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A B S T R A C T 

T h i s article presents the oeuvre of Mavis Gal lant as creative of a fictive " w o r l d of w o m e n " w h i c h can be read as an 
imaginative recording of—and recoil ing from—the North American Feminine Mystique. By analysing a representa­
tive number of Gal lant 's fictions produced over the last thirty years, and by e x a m i n i n g her views on women and 
society as expressed in interviews and in her non-fict ion works, the article explores the questions of to what degree 
G a l l a n t can be considered a feminist writer; in what manner her f ic t ion has been misconstrued and del imited by the 
"pro-mascul ine" critic; and of what enduring value Gallant 's w r i t i n g — w h i c h sets strict l imits on women's possibi l i ­
ties of escaping from their "ki tchen in a s lum"—can have for feminists. 

M o s t w r i t e r s o l d e n o u g h to have a career of 
any l e n g t h b e h i n d t h e m grew u p w h e n it 
was s t i l l a s s u m e d that a w o m a n ' s place was 
i n the h o m e a n d n o w h e r e else. . . .These w r i ­
ters a c c o m p l i s h e d w h a t they d i d by t h e m ­
selves, o f ten at great p e r s o n a l expense. I n 
order to w r i t e at a l l , they h a d to defy other 
w o m e n ' s as w e l l as m e n ' s ideas of w h a t was 
p r o p e r . . . . T h e r e ' s a great t e m p t a t i o n [for 
them] to say to f e m i n i s t s , " W h e r e were y o u 
w h e n I rea l ly needed y o u ? " o r "It 's too late 
for m e n o w . " . . . N o matter that a lo t of w h a t 
they say c a n be taken by the theorists of the 
m o v e m e n t as s u p p o r t i n g evidence, use fu l 
a n a l y s i s , a n d so f o r t h . T h e i r o w n i n s p i r a ­
t i o n was not t h e o r e t i c a l ; it came f r o m 
wherever a l l w r i t i n g comes f r o m . C a l l it 
exper ience a n d i m a g i n a t i o n . T h e s e w r i ­
ters . . .don't w a n t to be w r o n g l y i d e n t i f i e d as 
the c h i l d r e n of a m o v e m e n t that d i d not 

g i v e b i r t h to t h e m . B e i n g a d o p t e d is not the 
same as b e i n g b o r n . 1 

M a r g a r e t A t w o o d 
" P a r a d o x e s a n d D i l e m m a s : T h e W o m a n as 

W r i t e r " 

T h i s p a p e r in tends n e i t h e r to a d o p t n o r to 
k i d n a p the f i c t i o n of M a v i s G a l l a n t for f e m i ­
n i s m . R a t h e r , it w i l l direct a t t e n t i o n to a re la ­
t ively neglected feature of this wr i ter ' s w o r k : her 
tenac ious e x p l o r a t i o n of the l ives of g i r l s a n d 
w o m e n , as these l ives are d e f i n e d by the roles 
w o m e n have i n h e r i t e d f r o m a p a t r i a c h a l society, 
a n d i n w h i c h they become b l i n d l y c o c o o n e d . T o 
read G a l l a n t i n this w a y is to e n r i c h o u r 
responses to the texts themselves , a n d to focus 
c e r t a i n p r o b l e m a t i c aspects of c r i t i c a l prac t i ce 
vis a vis G a l l a n t a n d her oeuvre. M o r e o v e r , to 
v i e w G a l l a n t f r o m a f e m i n i s t perspect ive , to 
a t tempt to def ine her att i tudes towards w o m e n 



a n d " t h e m o v e m e n t , " is to h e l p rescue her f r o m 
the l i terary l i m b o i n t o w h i c h she has been thrust , 
a n d t h a n k s to w h i c h she has been c o m p a r e d w i t h 
safely d e a d w r i t e r s — A u s t e n , M a n s f i e l d — b u t 
rare ly to her consoeurs—Munro or L e s s i n g , 
S p a r k o r A t w o o d . W h a t this paper u l t i m a t e l y 
p r o p o s e s is that o n e of the m o s t c h a l l e n g i n g a n d 
s i g n i f i c a n t features o f G a l l a n t ' s oeuvre—one 
w h i c h m a k e s it p a r t i c u l a r l y d i s q u i e t i n g , i f n o t 
d o w n r i g h t u n l i k e a b l e to c r i t i c s — i s the w a y i n 
w h i c h i t c o n t i n u e s to defy o u r ideas, w h e t h e r w e 
are f e m i n i s t s , p a r t r i a r c h s o r c o m m o n readers, of 
w h a t is p r o p e r or des i rab le i n the artist 's f a s h i o n ­
i n g of rea l i ty . G a l l a n t ' s f i c t i o n concedes n o t h i n g 
to e i ther sex: her i n t e g r i t y — t h e p r o d u c t of expe­
r ience , the i n s t r u m e n t of i m a g i n a t i o n — i s as 
ru th less as her prose is v i r t u o s o . A n d that c o m ­
b i n a t i o n is o n e w h i c h c a n n o t h e l p but engage, 
even as i t vexes or unnerves , the c r i t i c . 

I 

W o u l d I descr ibe m y s e l f as a f emin is t ? 
W e l l , i f y o u m e a n w o u l d I m a r c h d o w n the 
street a n d t h r o w stones, n o , or that I hate 
m e n , n o . I l i k e m e n , I l i k e the c o m p a n y of 
m e n . . . . W o m e n suffer a lo t f r o m w o m e n . 2 

M a v i s G a l l a n t , i n t e r v i e w e d by K a r e n L a w r e n c e 

I n her i n t r o d u c t i o n to Home Truths, M a v i s 
G a l l a n t w a r n s us that each of the stories c o l ­
lected t h e r e i n "needs to be read aga ins t its o w n 
t i m e . " T e x t a n d c o n t e x t c a n n o t be severed, n o 
m o r e t h a n style a n d s tructure : together they f o r m 
" p a r t of the c o n f o r m a t i o n of whatever the a u t h o r 
has to s a y . " W h a t , t h e n , is the t i m e a g a i n s t 
w h i c h we read G a l l a n t ' s f i c t ion? I n b i o g r a p h i c a l 
terms i t is that p e r i o d between the early 1950s— 
w h e n G a l l a n t p u t her pro jec t for p e r s o n a l i n d e ­
p e n d e n c e i n t o successful m o t i o n by l e a v i n g 
C a n a d a a n d s e t t l i n g i n E u r o p e — a n d , let us say, 
the ear ly 1980s, by w h i c h t i m e she 'd received a 
G o v e r n o r G e n e r a l ' s A w a r d for Home Truths, 
a n d been of fered a s t int as w r i t e r - i n - r e s i d e n c e at 
the U n i v e r s i t y of T o r o n t o . I n t h e s o c i o - h i s t o r i c a l 
terms that represent a w a t e r s h e d for w o m e n w r i ­

ters a n d readers, this p e r i o d encompasses b o t h 
the b u r g e o n i n g a n d f u l l b l o o m , i n N o r t h A m e r ­
i c a , of w h a t Betty F r i e d a n has es tabl i shed as the 
F e m i n i n e M y s t i q u e , a n d the d e v e l o p m e n t of a 
d e e p - r o o t e d w o m e n ' s m o v e m e n t w h i c h has 
s p a w n e d , a m o n g other issues, d i s t i n c t i v e f e m i ­
n is t forms a n d theories of l i terary p r o d u c t i o n . 
G a l l a n t ' s oeuvre c a n be s a i d to c o m p r e h e n d 
these di f ferent d e v e l o p m e n t s , i n i d i o s y n c r a t i c 
f a s h i o n . H e r earliest w o r k detai ls the fogged 
consciousness a n d curta i led possibi l i t ies of d a u g h ­
ters a n d sisters, w o r k i n g g i r l s a n d wives w h o ' v e 
l a i d the i r bets for h a p p i n e s s or at least c o m f o r t 
o n g e n e r a l l y l ack lus t re representatives of m a s c u ­
l i n e a u t h o r i t y a n d p o w e r . H e r latest f i c t i o n — t h e 
L i n n e t M u i r s e q u e n c e a s s e m b l e d i n Home 
Truths—represents a b a c k w a r d s s p i r a l i n t o the 
consc iousness a n d exper ience of a h e r o i n e w h o 
serves as G a l l a n t ' s l i terary D o p p e l g a n g e r . L i n n e t 
M u i r ' s c u m u l a t i v e adventure is a d e c l a r a t i o n of 
p e r s o n a l i n d e p e n d e n c e n o t o n l y f r o m the m a d ­
d e n i n g weave of her p e r s o n a l past , but a l so f r o m 
that s t y m i e d w o r l d of w o m e n i n w h i c h G a l l a n t ' s 
earliest heroines h a d been l o d g e d . 

