "Beaches o n the 
M o o n , " located at thecenter of the n o v e l , i m m e ­
dia te ly f o l l o w i n g C o d y ' s disastrous c o u r t s h i p . 
I n th is chapter , the m o v e m e n t is s i m i l a r to that 
of the first c h a p t e r ( a n d d i s s i m i l a r to a l l the 
others i n w h i c h the m o v e m e n t is re la t ive ly 
s t r a i g h t f o r w a r d ) . T h e s i x t h chapter begins w i t h 
a f lashback to P e a r l a n d E z r a o n a c l e a n i n g 
e x p e d i t i o n to C o d y ' s f a r m , n o t a one t ime occur ­
rence. T h e o p e n i n g sentence is suggestive: 

T w i c e or m a y b e three t imes a year, she goes 
o u t to the f a r m to m a k e sure t h i n g s are i n 
order . She has her s o n E z r a d r i v e her there, 
a n d she takes a l o n g a b r o o m , a d u s t p a n , 
rags, a grocery b a g for t rash a n d a bucket , 
a n d a b o x of cleanser.(167) 

Several factors are at w o r k here w h i c h g ive a 
sense of t imelessness. T h e n o n - s p e c i f i c reference 
" t w i c e o r m a y b e three t imes a y e a r , " a n d the use 
of the present tense w o r k together to l i f t this 
i n c i d e n t o u t of the everyday past a n d to g ive it a 
repet i t ive , a l m o s t r i t u a l i s t i c q u a l i t y . She does 
this t ime after t i m e , year after year, i n the same 
w a y a n d w i t h the same mater ia l s . She is m o v i n g 
b e y o n d c h r o n o l o g i c a l t i m e . T h e c o n c l u s i o n of 
the chapter reinforces th is i m p r e s s i o n : 

N e x t season she w i l l c o m e a g a i n , a n d the 
season after, a n d the season after that, a n d 
E z r a w i l l g o o n b r i n g i n g h e r — t h e t w o of 
t h e m b u m p i n g d o w n the d r i v e w a y , l o y a l 
a n d respons ib le , together forever.(186) 



Between the b e g i n n i n g a n d e n d of this chapter , 
c o n t a i n e d w i t h i n this t imelessness, are her m e m ­
ories of C o d y ' s m a r r i a g e , a l m o s t a l l of t h e m 
u n h a p p y , n o n e of t h e m o v e r w h e l m i n g or obses­
sive. 

P e a r l spends her last days w i t h E z r a , l i s t e n i n g 
to h i m as he describes to her the p h o t o g r a p h s 
a n d diar ies f r o m her y o u t h . T h e p h o t o g r a p h s 
are very i m p o r t a n t i n this n o v e l ; they are, of 
course, the perfect i m a g e of the presentness of the 
past . A s C o d y r e c o g n i z e d , they s top t i m e for a 
m o m e n t ; the past exists i n those p h o t o g r a p h s 
jus t as the p h o t o g r a p h s exist i n the present. 
W h a t C o d y has not r e c o g n i z e d is that the past 
a n d present are e q u a l l y a l i v e i n t h e m (the g i r l 
w i t h the A n n e F r a n k face is J e n n y , d u c k a n d 
d o d g e t h o u g h she m a y ) ; the key is to f i n d the 
c o n n e c t i o n . It is to f i n d the c o n n e c t i o n that P e a r l 
goes over a n d over t h e m , a n d for that she does 
n o t need her eyesight . S h e sees i n t h e m a n d hears 
i n the w o r d s f r o m the d iar ies w h a t E z r a w h o 
reads t h e m c a n n o t hear. E z r a sees that her l i fe as a 
g i r l was f u l l of p o s s i b i l i t y but he c a n o n l y c o n ­
c l u d e that " n o t h i n g has c o m e of i t . " (268) T h e 
k n o w l e d g e makes h i m too t ired to read fur ther . 
P e a r l , h o w e v e r , k n o w s better. L a t e r , E z r a reads 
her the f o l l o w i n g entry: 