I n i n t e r v i e w s w i t h K a r e n L a w r e n c e a n d G e o f f 
H a n c o c k , M a v i s G a l l a n t appears to suggest that 
d i s c r i m i n a t i o n against her as a w o r k i n g w o m a n 
p e r s u a d e d her to q u i t C a n a d a s o o n after the e n d 
of the Second W o r l d W a r . 5 A n o t h e r in terv iewer 
has G a l l a n t e x p l a i n her t r a n s l o c a t i o n as a d e l i b ­
erate re jec t ion of the " s t u p i d a n d m a t e r i a l i s t i c " 
" E i s e n h o w e r m e n t a l i t y " that d o m i n a t e d post­
w a r N o r t h A m e r i c a n l i f e . 6 H e r d e c i s i o n was , of 
course , a c o m p l e x one i n v o l v i n g not o n l y per­
s o n a l needs a n d a m b i t i o n s , but a l so , a n aware­
ness of w h a t effects the regress ion of a p o l i t i c a l 
system w o u l d have o n the c u l t u r e it c o n t r o l l e d . 
W h a t m u s t a l so be stressed i n the context of 
f e m i n i s m is G a l l a n t ' s i m p l i c i t sense of h o w 
m u c h the s t u p i d i t y of the E i s e n h o w e r m e n t a l i t y 
h a d to d o w i t h M a m i e , as w e l l as w i t h Ike. A s 
G a l l a n t has stated, her a m b i t i o n s to m a i n t a i n 
herself o n her o w n i n E u r o p e , to l i v e by w r i t i n g , 
met act ive o p p o s i t i o n a n d i l l - w i l l f r o m w o m e n 
a n d m e n a l i k e . H e r " b i d for f r e e d o m " was seen 



as a threat by those w h o h a d been too fearful to 
take r i sks : 

T h e f a i l u r e of a w o m a n reassures m e n jus t 
as m e n . It reassures the w o m e n w h o have 
h u n g o n t o safe jobs , b o r i n g h u s b a n d s . 
O n e ' s defeat w i l l reassure. 7 

P e r h a p s this is one of the least p a l a t a b l e 
aspects of G a l l a n t ' s v i s i o n for a f emin i s t : the 
d e n i a l of " s i s t e r h o o d " except as expressed i n the 
abrasive a n d i r o n i c terms of s u c h w o r k s as " T h e 
C o s t of L i v i n g , " " I ts I m a g e o n the M i r r o r " o r 
" A c c e p t a n c e of T h e i r W a y s . " I n the f irst t w o 
stories, a c t u a l sisters m i n g l e act ive resentment 
a n d o b l i q u e a f fec t ion i n their dea l ings w i t h one 
a n o t h e r before they pass i n t o a state of u l t i m a t e , 
m u t u a l indi f ference ; i n the last, a t r io of w i d o w s 
s q u a b b l e a n d scrabble a m o n g themselves for a 
p o s i t i o n of mastery, w h i c h , s ince a l l three r e m a i n 
e m o t i o n a l l y a n d e c o n o m i c a l l y dependent o n 
their dead h u s b a n d s , becomes a n a b s u r d exercise 
i n p e t t y c r u e l t i e s a n d l u d i c r o u s l o y a l t i e s . 
T h r o u g h o u t , G a l l a n t ' s f i c t i o n f lays the h i d e ­
b o u n d V i c t o r i a n m y t h of the m o r a l s u p e r i o r i t y 
of w o m e n over m e n ; b o t h sexes, she reveals, are 
adept at i n f l i c t i n g p a i n a n d w i t h o l d i n g essential 
s u p p o r t , p s y c h o l o g i c a l a n d p h y s i c a l . 

Ye t w h a t G a l l a n t does concede t h r o u g h o u t 
her f i c t i o n , a n d w h a t she spel ls o u t t h r o u g h the 
p e r s o n a of L i n n e t M u i r , is the e n o r m o u s discre­
p a n c y i n status—as great as that between master 
a n d s lave—between m e n a n d w o m e n . A t the 
start of her w o r k i n g l i f e L i n n e t remarks : 

I d i d not t h i n k m e n better t h a n w o m e n — 
o n l y that they d i d m o r e i n t e r e s t i n g w o r k 
a n d got m o r e m o n e y f r o m i t . I n m y j o u r ­
nals I c a l l e d other g i r l s " c o o l i e s . " I d i d n o t 
k n o w i f l i fe m a d e t h e m bearers o r if they 
h a d been b o r n w i t h a n a t u r a l g i f t for g i v i n g 
i n . " C o o l i e " m u s t have been the secret 
e x p r e s s i o n of one of m y deepest fears. (HT, 
226) 

Instead of m e e k l y j o i n i n g the c o o l i e s — g i r l 
o f f i ce w o r k e r s " p a r k e d l i k e t h i r d class i m m i ­
g r a n t s " at the far a n d d a r k e n d of the of f i ce (HT, 
255) L i n n e t ins i s t s o n a desk a n d a j o b that w i l l 
p l a c e her s q u a r e l y i n the r a n k s of her m a l e co­
w o r k e r s — e v e n i f she is b e i n g p a i d s i g n i f i c a n t l y 
less t h a n t h e m for d o i n g the same sort o f — 
g e n e r a l l y m e a n i n g l e s s — w o r k . L i n n e t comes to 
real ize , h o w e v e r that there is a w o r s e fate t h a n 
" c o o l i e h o o d " — t h a t of e n d i n g u p a " sens i t ive 
h o u s e w i f e . . . w h o l is tens to B r a h m s w h i l e she 
does the i r o n i n g , a n d reads a l l the n e w books s t i l l 
i n their j ackets . " (HT, 278). L i n n e t ' s secret n a m e 
for the s h r i l l , miserab le a n d m a n i p u l a t i v e m a r ­
r ied w o m e n of her a c q u a i n t a n c e is " R e d Q u e e n s , " 
after the f renzied , h a r r y i n g m o n s t e r of Through 
the Looking Glass. A s for the t r a d i t i o n a l w o m ­
a n l y means of f u l f i l l m e n t a n d s e l f - e x p r e s s i o n — 
the b e a r i n g a n d r e a r i n g of c h i l d r e n — L i n n e t ' s 
r e j e c t i o n of i t is as c o n c i s e as i t is c losed : " t h e 
p r o m i s e of c h i l d r e n a l l s t a m p e d w i t h the same 
face, cast i n the same genet i c m o l d , seemed a 
c r u e l waste of p o s s i b i l i t i e s . " (HT, 263). 

B u t i t is not jus t the status accorded to w o r k ­
i n g w o m e n , n o r is i t the gro tesque d e l i m i t a t i o n s 
of the roles they later assume w h i c h terrifies a n d 
repe l l s L i n n e t M u i r . It is a l s o the very n a t u r e of 
the r e l a t i o n between the sexes, as d e f i n e d by m e n . 
L i n n e t s u m s u p the s i t u a t i o n a c c o r d i n g l y : 

where w o m e n were c o n c e r n e d , m e n were 
sat isf ied w i t h next to n o t h i n g . If every 
w o m a n was a s i t u a t i o n , she was s o m e h o w 
a l w a y s the same s i t u a t i o n , a n d w h a t was 
expected f r o m the w o m a n — t h e s i t u a t i o n — 
was so l i m i t e d it was i n s u l t i n g . (HT, 262) 

It has been G a l l a n t ' s exper ience that the 
" s i t u a t i o n " i n her c h o s e n h o m e , F r a n c e , is n o 
better t h a n that of w a r t i m e M o n t r e a l : " T h e 
A n n a l s of J u s t i c e , " a l e n g t h y ar t i c le w r i t t e n 
a p r o p o s the G a b r i e l l e R u s s i e r a f fa i r m a k e s t h i s 
c lear . T h e F r e n c h , G a l l a n t r e m i n d s us near the 
b e g i n n i n g of her a n a l y s i s , h o l d to the belief 
" t h a t a D o n J u a n is s i m p l y e x e r c i s i n g a n o r m a l 



r o l e i n society, whereas w o m e n have been t r o u ­
b l e m a k e r s ever s ince Genesis."* I n the matter of 
R u s s i e r ' s i n v o l v e m e n t , as a t h i r t y i s h divorcee 
a n d m o t h e r o f t w o , w i t h a y o u n g b u t p h y s i c a l l y 
i m p o s i n g lycee s tudent , G a l l a n t does d r a w o u r 
a t t e n t i o n to h o w large a part of Russ ie r ' s p u n i s h ­
m e n t — h e r i m p r i s o n m e n t , loss of j o b , a c c u m u ­
l a t i o n of m o u n t a i n o u s debt, e v e n t u a l s u i c i d e — 
s t e m m e d f r o m the s i m p l e fact of her b e i n g a 
w o m a n i n a society i n w h i c h f a m i l y l i f e is c r u s h -
i n g l y p a t r i a r c h a l , a n d i n w h i c h , u n t i l ex tremely 
recent ly , w o m e n were d e n i e d i n d e p e n d e n t eco­
n o m i c a n d lega l status, as w e l l as a n y effective 
p o l i t i c a l vo ice . Ye t it is R u s s i e r ' s r e l a t i o n to 
F r e n c h society as a w h o l e , her class a n d r a c i a l 
status w i t h w h i c h G a l l a n t is u l t i m a t e l y c o n ­
cerned . G a l l a n t establishes the fact that R u s s i e r 
w a s c o m p a r a t i v e l y sheltered a n d a i d e d by the 
r i g i d i t y of the F r e n c h class system a n d the r a c i s m 
of F r e n c h society as a w h o l e . H a d R u s s i e r been, 
i n s t e a d of a m i d d l e - c l a s s , u n i v e r s i t y educated 
w h i t e , a n A l g e r i a n street-sweeper, n o one i n 
F r a n c e w o u l d have h e a r d — o r expected to have 
h e a r d — o f her o n c e she 'd set foot i n the sleazy 
l a b y r i n t h of the F r e n c h l e g a l code a n d p e n a l 
system. 