T h e B e d l o e g i r l ' s p i a n o scales were f l o a t i n g 
out her w i n d o w . . . a n d a bott le f ly was buz­
z i n g i n the grass, a n d I saw that I was 
k n e e l i n g o n s u c h a b e a u t i f u l green l i t t l e 
p l a n e t . I d o n ' t care w h a t else m i g h t c o m e 
about , I have h a d this m o m e n t . It be longs 
to me. (227) 

P e a r l requires n o fur ther r e a d i n g . She u n d e r ­
stands w h a t E z r a does not , that l i f e is a reverber­
a t i n g m o m e n t a n d n o t a p l o t u n f o l d i n g a n d 
l e a d i n g to a h a p p y or u n h a p p y e n d i n g . 

It is to T y l e r ' s great credit that the n o v e l is hers 
a n d not mere ly a p a l e i m i t a t i o n or r e w o r k i n g of 
F a u l k n e r ' s n o v e l . T h e h o m a g e to F a u l k n e r is 
there, of course; T y l e r locates her n o v e l i n a t radi ­

t i o n of f i c t i o n w h i c h probes the p s y c h o l o g i c a l 
d y n a m i c s of a f a m i l y , goes beneath the surface 
pieties to the u n d e r l y i n g mysteries. L i k e F a u l k ­
ner, she sees a n d s h o w s the damages d o n e as w e l l 
as the loya l t i es created, the ways i n w h i c h f a m i l y 
m e m b e r s use their p r i v i l e g e d p o s i t i o n s a n d 
i n t i m a t e k n o w l e d g e of each other to their o w n 
benefit . 

L i k e F a u l k n e r , she unders tands the c o m p l i c a ­
t ions a n d the h u m a n i m p u l s e to gloss t h e m over. 
C o d y , l i s t e n i n g to the m i n i s t e r at h i s m o t h e r ' s 
f u n e r a l o f f e r i n g the o b l i g a t o r y c l iches a n d c o n ­
s o l a t i o n s ("a devoted w i f e a n d a l o v i n g m o t h e r 
a n d a p i l l a r of the c o m m u n i t y , " 285), suggests to 
h i m s e l f a dif ferent v e r s i o n of her " l o n g f u l l l i f e " : 

...[that] she 'd been a f rant ic , a n g r y , some­
t imes t e r r i f y i n g m o t h e r a n d that she 'd 
never s h o w n the faintest interest i n her 
c o m m u n i t y but d w e l t i n it l i k e a v i s i t o r 
f r o m a super ior n e i g h b o r h o o d , a lways wear­
i n g her hat w h e n o u t w a l k i n g , k e e p i n g her 
doors shut t ight ly w h e n at h o m e . (285) 

T y l e r dramat izes the i n a d e q u a c i e s of b o t h of 
these percept ions of " f a m i l y l i f e " — C o d y ' s as 
w e l l as the m i n i s t e r ' s . T h r o u g h o u t the n o v e l , the 
f a m i l y s t ructure shif ts , r e g r o u p s , a n d emerges 
al tered but intact . A t the e n d of the n o v e l C o d y ' s 
u n k i n d reve la t ions to h is father have d r i v e n the 
o l d m a n f r o m the f u n e r a l d i n n e r . C o d y is 
s h a m e d i n t o j o i n i n g the others i n t r y i n g to f i n d 
h i m . H e sees a m a n w h o he t h i n k s is h i s s o n , but 
w h o i n fact is h i s father. T h i s is a n o d d m i s t a k e 
to m a k e s ince L u k e is s a i d to resemble E z r a a n d 
Beck a n d C o d y share a resemblance; the f o u r 
m a l e characters b l e n d for a m o m e n t i n t o one, 
l o n g e n o u g h to a l l o w the father his m o m e n t , h i s 
v e r s i o n of the deser t ion . A t the e n d of the e x p l a ­
n a t i o n he says: 