T h u s , " T h e A n n a l s of J u s t i c e " is n o t a f e m i ­
n is t c r i t i q u e b u t rather a n o v e r v i e w of the lega l 
s tructures a n d p o l i t i c a l reflexes of a n ent ire 
society, a n d a n i n c i s i v e a n a l y s i s o f some of the 
m o r e repe l lent w a y s a n d m e a n s by w h i c h that 
society susta ins itself. A n d f i n a l l y , it is not the 
p e c u l i a r l y female , but rather the c o m p r e h e n ­
s ive ly h u m a n i m p l i c a t i o n s of the R u s s i e r a f fa i r 
w h i c h G a l l a n t b r i n g s h o m e to us: that u n a n a -
l y z a b l e " m y s t e r y of w h a t a c o u p l e is"; the d i s ­
t inc t cer ta inty of h u m a n l i m i t a t i o n a n d h y p o c ­
r i s y : " I f every weakness a n d subter fuge for w h i c h 
i n f a t u a t i o n is r e s p o n s i b l e were p u n i s h a b l e by 
l a w , n o p r i s o n i n the w o r l d w o u l d be b i g 
e n o u g h . " 9 

A s u m m a r y of p r e l i m i n a r y p o i n t s may be 
of fered vis d vis M a v i s G a l l a n t , the F e m i n i n e 
M y s t i q u e , a n d F e m i n i s m . I n terms of her o w n ex­

per ience , she has g i v e n these m i n e f i e l d s a w i d e 
b e r t h ; i m a g i n a t i v e l y , t h r o u g h her f i c t i o n a n d 
j o u r n a l i s m , she has engaged w i t h bo th . M o r e o v e r , 
w h i l e f u l l y aware of the d e n i g r a t o r y f a s h i o n i n 
w h i c h m e n have t r a d i t i o n a l l y perceived a n d 
treated w o m e n , she has a l w a y s m a i n t a i n e d a 
b i - p a r t i s a n a p p r o a c h to o u r h u m a n capac i ty for 
c r u e l t y , betrayal a n d f a i l u r e . 1 0 H e r f i c t i o n recog­
nizes not o n l y the v a r i o u s ways i n w h i c h w o m e n 
have been fated to a d u l l n e s s that a m o u n t s to 
d e a t h - i n - l i f e by their fathers, h u s b a n d s a n d 
brothers, b u t also the casual c o m p l i c i t y of w o m e n 
i n this fate. A s G a l l a n t c o n c l u d e s i n a review of a 
b i o g r a p h y of Colet te , " i f a n u n q u a l i f i e d w i f e -
v i c t i m is h a r d to f i n d , so is a n u n q u a l i f i e d 
h u s b a n d - m o n s t e r . " 1 1 A story s u c h as " S a t u r ­
d a y , " i n w h i c h a n o l d e r m a n a n d h i s m u c h 
y o u n g e r w i f e are s a i d to have, f irst , " h e r p h y s i c a l 
h o r r o r of h i m a n d h is k n o w l e d g e of i t " a n d then , 
" a l l their c h i l d r e n , " i n c o m m o n (HT, 45) per­
fectly encapsulates this caust ic , " p r u d e n t " v i e w ­
p o i n t . It i s , p e r h a p s , this stated s e x u a l n e u t r a l i t y 
w h i c h has diver ted cr i t ics f r o m a n y susta ined 
e x a m i n a t i o n a n d assessment of G a l l a n t ' s oeuvre 
i n terms of her p o r t r a y a l of w o m e n , yet s ince the 
b u l k of her f i c t i o n i n t i m a t e l y m a p s the w o r l d of 
w o m e n , s ince even w o r k s l i k e The Pegnitz Junc­
tion or From the Fifteenth District e x p l o r e p o l i t ­
i c a l a n d h i s t o r i c a l events of a n i n t e r n a t i o n a l s i g ­
n i f i c a n c e t h r o u g h , by a n d large , the f i l ter of 
female exper ience , this d i v e r s i o n seems a n o m a l ­
o u s , at best. A t worst , as we s h a l l see, it has 
c o n f u s e d a n d even t h w a r t e d adequate r e c o g n i ­
t i o n of G a l l a n t as a m a j o r c o n t e m p o r a r y w r i t e r . 

II 

M a v i s G a l l a n t ' s w r i t i n g has e l i c i t ed w h a t c a n 
o n l y be c a l l e d a desul tory response f r o m cr i t ics : 
scattered reviews, rare in terv iews , a n M . A . thesis 
a n d a s l i m v o l u m e i n a series o n C a n a d i a n w r i ­
ters; a n d m o s t recently, gnashes or gushes over 
re-issues of G a l l a n t ' s f i c t ions that have l o n g been 
o u t - o f - p r i n t . T h e r e has been re lat ively l i t t le 
a n a l y s i s o r d i s c u s s i o n of " t h e c o n f o r m a t i o n of 
[what] the a u t h o r has to say . " T h i s o m i s s i o n c a n 



u l t i m a t e l y be traced to a d i s j u n c t i o n i n o u r 
responses to G a l l a n t : we adore her t e c h n i q u e but 
suspect her tone; we savour her w i t but reco i l 
f r o m the v i s i o n w h i c h engenders it . 

G a l l a n t ' s c o n s u m m a t e s k i l l as a w r i t e r of f ic­
t i o n , that f lawlessness of style, mastery of m a n n e r 
a n d c o m p l e x i t y of f o r m u p o n w h i c h so m a n y 
reviewers have r e m a r k e d , I take as a donnee. 
W h a t c a n be q u e s t i o n e d is the p lace G a l l a n t 
occupies i n o u r l i terary awareness a n d affec­
t ions . F o r , w h e r e wri ters s u c h as M a r g a r e t L a w ­
rence a n d A l i c e M u n r o are a l m o s t c h e r i s h e d by 
the i r readers, a n d a n A t w o o d o r a T h o m a s re l ­
i shed, M a v i s G a l l a n t is a d m i r e d — a n d let go , l i k e 
a s p r i g of deadly n i g h t - s h a d e . A s E l i o t r e m a r k e d , 
h u m a n b e i n g s c a n n o t bear too m u c h r e a l i t y — 
p a r t i c u l a r l y w h e n that real i ty is of a rebarbat ive 
k i n d that i m p l i c a t e s rather t h a n edifies the 
reader. A s i t is p r i m a r i l y G a l l a n t ' s tone a n d 
v i s i o n w h i c h a l ienate readers a n d incense cr i t ics , 
it is to these t w o elements I s h a l l n o w t u r n . 

T h o u g h a few cr i t i cs have descr ibed as " c o m ­
pass ionate yet d e t a c h e d " 1 2 G a l l a n t ' s presenta­
t i o n of her characters, most have stressed her 
" reserve" a n d " c o o l n e s s . " 1 3 C o n s i d e r the terms 
used to f i x G a l l a n t ' s character is t ic tone: "sar­
d o n i c a s p e r i t y , " " b i t c h y i m p a t i e n c e , " " m o r d a n t 
i r o n y , " " s u r g e o n ' s d e t a c h m e n t , " " c h i l l i n g i n d i f ­
ference" a n d , to c a p a l l , " a k i n d of f l o a t i n g nast-
iness , " a n evident e n j o y m e n t of " the embar ­
rassment of her se l f -r ighteous charac ters . " 1 4 E v e n 
R o b e r t s o n D a v i e s , i n r e m a r k i n g o n h o w G a l ­
lant ' s w o r k "enlarges a n d cleanses one's u n d e r ­
s t a n d i n g of l i f e , " 1 5 m a n a g e s to c o n j u r e u p the 
i m a g e of one of the gr i t t i e r k i n d s of b a t h r o o m 
cleansers, o r else the k i n d of l a u n d r y soap that 
abrades the s k i n of one ' s f ingers , as w e l l as the 
g r i m e of one's c lothes. A s E l i z a b e t h J e n n i n g s has 
p h r a s e d i t , M a v i s G a l l a n t is " a master of the 
h u r t f u l n u a n c e " 1 6 ; the q u e s t i o n is , then , w h a t 
exact ly does she hurt? 

O u r h u m a n p e n c h a n t for the easy-way-out of 
s e n t i m e n t a l i t y w o u l d be too vague a n answer ; 

the m a l e ego, a c c u s t o m e d to b e i n g soothed a n d 
p l u m p e d by female h a n d s , w o u l d be too c r u d e — 
a l t h o u g h s u c h feckless, p a r a s i t i c a l characters as 
W a l t e r of " A n U n m a r r i e d M a n ' s S u m m e r , " or 
W i s h a r t of Green Water, Green Sky, are h a r d l y 
beau ideals. W h a t M a v i s G a l l a n t does savage, is 
o u r society's genera l e x p e c t a t i o n of the f e m i n i n e 
s e n s i b i l i t y as l o d g e d i n the heart a n d p e n of the 
W o m a n W r i t e r . T h e A n g e l of the H o u s e of A r t 
m u s t devote her talents to the m a i n t e n a n c e of 
deference a n d d e c o r u m ; to tender n u r t u r i n g a n d 
gent le a d m o n i s h m e n t , as befits a R u s k i n i a n — 
not a R e d — Q u e e n . P e r h a p s e c h o i n g V i r g i n i a 
W o o l f , G a l l a n t has one of her characters, a 
w o m a n s u b s u m e d by the i n e x h a u s t i b l e d e m a n d s 
of her h u s b a n d a n d c h i l d r e n , declare : " A n g e l s 
are created, not b o r n . N o w h e r e i n a n y w r i t t e n 
t e s t i m o n y w i l l y o u f i n d a scrap of p r o o f that 
ange ls are ' g o o d ' . S o m e are mere ly messengers; 
others have a p a r a m i l i t a r y f u n c t i o n . A l l are 
s t u p i d . " (FD, 167). 

A s m a n y t imes as G a l l a n t has been l i k e n e d to 
M a n s f i e l d or C h e k h o v , has she been c o m p a r e d to 
J a n e A u s t e n , that celebrated m i n i a t u r i s t a n d 
mistress of the c o m e d y of m a n n e r s . 1 7 A n d per­
h a p s it is w i t h the A u s t e n of " r e g u l a t e d h a t t e d , " 
i f n o t the J a n e of p r o s y p a r l o u r s , that we f i n d a n 
accurate a n a l o g y for the genera l c r i t i c a l t rep ida­
t i o n vis a vis G a l l a n t ' s art . A s S a n d r a G i l b e r t a n d 
S u s a n G u b a r have s h o w n , A u s t e n was able 
t h r o u g h her " s e l f - p r o c l a i m e d a n d celebrated 
acceptance of the l i m i t s o f her a r t " to m a s k a 
subversive c r i t i q u e of those " f o r m s of self-expres­
s i o n a v a i l a b l e to her b o t h as a n artist a n d as a 
w o m a n . " 1 8 L a u g h t e r is the f o r m w h i c h A u s t e n ' s 
subvers ion assumes: r i d i c u l e of society's accepted 
c o n v e n t i o n s a n d constructs , a n d those w h o 
u n c r i t i c a l l y endorse t h e m . A s V i r g i n i a W o o l f 
r e c o u n t s of A u s t e n , before w r i t i n g Pride and 
Prejudice she was " n o m o r e regarded i n society 
t h a n a p o k e r o r f i rescreen . . . . " A f t e r the p u b l i c a ­
t i o n of her n o v e l , t h i n g s a b r u p t l y c h a n g e d : as a 
c o n t e m p o r a r y r e m a r k e d , " s h e is s t i l l a p o k e r — 
b u t a p o k e r of w h o m everybody is a f r a i d . . . A w i t , 



a d e l i n e a t o r of character , w h o does n o t ta lk is ter­
r i f i c i n d e e d ! " 1 9 

M a v i s G a l l a n t , of course, does t a l k — m o r e o v e r , 
she l istens a n d tel ls , a n d w h a t we have to hear 
a b o u t ourselves a n d the w o r l d we 've m a d e is 
dedica ted ly u n c h a r i t a b l e . T h e s e n s i b i l i t y w h i c h 
o n e rev iewer p r a i s e d for its " a d m i r a b l y f e m i n i n e 
d i s c r e t i o n , tact, h u m o r , se l f -conf idence a n d k i n d ­
n e s s " 2 0 a l so p r o d u c e s the k i n d o f v i s i o n w h i c h 
R o b e r t W e a v e r d i s t i n g u i s h e s as b e i n g " fasc inat ­
i n g , i r r i t a t i n g a n d f r i g h t e n i n g l y h u m a n , " 2 1 a n d 
as we have seen, m a r k e d by a charac ter i s t i ca l ly 
" b i t c h y i m p a t i e n c e . B i t c h i n e s s is the c o r o l l a r y of 
female subversiveness: as G i l b e r t a n d G u b a r 
r e m i n d us, " F e m i n i n e p r o p r i e t y , reserve a n d 
p o l i t e n e s s c a n g i v e w a y to b i t c h i n e s s , s ince the 
b i t c h is w h a t the y o u n g lady ' s r o l e a n d v a l u e 
i m p l y f r o m the b e g i n n i n g , b u i l t — a s we have 
seen t h e m to b e — o u t of c o m p l i c i t y , m a n i p u l a ­
t i o n , a n d d e c e i t . " 2 2 W e reca l l the i n t r o d u c t o r y 
essay c o m p o s e d for Home Truths, i n w h i c h G a l ­
l a n t describes h o w , as a y o u n g c h i l d , she was 
t a u g h t i n a Jansen is t c o n v e n t s c h o o l to c a l l b l a c k 
w h i t e if she w a n t e d to be fed her s u p p e r ; we 
r e m e m b e r L i n n e t M u i r i n her w h i t e p i q u e sui t 
a n d m a n d a t o r y w h i t e g loves , g o i n g to a n of f i ce 
D i c k e n s i a n i n its decrepi tude , a n d h a v i n g p o r ­
n o g r a p h i c p i c t u r e s p o p p e d o n her desk by a 
m a l e c o - w o r k e r ; w e t h i n k of the c h i l d , L i n n e t , 
d i s p l a y i n g the correct m a n n e r s t h a n k s to w h i c h 
she m a y be i n c l u d e d i n her father's a f t e r n o o n c a l l 
o n h i s mistress , o r a l l o w e d , g r u d g i n g l y , to stay 
u p for her p a r e n t s ' par t ies , a n d the r i s q u e c o n ­
versa t ion to be o v e r h e a r d there. 

B i t c h i n e s s o f tone , t h e n , is n o t a b l e m i s h o r 
lapse i n G a l l a n t ' s w r i t i n g , but as Weaver assumes, 
the very w a t e r m a r k of every page. A s u n d e r s t o o d 
i n f e m i n i s t terms, h o w e v e r , it c a n be seen not to 
s o u r , but rather to c l a r i f y a n d u l t i m a t e l y to 
g r o u n d her texts, i m p l i c a t i n g the reader, m a k i n g 
i t i m p o s s i b l e f o r h e r o r h i m to s l i p t h r o u g h her 
i m a g i n a t i v e f i l ter u n c h a n g e d or at least u n ­
scathed. Ye t w h a t of the c l a u s t r o p h o b i c n a r r o w ­
ness of G a l l a n t ' s v i s i o n , its " i n c o m p a s s i o n a t e 

c l a r i t y ? " 2 3 T h e r a d i c a l unease felt by m a n y o f 
G a l l a n t ' s cr i t ics a n d reviewers m a y be traced to 
the m a n n e r i n w h i c h she r a d i c a l l y l i m i t s a n d 
i m p o v e r i s h e s h u m a n rea l i ty . H e r oeuvre a l l o w s 
us a choice between disgust a n d d i s - i l l u s i o n m e n t : 
between the wife ' s grouse i n the story " M a l c o l m 
a n d B e a " — " B i r t h was u g l y . D e a t h was a n o t h e r 
u g l y mystery . . . [M]ost of e v e r y t h i n g is just d i r t 
a n d p a i n " (EW, 118) a n d the d i s c o n s o l a t e c o n ­
c l u s i o n d r a w n by the e lder ly w i d o w , I r i n a , i n the 
story w h i c h bears her n a m e — " . . . w h a t e v e r she 
s a w a n d t h o u g h t a n d a t t e m p t e d was s t i l l f l u i d 
a n d vague . T h e shape of a table a g a i n s t after­
n o o n l i g h t s t i l l h e l d a m y s t e r y . . . Y o u l o o k e d for 
c l a r i t y . . . a n d t h e a n s w e r y o u h a d was pa leness . . . " 
(FD, 230) there is l i t t le to choose. 

T o deny the h o r r i f i c c l i n c h of G a l l a n t ' s v i s i o n , 
to try, as some cr i t ics have d o n e , to treat her w o r k 
as a c o m e d y of m a n n e r s — a k i n d l y p e t i t - p o i n t of 
h u m a n p r e s u m p t i o n s a n d l i m i t a t i o n s — o r as a 
belated c o n t r i b u t i o n to the P o s t - I m p r e s s i o n i s t 
Q u e s t of S i g n i f i c a n t F o r m , is to deny the p o w e r 
a n d a c u i t y of G a l l a n t ' s w r i t i n g , to try to squeeze 
her prose back i n t o the toothpaste tube of T h e 
L a d y W r i t e r . It is w o r t h w h i l e n o t i n g that c laus­
t r o p h o b i c v i s i o n a n d r a m p a n t p e s s i m i s m seem 
m u c h m o r e readi ly acceptable i n a m a l e w r i t e r 
t h a n a female : we accept the sordidness of Beck­
ett's i m a g i n a t i v e w o r l d as s o m e h o w se l f -va l ida ­
t i n g : h i s s i t t i n g o n the act of C r e a t i o n is D i v i n e 
D i s c o n t e n t : G a l l a n t ' s d is t rus t o f l i f e is B i t c h i ­
ness. A n d after a l l , w o m e n ' s w o r k is s u p p o s e d to 
be l i f e - e n d o w i n g or at least n o n - c o m m i t t a l o n 
matters b e y o n d the d o m e s t i c sphere of r e a l i s m . 
P e r h a p s this is w h y t w o cr i t i cs w h o have w r i t t e n 
o n G a l l a n t ' s oeuvre i g n o r e or t r a n s f o r m its d is ­
t i n c t l y c o n t e n t i o u s q u a l i t i e s , as w e l l as the re la ­
t i o n of those q u a l i t i e s to G a l l a n t ' s perspect ive as 
a w o m a n wr i ter . 

L e t us e x a m i n e these tendencies at c loser 
range , for they p r o v i d e s i g n i f i c a n t i n s i g h t s i n t o 
the ways i n w h i c h m a l e cr i t ics w a n t o n w i t h 
w o m e n ' s texts, b e t r a y i n g o r i g n o r i n g their sa l ­
i en t concerns . F i rs t cons ider the g e n t l e m a n - c r i -



t ic , w h o sees G a l l a n t as a latter-day A u s t e n . 
R o b e r t s o n D a v i e s ' essay, " T h e N o v e l s of M a v i s 
G a l l a n t " b e g i n s w i t h reassurances. " M a v i s G a l ­
lant ' s k i n d of m i s e r a b l e w o m e n , " he assures us, 
" s t a n d a p a r t f r o m m o s t w r i t i n g of the k i n d 
because there is n o c u r r e n t of a n t i - m a s c u l i n e 
gr ievance i n t h e m — n o s o u n d of a n axe b e i n g 
remorselessly g r o u n d w i t h o u t ever a c h i e v i n g a n 
e d g e . . . " 2 4 . T h e i m p l i c a t i o n seems to be that 
M a v i s ' s bi tches b i t c h , a l l r i g h t , but not w i t h a n y 
cause that c o u l d i m p u g n , or effect that c o u l d 
unseat, the ' p r o - m a s c u l i n e c r i t i c ' Secondly , D a v ­
ies suggests that the centra l c o n c e r n a n d d r i v i n g 
force of G a l l a n t ' s three novels c a n be s u m m e d u p 
i n that staple w o m e n ' s in teres t—love . Davies ' 
b l i t h e selectiveness is underscored by the remark­
able fact that he c a n w r i t e of the n o v e l l a , The 
Pergnitz Junction—which G a l l a n t described as 
" a b o o k a b o u t w h e r e F a s c i s m came f r o m " 2 5 — a s 
if it were n o t h i n g m o r e t h a n a d e l i n e a t i o n of 
w h a t he terms a " m i s e r a b l e " love af fa i r between 
"strangers c a u g h t i n a pretence of i n t i m a c y . " 2 6 

Davies goes o n to pra ise G a l l a n t ' s w o r k for that 
aesthetic c o n t r o l a n d e c o n o m y w h i c h , he c l a i m s , 
" h a v e d i s t i n g u i s h e d m a n y of the f inest w o m e n 
w r i t e r s , " t h o u g h not m a l e w r i t e r s — n o t even 
those " o f the h ighes t o r d e r . " 2 7 O n e w o u l d l i k e , at 
th is p o i n t , to tap the M a s t e r of Massey C o l l e g e 
o n the s h o u l d e r a n d ask whatever h a p p e n e d to 
that other master, H e n r y James , i n this c o n t e x t — 
surely his ins is tence o n e c o n o m y a n d c o n t r o l i n 
f i c t i o n is at least as s i g n i f i c a n t as that mani fes ted 
by Jane A u s t e n . O n e c a n o n l y assume that 
Davies neglects to b r i n g i n James here because it 
w o u l d upset the d i s t i n c t i o n s between m a s c u l i n e 
a n d f e m i n i n e wri ters he p r e s u p p o s e s — d i s t i n c ­
t ions w h i c h f o r m a m o r e sophis t i ca ted vers ion of 
that same s p u r i o u s d i v i d i n g l i n e used to separate 
" b o y s " f r o m " g i r l s " books i n p u b l i c schools a n d 
l ibrar ies . 