I d o believe that a l l these years, a n y t i m e I 
h a d any success, I've k i n d of, l i k e , h e l d it u p 
i n m y i m a g i n a t i o n for y o u r m o t h e r to 
a d m i r e . Jus t take a l o o k at this, P e a r l , I 'd be 



t h i n k i n g . O h , w h a t w i l l I d o n o w she's 
gone?(302) 

T h e c o n n e c t i o n here is s t r i k i n g . F o r Beck, P e a r l 
was the "absent P r e s e n c e " as he was for her a n d 
C o d y ; this a l l o w s C o d y to see t h i n g s at least for a 
m o m e n t f r o m a n o t h e r perspect ive t h a n his o w n 
a n d to see h is m o t h e r c l o t h e d i n s o m e t h i n g other 
t h a n w i t c h ' s g a r b . T h e n o v e l ends w i t h C o d y ' s 
revised m e m o r y of the archery i n c i d e n t : 

H e r e m e m b e r e d the archery t r i p a n d i t 
seemed to h i m n o w that he even r e m e m ­
bered that a r r o w s a i l i n g i n its g r a c e f u l , f lu t ­
t e r i n g p a t h . H e r e m e m b e r e d h is mother ' s 
u p r i g h t f o r m a l o n g the grasses, her h a i r l i t 
g o l d , her s m a l l h a n d s s m o o t h i n g her b o u ­
quet w h i l e the a r r o w j o u r n e y e d o n . A n d 
h i g h above he seemed to reca l l , there h a d 
been a l i t t le b r o w n a i r p l a n e , a l m o s t m o t i o n ­
less, d r o n i n g t h r o u g h the s u n s h i n e l i k e a 
bumblebee . (303) 

N o t o n l y has the vis ta w i d e n e d here; C o d y 
f i n a l l y l o o k s u p to the sky a n d lets i n some l i g h t . 
H e r e , C o d y ' s m o t h e r is the y o u n g g i r l of her o w n 
m e m o r i e s . T h e l a n g u a g e of this i m p r e s s i o n i s t i c 
i d y l l i c d e s c r i p t i o n recalls Pear l ' s m o m e n t i n 
t i m e w i t h the green grass, the f l o a t i n g m u s i c , 
a n d the b u z z i n g of the bott le f ly . C o d y has f i n a l l y 
m a n a g e d to step i n t o the r iver of t ime at some 
other m o m e n t ; past becomes present. O b s e s s i o n 
gives way to perspect ive. 

T h e e n d i n g is n o t F a u l k n e r i a n : the determi­
n i s m is d o w n p l a y e d , the o p t i m i s m is l i m i t e d but 
u n m i s t a k e a b l e . T h e f a m i l y m a y even enjoy, at 
last, a d i n n e r together ( a l t h o u g h Beck is threat­
e n i n g to leave before the dessert w i n e ) . T h e T u l l 
f a m i l y members are n o t so i so la ted f r o m each 
other as the B u n d r e n s . T h e y u n d e r s t a n d a b i t 
m o r e f u l l y that m a k i n g it t h r o u g h l i f e — e v e n as a 
l i q u i d — i s s o m e t h i n g of a j o i n t venture i n sub­
stance as w e l l as i n f o r m . T h e g h o s t of A n s e 
B u n d r e n m a y be s i t t i n g at this table w a i t i n g for a 
c h a n c e to try o u t h i s n e w teeth, b u t he has n o use 

for t h e m here at the H o m e s i c k R e s t a u r a n t w h e r e 
the s p e c i a l i t i e s of the h o u s e , m a d e w i t h l o v e a n d 
a secret i n g r e d i e n t ( " that y o u ' d o n l y share w i t h 
b l o o d k i n " — 293), are s o u p s : s teamy, g a r l i c k y , 
i m p r o b a b l e b u t n o u r i s h i n g , h o m e m a d e s o u p s . 
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