A l l i n a l l , Dav ies leaves us w i t h the n o t i o n that 
G a l l a n t is a " c o o l " — b u t never " t o u g h " — " c l a s ­
s i c " wr i te r , w h o uses " m o d e r n f o r m " to teach us 
to u n d e r s t a n d l i f e as i t is , was , a n d ever s h a l l 
be—wretched for those whose m i n d s lack " s c o p e " 

a n d " p a u s e . " D a v i e s assures us of G a l l a n t ' s per­
c e p t i o n that n o one a n d n o t h i n g are to be 
b l a m e d for this wretchedness ; he does, h o w e v e r , 
suggest that c o n s o l a t i o n for a c h i n g hearts c a n be 
f o u n d i n G a l l a n t ' s perfect w o r k s of art. 

G e o r g e W o o d c o c k ' s essay " M e m o r y , I m a g i n a ­
t i o n , A r t i f i c e : the late shor t f i c t i o n of M a v i s G a l ­
l a n t " offers a ser ious , ex tended a n d of ten percep­
t ive l o o k at G a l l a n t ' s oeuvre. I n p a r t i c u l a r , he 
d i s p l a y s a f ine a p p r e c i a t i o n of the texture a n d 
surface of G a l l a n t ' s r i c h a n d p o l i s h e d a r t — s o 
m u c h so, h o w e v e r , that he turns her i n t o a latter 
day W o o l f : n o t the f e m i n i s t V i r g i n i a of Three 
Guineas, A Room of One's Own, The Years, b u t 
the d e l i g h t f u l , decorous M r s . W o o l f of estab­
l i s h e d c r i t i c i s m . W o o d c o c k a l so describes G a l ­
lant ' s forte as the k i n d of c o m e d y of m a n n e r s 
p r a c t i c e d by A u s t e n a n d P e a c o c k — t h e one a 
safely " f e m i n i n e , " the o ther a sa t i s fac tor i ly m i n ­
or , w r i t e r . Yet he s i g n i f i c a n t l y changes h is tune 
i n c o n s i d e r i n g The Pegnitz Junction a n d the 
L i n n e t M u i r series i n Home Truths. H e r e he 
i m p l i e s that G a l l a n t ' s h i s t o r i c a l awareness a n d 
acute p o l i t i c a l sense l i f t these f i c t i o n s b e y o n d the 
c o n f i n e s of the c o m e d y of m a n n e r s , h o w e v e r 
c h a r m i n g l y a n d m i s c h i e v o u s l y d o n e . B u t , before 
one c a n say 'hey presto! ' W o o d c o c k reneges. G a l ­
lant ' s m a t u r e w o r k , he c o n c l u d e s " i s i n n o w a y 
m a l e a n d i d e o l o g i c a l ; it is f e m i n i n e a n d i n t u i ­
t ive, a n d the Tightness of d e t a i l a n d surface 
w h i c h are so s t r i k i n g c o m e n o t f r o m i n t e l l e c t u a l 
d e l i b e r a t i o n b u t a sense of Tightness as i r r a t i o n a l 
b u t true as abso lute p i t c h . " 2 8 T h e L a d y W r i t e r , 
we c o n c l u d e , doesn' t bother her pretty h e a d or 
s u l l y her e x q u i s i t e p e n , by t h i n k i n g h a r d a n d 
clear a b o u t p o l i t i c s a n d h i s t o r y , t h r o u g h her 
f i c t i o n . 

G i v e n W o o d c o c k ' s need to categorize G a l l a n t 
as a f e m i n i n e w r i t e r , w e m a y w i s h to ask h i m 
w h e t h e r he considers J o s e p h C o n r a d — a w r i t e r 
w h o s e f i c t i o n a l t e c h n i q u e s c a n be descr ibed i n 
m u c h the same way as W o o d c o c k has descr ibed 
G a l l a n t ' s i n the passage jus t q u o t e d — a s a f e m i ­
n i n e w r i t e r , too. T h e q u e s t i o n has a d d e d reson-



ance w h e n w e c o n s i d e r that C o n r a d a n d G a l l a n t 
share, n o t o n l y aspects of t e c h n i q u e a n d a p ­
p r o a c h , b u t a lso , a g r i m , u n a c c o m m o d a t i n g 
m e t a p h y s i c , w h o s e i n f l u e n c e they see as b l i g h t ­
i n g or s k e w i n g their characters ' acts a n d desires . 2 9 

Yet w h i l e c r i t i cs accept C o n r a d ' s character is t i c 
v i s i o n as, tout court, C o n r a d i a n , they b a u l k at 
G a l l a n t ' s as defeatist o r even d i l l e t a n t i s h . O n e 
c r i t i c , for e x a m p l e , chastises her for too easi ly 
a n d aesthet ica l ly a c c e p t i n g l ife 's fogs a n d hazes, 
s h i e l d i n g herself a n d her characters f r o m a n y 
real e n g a g e m e n t w i t h exper ience by the dexter­
o u s use of i r o n y a n d m a s k s . A n o t h e r decrees her 
g u i l t y of a n " o s t e n t a t i o u s w i t h o l d i n g of j u d g e ­
m e n t that begs the q u e s t i o n . W h y then w r i t e the 
s tory?" S t i l l a n o t h e r accuses her of l o a d i n g the 
d ice a g a i n s t her characters i n the interests of 
s u s t a i n i n g her n a r r o w n e s s of v i s i o n . 3 0 T h e result 
w o u l d seem to be that the losses a n d defeats of 
G a l l a n t ' s characters are rendered m e a n i n g l e s s , 
s ince she insis ts that h a p p i n e s s , j o y o u s love , 
f o r w a r d m o t i o n , v a l i d success a n d l e g i t i m a t e 
a c c o m p l i s h m e n t are, a priori, n o t to be f o u n d 
o u t s i d e the covers of a H a r l e q u i n R o m a n c e . 

A r e these c r i t i c i s m s jus t P o l l y a n a i s h snif fs 
before a n h o n e s t l y i n t r a n s i g e n t p e s s i m i s m , o r 
are they e x p r e s s i o n s of a n u n d e r s t a n d a b l e b e w i l ­
d e r m e n t — a n d resentment—at the d i s c r e p a n c y 
between G a l l a n t ' s a r t — t h e love she lavishes o n 
l a n g u a g e — a n d the h a t e f u l v i s i o n that art fo-
cusses? 3 1 Does G a l l a n t ' s u n d e n i a b l e mastery of 
style a n d m a n n e r render her i n v u l n e r a b l e f r o m 
charges of u n d u e a n d c r i p p l i n g detachment? 
J o s e p h C o n r a d , i n d e f e n d i n g H e n r y J a m e s f r o m 
s i m i l a r charges , asserts: " T e c h n i c a l p e r f e c t i o n , 
unless there is some real g l o w to i l l u m i n e a n d 
w a r m it f r o m w i t h i n , m u s t necessari ly be c o l d . I 
a rgue that i n H . J . there is s u c h a g l o w a n d not a 
d i m one e i t h e r . " 3 2 C o n r a d describes J a m e s as 
" t h e m o s t c i v i l i z e d of m o d e r n w r i t e r s " but does 
n o t see J a m e s ' c h o i c e o f c i v i l i z e d over " p r i m i ­
t i v e " e m o t i o n s as d a m n i n g h i m o u t of h a n d . 
N o r , we m i g h t a r g u e , s h o u l d G a l l a n t ' s p a r t i c u ­
l a r c h o i c e of e m o t i o n a l ambiance be a h a n d i c a p . 
Ye t C o n r a d h i m s e l f , we remember , s t ruc tured 

h is f i c t i o n s a c c o r d i n g to a d u a l v i s i o n , m a i n t a i n ­
i n g a v u l n e r a b l e e q u i l i b r i u m between the pres­
sure of h i s b l a c k m e t a p h y s i c s a n d the incessant 
s t i r r i n g s of the barely redempt ive force of h u m a n 
s o l i d a r i t y . O u r most p r e s s i n g q u e s t i o n , then , is 
w h e t h e r s u c h negat ive c r i t i c i s m as I have c i ted 
has i g n o r e d or f a i l e d to perceive i n G a l l a n t ' s 
w o r k s o m e t h i n g a k i n to C o n r a d ' s s o l i d a r i t y o r 
h i s d u a l v i s i o n — s o m e sort of access to that 
" m y s t e r y " — d i r t y o r l u m i n o u s — a r o u n d w h i c h 
w e a n d her characters g r o p e . A s t w o cr i t ics have 
n o t e d , the answer to this q u e s t i o n lies i n that 
w o r l d of w o m e n w i t h i n w h i c h G a l l a n t so r u t h ­
lessly a n d systemat ica l ly p i n s her butterf l ies . 

I n a m i x e d rev iew of G a l l a n t ' s second n o v e l , A 
Fairly Good Time, C h r i s t o p h e r L e h m a n n - H a u p t 
f o l l o w s a n i n t r i g u i n g l i n e of i n q u i r y . I n spite of 
w h a t he ca l l s the nove l ' s " d e l i c i o u s e p i s o d e s " 
a n d " i n e x h a u s t i b l e p l a y f u l n e s s " , he f inds some­
t h i n g " f l a t a n d f o r g e t t a b l e " a b o u t this w o r k ; 
s o m e t h i n g p r o f o u n d l y l a c k i n g i n G a l l a n t ' s c h o ­
ice o f characters to p o r t r a y — o r rather , v i c t i m s to 
skewer. " M y real s u s p i c i o n , " he c o n c l u d e s , " i s 
that , for a l l the r ichness of de ta i l w i t h w h i c h 
S h i r l e y ' s character is d r a w n , M i s s G a l l a n t has 
d e n i e d us some deeper u n d e r s t a n d i n g . O r d e n i e d 
herself the e x p r e s s i o n of her true fury at a w o r l d 
that treats its w o m e n as c h i l d r e n a n d n i n c o m ­
p o o p s " . 3 3 

J o h n A y r e a m p l i f i e s this i n s i g h t i n c o m p e l l ­
i n g f a s h i o n : 

G a l l a n t ' s f i c t i o n presents a s tagnant , w o ­
m a n - c r o w d e d w o r l d that is h i n g e d o n r i t ­
u a l , w h e r e the f igures d i s p l a y a recurrent 
i m p o t e n c e i n r e b e l l i n g agains t a conserva­
t ive code of f e m i n i n e b e h a v i o u r w h i c h is 
s e r v i n g o n l y to destroy t h e m . T h e charac­
ters are a l m o s t u n i f o r m l y presented as 
g r o w n - u p o r p h a n s . . . r o a m i n g E u r o p e . F r a ­
g i l e a n d powerless , they seem t rapped l i k e 
faded toy b a l l e r i n a s b e h i n d the glass d o o r 
of a n o l d w o o d e n cabinet . 



W h a t u n i f i e s t h e m a l l as characters is 
their centra l m e d i o c r i t y a n d their lack of 
v i t a l i t y . Freed f r o m f i n a n c i a l w o r r i e s by 
s m a l l a m o u n t s of cash f r o m trust f u n d s or 
a l i m o n y , they are, i r o n i c a l l y , t ied even 
m o r e r i g i d l y i n their ex i l e to the o l d N o r t h 
A m e r i c a n code of l a d y l i k e b e h a v i o u r . ... 
T h e o n l y f o r m of r e b e l l i o n they c a n m a n ­
age is to f a l l apar t i n the s h e l l of the code 
that traps t h e m . 3 4 

W h a t I w i l l a r g u e i n the r e m a i n d e r of this 
p a p e r is that G a l l a n t ' s oeuvre manifes ts a par ­
t i c u l a r k i n d of s o l i d a r i t y w i t h the w o r l d of 
w o m e n , a s o l i d a r i t y s t ruc tured o n her c o m p r e ­
h e n s i o n of h o w d o l t i s h l y the w o r l d treats w o m e n , 
a n d of h o w w o m e n a c c o m m o d a t e themselves to 
this treatment. M o r e o v e r , I i n t e n d to s h o w h o w 
G a l l a n t , i n her later w o r k , moves f r o m s i m p l y 
p o l i s h i n g the glass w a l l s i n w h i c h her toy ba l ler ­
inas are so g r o t e s q u e l y t r a p p e d , to e n v i s i o n i n g 
ways i n w h i c h glass cabinets c a n be a v o i d e d , 
al together . 

I l l 

If he let h i s t h o u g h t s m o v e w i t h o u t res­
t ra int i n t o the w o r l d of w o m e n , he d isco­
vered a n area d i m l y l i g h t e d a n d f a i n t l y d is ­
g u s t i n g , l i k e a k i t c h e n i n a s l u m . It was a 
w o r l d of m i g r a i n e s , m i s c a r r i a g e , d i sorder 
a n d tears. ( G H ' G . S , Hi) 

G a l l a n t ' s oeuvre c a n be r o u g h l y d i v i d e d i n t o 
three phases. T h e first c o m p r i s e s the p u b l i c a t i o n 
of those terse, o f ten a c r i d stories co l lec ted u n d e r 
the titles The Other Paris (1956) a n d My Heart Is 
Broken (1964), as w e l l as the novels Green Water, 
Green Sky (1959) a n d A Fairly Good Time 
(1970). T h e second phase of G a l l a n t ' s w o r k is 
represented by the c o l l e c t i o n s , The Pegmtz Junc­
tion (1973) a n d From the Fifteenth District 
(1979), i n w h i c h she turns her a t t e n t i o n a w a y , for 
the most part , f r o m N o r t h A m e r i c a n s a b r o a d , 
a n d t o w a r d E u r o p e a n s o n their o w n h o m e 
g r o u n d just before, d u r i n g a n d s o o n after the 
S e c o n d W o r l d W a r . T h e h i s t o r i c a l sense w h i c h 

permeates these b o o k s , a n d stray, p r e c a r i o u s per­
cept ions i n Fifteenth District of w h a t c a n o n l y be 
c a l l e d beauty a n d f r e e d o m , m a k e t h e m for m a n y 
cr i t ics the m o s t c h a l l e n g i n g a n d r e w a r d i n g of a l l 
her f i c t i o n s . F i n a l l y , a t h i r d phase comes i n t o 
b e i n g w i t h the latter sec t ion of G a l l a n t ' s latest 
c o l l e c t i o n , Home Truths (1981), the rest of 
w h i c h consists of r a n d o m stories o n a r g u a b l y 
C a n a d i a n subjects, a n d a l l but one of w h i c h were 
p u b l i s h e d before 1970. T h e " L i n n e t M u i r " stor­
ies of Home Truths c o m p o s e a q u a s i - a u t o b i o ­
g r a p h i c a l series w r i t t e n between 1975 a n d 1981, 
a n d treat the p r o t a g o n i s t ' s ear ly c h i l d h o o d a n d 
w o r k i n g l i fe i n " o l d " M o n t r e a l . T h e s e stories are 
r e m a r k a b l e i n G a l l a n t ' s oeuvre for a softness of 
tone a n d a f o r m of c h a r a c t e r i z a t i o n to w h i c h i n 
cer ta in instances , the term t e n d e r n e s s — t h o u g h 
never s e n t i m e n t a l i t y — c o u l d be a p p l i e d . 

Ye t t h r o u g h o u t these di f ferent phases of G a l ­
lant ' s w o r k o n e t h i n g r e m a i n s constant : the 
nature a n d f ix tures of G a l l a n t ' s w o r l d of w o m e n . 
W h e t h e r p i c t u r e d as a glass cab inet o r a k i t c h e n 
i n a s l u m , this w o r l d is ne i ther smashed n o r 
d e m o l i s h e d . S u c h e n d u r i n g s o l i d i t y a n d s tab i l i ty 
d e m a n d s e x a m i n a t i o n . 

T h e m o s t i m p o r t a n t feature of this w o m a n ' s 
w o r l d is the w a y i n w h i c h , regardless of their 
e c o n o m i c c o n d i t i o n or s o c i a l class, w o m e n are 
p e r m a n e n t l y a n c h o r e d by p e r s o n a l r e l a t i o n s h i p s . 
D a u g h t e r s , w i v e s , sisters, m o t h e r s , w i d o w s — a l l 
are pegged by the roles they assume t o w a r d the 
m e n i n their l ives , a n d the roles, as G a l l a n t 
evokes t h e m , are e n c y c l o p a e d i c i n range. A n 
assembly o n this p r i n t e d page of G a l l a n t ' s f u l l 
cast of female characters w o u l d resemble one of 
those supersaturated p a i n t i n g s of the aged V i c ­
tor ia s u r r o u n d e d by her b u r d e n s o m e l y fert i le 
p r o g e n y ; therefore I w i l l s i m p l y l ist the v a r i o u s 
female types to be f o u n d — o v e r a n d over a g a i n — 
i n G a l l a n t ' s f i c t i o n . 

L e t us f i x " h u s b a n d s " as a n o m i n a l d i v i d i n g 
l i n e : to one side of it we have a n array of d a u g h ­
ters, sisters a n d w o r k i n g w o m e n — t e a c h e r s , off ice 



w o r k e r s o r servant g i r l s . O n centre l i n e sit the 
w i v e s , m o t h e r s a n d g r a n d m o t h e r s ; o n the other 
s ide, f a l l the s h a d o w s : w i d o w s a n d divorcees. 
C i r c l i n g the w h o l e are the amoureuses, a term 
G a l l a n t c o i n e d for the feckless a n d pathet i c 
h e r o i n e of " I n the T u n n e l . " T h e v o c a t i o n of the 
amoureuse is to h a r b o u r — e r r a t i c a l l y , m a s o c h i s ­
t i c a l l y a n d p e r p e t u a l l y — a h o s t o f s h i f t l e s s , 
wor th less , t e m p o r a r y lovers. 

V a r i a t i o n s i n these roles are i n f i n i t e : the 
d a u g h t e r c a n , for e x a m p l e , be the d r e a m - c a u g h t 
e i g h t - y e a r - o l d I r m g a r d of " J o r i n d a a n d J o r i n -
d e l " o r the e i g h t y i s h M i s s H o r e h a m of " T h e 
M o a b i t e s s , " k n i t to her dead father's m e m o r y by 
a w e b of shared fables a n d d i s s i m u l a t i o n . She 
c a n a p p e a r as o r p h a n e d , as does the i l l - s h o d a n d 
p o o r l y c l a d M o l l y of " T h e R e m i s s i o n " , o r as 
e m b a l m e d , as does C l a u d i e M a u r e l i n A Fairly 
Good Time: " S h e seemed w a x , as i f she h a d d i e d 
y o u n g a n d h a d been preserved. . .under g lass . . . " 
(p . 73). W i v e s c a n be the d o g - l i k e G e r m a n sort, 
w h o fetch a n d carry for their h u s b a n d - m a s t e r s , 
as does H e l g a i n " A n A l i e n F l o w e r " or Gre te 
T o e p p l e r i n " T h e L a t e h o m e c o m e r " ; others are 
the less servi le N o r t h A m e r i c a n var iety , w h o ' v e 
taken co l l ege courses i n love a n d m a r r i a g e , l i k e 
C a r o l i n " T h e O t h e r P a r i s " . S t i l l others are 
" M o s l e m w i v e s " w h o p e r m i t their h u s b a n d s to 
tap their te lephones a n d choose the i r wardrobes , 
as does Isobel D u n c a n i n "Its I m a g e o n the M i r ­
r o r " . T h e n there are the scatty, b e a u t i f u l , a m b i g ­
u o u s l y fa i thless ones, l i k e B a r b a r a i n " T h e R e m ­
i s s i o n " o r S h e i l a h i n " T h e Ice W a g o n G o i n g 
D o w n the R o a d " . M o t h e r s c a n be l i t e r a l l y de­
r a n g e d , as is m a d A u n t V e r a of " T h e M o s l e m 
W i f e " , s l o t h f u l to w i t h i n a n i n c h of p s y c h o s i s , 
l i k e B o n n i e i n Green Water, Green Sky, o r else 
g r i m l y e f f i c i e n t , l i k e M r s . D u n c a n i n " I t s 
I m a g e " . O n l y the amoureuses seem to be cut o u t 
of the same c l o t h — t h e y are losers, M a r y M a g d a -
lenes r u n n i n g u p aga ins t their lovers ' noli me 
tangere jus t at the m o m e n t they're most i n need 
of c o m f o r t ; the i r love , p i t y a n d s e x u a l energy are 
descr ibed i n terms of e m o t i o n a l c a p i t a l w h i c h 
c a n n o t be h o a r d e d or invested, but w h i c h m u s t 

recklessly be spent o n the most f i ck le a n d feckless 
of lovers. 

A s for the s i tuat ions i n w h i c h these w o m e n are 
l o c k e d , they c o m p a s s the c r i m i n a l l y b a n a l a n d 
the r o u t i n e l y v i o l e n t . D a u g h t e r s are t rapped , 
l i k e their brothers , i n " t h e p r i s o n of c h i l d h o o d " 
(HT, 225); w o m e n enter marr iages w h i c h i n f a n -
talize or m u t i l a t e t h e m a n d their h u s b a n d s — t h e 
T h o m p s o n s i n " M y H e a r t is B r o k e n " a n d the 
p r o t a g o n i s t s of " M a l c o l m a n d B e a " p r o v i d e 
cases i n p o i n t . Servant g i r l s are h a r a s s e d — 
p s y c h o l o g i c a l l y , if no t s e x u a l l y — b y their mas­
ters. M o t h e r s c r i p p l e their c h i l d r e n p h y s i c a l l y , 
as i n " T h e F o u r S e a s o n s " o r m e n t a l l y as i n 
Green Water, Green Sky. E v e n the amoureuses 
f a l l i n t o the trap: they are r e g u l a r l y a b a n d o n e d , 
i g n o r e d or betrayed by the lovers they seem 
a l m o s t i n c i d e n t a l l y to have a d o p t e d . S e x u a l pas­
s i o n as evoked by G a l l a n t seems h a r d l y r e d e m p ­
tive: J e a n D u c a n , h a v i n g t a r d i l y parted w i t h her 
v i r g i n i t y o n the dock of her parents ' cottage, feels 
i m p e l l e d to scrape a w a y the b l o o d s t a i n s w i t h a 
k n i f e , a n d later is d o u b l e d i n t w o w i t h p a i n ; 
F l o r , w o k e n for c o n j u g a l I o v e m a k i n g f r o m near-
p e r p e t u a l sleep, behaves " l i k e a p r i s o n e r roused 
for q u e s t i o n i n g . " (GWGS, 65) . 3 5 R a p e is o b l i q ­
uely treated i n " M y H e a r t is B r o k e n " ; father-
d a u g h t e r incest i n A Fairly Good Time, a n d 
w i f e - b e a t i n g i n " B e t w e e n Zero a n d O n e . " A n d , 
i n the L i n n e t M u i r series, G a l l a n t presents f u l l -
face t w o s tandard f o r m s of m a l e aggress ion : a 
t r a m p molests L i n n e t i n a r a i l w a y s ta t ion just as 
she arrives i n M o n t r e a l to start her new l i fe , a n d a 
m a l e c o l l e a g u e at her of f i ce presents her w i t h 
p h o t o s of a n a k e d w o m a n — h i s w i f e — " i n a baby 
car r iage w i t h her legs spread over the sides, pre­
t e n d i n g to d r i n k out of a n i n f a n t ' s b o t t l e " (HT, 
240). " T h e u n k n o w n that this represented," 
L i n n e t observes, " w a s i n f i n i t e . " 

G a l l a n t seems to be p r o v i d i n g her readers w i t h 
a n u n a d u l t e r a t e d a c c o u n t of female experience 
that comes close to b e i n g a n i m a g i n a t i v e corre la ­
tive to F r i e d a n ' s Feminine Mystique. W h i l e 
a d o p t i n g nei ther F r i e d a n ' s regulated fury n o r 



her e n t h u s i a s t i c o p t i m i s m for the i m m i n e n t de-
m y s t i f i c a t i o n of N o r t h A m e r i c a n w o m e n , G a l ­
l an t does treat the sa l ient effects of the M y s t i q u e : 
a loss of i n d e p e n d e n t ident i ty a n d any i n h e r e n t 
sense of p e r s o n a l w o r t h ; a false concept of female 
s e x u a l i t y w h i c h decrees that w o m a n ' s o n l y a n d 
ent ire f u l f i l l m e n t is to be f o u n d i n sexual inter­
course a n d p e r p e t u a l p r e g n a n c y ; f i n a l l y , a d is ­
torted concept of m a t e r n i t y w h i c h i m p r i s o n s 
a n d debi l i tates m o t h e r a n d c h i l d a l i k e . A s the 
f o l l o w i n g ana lys i s w i l l s h o w , G a l l a n t ' s project 
i n her f i c t i o n is n o t so m u c h to tear d o w n as to 
r e n d the v e i l of the F e m i n i n e M y s t i q u e i n re­
p r e s e n t i n g its c h a n g i n g mani fes ta t ions . 

" T h e O t h e r P a r i s , " a story first p u b l i s h e d i n 
1953, is a l m o s t a p a r a d i g m of this pro ject . T h e 
m a i n characters are C a r o l , a y o u n g , m i d d l e - c l a s s 
A m e r i c a n g i r l p r i m l y but earnestly o n the track 
of r o m a n c e a n d love i n pos t -war P a r i s , O d i l e , a 
shabby-genteel a n d t h i r t y i s h amoureuse, a n d her 
lover , F e l i x , a d i s p l a c e d G e r m a n boy, s tranded i n 
France w i t h o u t a w o r k p e r m i t or a v i s a — t h e 
p r o t o t y p e of the rootless a n d h i s t o r i c a l l y d i s p o s ­
sessed y o u n g G e r m a n s w h o w i l l f i g u r e i n G a l ­
lant ' s later f i c t i o n . C a r o l , a n early adept of the 
F e m i n i n e M y s t i q u e , has been taught that love is 
l i k e a g e r a n i u m : g i v e n " a g o o d c l i m a t e , e n o u g h 
m o n e y , a n d a p a i r of g o o d - n a t u r e d , intelligent 
(her co l l ege lectures h a d stressed this) p e o p l e , 
one h a d o n l y to sit back a n d w a t c h it g r o w " (EW, 
17). P a r i s proves refractory: the w i n t e r c i ty bes­
tows o n H o w a r d , her c o r p o r a t i o n - m a n f iance, 
g r i p p e instead of g l a m o u r ; it reveals to C a r o l the 
same r u d e people , d u l l f o o d a n d C o c a - C o l a s igns 
she m i g h t have met i n N e w Y o r k . O n e of G a l ­
lant ' s t rademarks is n o t so m u c h the reversal as 
the e x c o r i a t i o n of e x p e c t a t i o n , as the f o l l o w i n g 
e x a m p l e shows: 

N o w o n d e r she was not i n l o v e . . . W h e r e was 
the P a r i s she h a d read about? W h e r e were 
the elegant a n d e x p e n s i v e - l o o k i n g w o m e n ? 
W h e r e , above a l l , were the m e n w i t h their 
gay g o o d l o o k s a n d snatches of m e r r y s o n g , 
the d e l i g h t of E n g l i s h lady novelists? T r a ­

v e l l i n g t h r o u g h P a r i s to a n d f r o m w o r k , 
she saw o n l y shabby g i r l s b u n d l e d i n t o 
ra incoats h u r r y i n g a l o n g i n the r a i n , o r 
m e n w h o needed a h a i r c u t . I n the f a m o u s 
p a r k s , u n d e r the d r i z z l y trees, c h i l d r e n 
w h i n e d p e e v i s h l y a n d were s l a p p e d . (EW, 
18) 

It is the last sentence—quintessent ia l G a l l a n t — 
w h i c h , m o r e t h a n a n y t h i n g , deflates those " E n g ­
l i s h lady n o v e l i s t s " a m o n g w h o m , pace R o b e r t ­
s o n Davies , G a l l a n t never designs to f igure . 

C a r o l does, aga ins t her better j u d g e m e n t , 
speak to the r i g h t p e r s o n ( F e l i x ) t u r n d o w n a n 
u n e x p e c t e d street (on the d o w n - a n d - o u t a n d 
d i r t y L e f t B a n k ) o p e n the r i g h t d o o r ( i n t o the 
seamy h o t e l r o o m i n w h i c h O d i l e a n d F e l i x h o l d 
their tryst) a n d , d i s c o v e r i n g the rea l P a r i s , f a l l i n 
love . A f t e r a f i t t i n g w i t h her dressmaker to try o n 
the r e g u l a t i o n whi te - lace w e d d i n g g o w n , C a r o l 
a c c o m p a n i e s O d i l e to F e l i x ' s r o o m , where she is 
g i v e n coffee a n d the o n l y o ther h o s p i t a l i t y that 
c a n be o f f e r e d — c o n f i r m a t i o n of the fact that 
O d i l e a n d F e l i x are lovers . T h e r e a l i z a t i o n 
s ickens the A m e r i c a n g i r l , p a r t l y because theirs 
is such a s l u m m y p a s s i o n , p a r t l y because C a r o l 
discovers i n herself the s t i r r i n g s of love ( a n d n o t 
the g e r a n i u m variety, either) for F e l i x . Never the ­
less, C a r o l re turns to her H o w a r d a n d her v i s i o n s 
of the e x q u i s i t e l y w e l l - p a p e r e d a p a r t m e n t i n 
w h i c h t h e y ' l l foster c o n j u g a l b l i ss ; the present 
rea l i ty of P a r i s : " r a i n . . . u n s h a r e d c o n f u s i o n a n d 
l o n e l i n e s s " is a l ready b e i n g d i s p l a c e d by " t h e 
c o m f o r t i n g v i s i o n of P a r i s as she h a d o n c e 
i m a g i n e d i t . " " [ H J a p p i l y m a r r i e d , m e r c i f u l l y 
r e m o v e d i n t i m e , she w o u l d r e m e m b e r [Par is ] 
a n d describe i t a n d f i n a l l y bel ieve it as it h a d 
never been at a l l . " {EW, 33) 

T h e Janus- face of m e m o r y — o u r use of i t to 
paper -over as w e l l as to trace r e a l i t y — i s at the 
p e r c e p t u a l heart of G a l l a n t ' s f i c t i o n . " T h e O t h e r 
P a r i s " roots th is c e n t ra l awareness of the d u p l i c ­
i ty of m e m o r y , a n d the d i s t i n c t i o n between w h a t 
is m e r e t r i c i o u s l y accura te a n d w h a t is t rue , 



deeply w i t h i n the w o r l d of t y p i c a l l y female 
exper ience . T h e " u n t r u e " is i d e n t i f i e d w i t h 
w h a t w e m i g h t c a l l " i n t e r i o r d e c o r a t i o n " — t h e 
p s y c h o l o g i c a l r e a l i t y of A m e r i c a n m a r r i a g e a l a 
m o d e , c i r c a 1950, w h i l e the " t r u e " f inds expres­
s i o n i n the i l l i c i t a n d d i s t a s t e f u l — w h a t e v e r 
r o m a n t i c c o n v e n t i o n a n d s e n t i m e n t a l c l i c h e 
c a n n o t a c c o m m o d a t e . 

I n Green Water, Green Sky, G a l l a n t integrates 
this c o m p l e x of percepts r e g a r d i n g t r u t h , m e m o r y 
a n d m a r r i a g e , i n t o a n a n a l y s i s of a spec tacu lar ly 
disas trous m o t h e r - d a u g h t e r r e l a t i o n s h i p . B o n ­
n i e , a wi t less , pret ty , i m p e c u n i o u s divorcee , 
drags her adolescent c h i l d F l o r , l i k e a h a n d b a g 
o n too l o n g a s t rap , h i t h e r a n d t h i t h e r across the 
C o n t i n e n t , h o p i n g e v e n t u a l l y to m a r r y her off to 
a w o r t h y s u i t o r — s o m e o n e w i t h fa iry-ta le w e a l t h , 
p o w e r , g o o d l o o k s a n d s o c i a l s t a n d i n g . F l o r l i s t ­
lessly o u t w i t s her m o t h e r by s l e e p i n g w i t h a n d 
m a r r y i n g B o b , the s o n of a m o d e r a t e l y w e a l t h y , 
J e w i s h - A m e r i c a n w i n e m e r c h a n t . I n m a r r i a g e , 
F l o r seeks the p h y s i c a l a n d p s y c h o l o g i c a l " h o m e 
g r o u n d " that her p e r e g r i n a t i o n s w i t h her m o t h e r 
have so r u t h l e s s l y d e p r i v e d her of. T h e i n g r a i n e d 
s y m b i o s i s between m o t h e r a n d d a u g h t e r , a n d 
F l o r ' s latent schizziness p r o v e s tronger t h a n the 
f o u r w a l l s of m a r r i a g e : F l o r dis integrates r a p i d l y 
i n t o psychos is a n d ends u p i n a decorous i n s a n e 
a s y l u m w h i l e B o n n i e , the a r c h e t y p a l c l i n g i n g 
v i n e , w i n d s herself even m o r e i n e x t r i c a b l y a r o u n d 
her s o n - i n - l a w ' s l i fe . 

P e r h a p s the first t h i n g a n y c r i t i c w o u l d r e m a r k 
a b o u t this k i n d of n o v e l is its e x t r a o r d i n a r i l y 
regressive n a t u r e . A f t e r a l l , G a l l a n t ' s theme is 
n o t a s t a r t l i n g l y n e w one : at least s ince the days 
of Daisy Miller, o r m o r e a p p o s i t e l y , The Awk­
ward Age, we h a v e f o u n d d a u g h t e r s t r y i n g to 
wrest the c o n t r o l of the i r o w n l ives f r o m m o t h e r s 
w h o are e i ther pass ive ly s i l l y o r seduct ively p o w ­
e r f u l . D . H . L a w r e n c e ' s shor t story, " M o t h e r a n d 
D a u g h t e r , " i n w h i c h the d a u g h t e r nei ther dies, 
n o r renounces s e x u a l p a s s i o n i n the course of her 
s e l f - l i b e r a t i o n , b u t rather cuts t h r o u g h the c o i l 
of her m o t h e r ' s l o v e w i t h the p s y c h o l o g i c a l 

e q u i v a l e n t of a d o u b l e - b l a d e d axe, underscores 
the del iberate feebleness of G a l l a n t ' s F l o r , w h o 
evades her m o t h e r ' s m a n i p u l a t i o n s a n d her h u s ­
b a n d ' s d e m a n d s t h r o u g h a madness w h i c h l a n d s 
her , at the nove l ' s close, i n the p h a n t o m a r m s of 
the father w h o h a d a b a n d o n e d her. T h e nove l ' s 
c l o s i n g i m a g e — l i t t l e F l o r r i d i n g towards her 
D a d d y o n her very o w n p o n y — s e e m s a l m o s t a 
p a r o d i c t h r o w b a c k to R h e t t a n d B o n n i e B u t l e r 
of Gone With the Wind. M o r e o v e r , w h e n c o m ­
p a r e d w i t h , for e x a m p l e , W o o l f ' s p o r t r a y a l of 
S e p t i m u s ' madness i n Mrs. Dalloway, F l o r ' s 
d e r a n g e m e n t , t h o u g h p o i g n a n t , appears et io­
la ted a n d u l t i m a t e l y t r i v i a l . S e p t i m u s , after a l l , 
has the co l lec t ive madness of W o r l d W a r I to g ive 
resonance a n d general s i g n i f i c a n c e to h is percep­
t ions ; F l o r has o n l y the n e b u l o u s d i s q u i e t of the 
F e m i n i n e M y s t i q u e . 

T h a t F l o r is the very f l o w e r of this m y s t i q u e 
seems incontes table . " S h e l o o k e d , " we are t o l d , 
" l i k e a p a l e rose m o d e l i n a f a s h i o n m a g a z i n e , 
neat, sweet, a p o r c e l a i n f i g u r e , i n t e n d e d to s u g ­
gest that i t suffices to be d e s i r a b l e — t h a t the 
d r e a m of love is preferable to love i n l i f e " 
(GWGS, 77). So care fu l ly g r o o m e d has F l o r been 
for her role as w o m a n - c h i l d , that she never 
matures at a l l : we are repeatedly t o l d that she's 
never able to menstruate , a n d thus c a n never 
have c h i l d r e n . A w a r e ever s ince her m o t h e r ' s 
d i v o r c e , of B o n n i e ' s absolute dependence o n her 
for status a n d a l iveable future , b e c o m i n g e q u a l l y 
dependent i n her o w n t u r n , F l o r becomes c o n ­
s u m e d by the fear that she is t u r n i n g i n v i s i b l e : 
she dresses g a r i s h l y a n d c o n s t a n t l y "steal[s] 
g l i m p s e s of herself i n s h o p w i n d o w s , a n exist­
ence asserted i n c o r a l a n d r e d " (27); she fantasizes 
a b o u t a d r e a m - h o u s e i n w h i c h she w o u l d be 
s u r r o u n d e d by m i r r o r s (110). 

H e r h u s b a n d , t r y i n g to keep her w i t h i n h i s 
o w n f e m i n i n e i d e a l — " s o m e m i n o r G e r m a n i c 
pr incess , w h o s e n i c k n a m e m i g h t be M o u s i e , 
w h o seems to wear the same c o s t u m e , a n d the 
same a i r of p a t i e n t s u p p l i c a t i o n u n t i l a h u s b a n d 
c a n be f o u n d " (105)—precipitates F l o r ' s self-



d e s t r u c t i o n . S o o n after her marr iage , F l o r " j o y ­
f u l l y , w i l l i n g l y " destroys those g o o d l o o k s w h i c h 
h a d m a d e her " a n object as c h e r i s h e d as any­
t h i n g he m i g h t b u y " , "as i f to force h i m to v a l u e 
her o n other terms. T h e wreckage was f u t i l e , a 
v a n d a l i s m w i t h o u t cause. H e w o u l d never under ­
s tand a n d he was not sure that he o u g h t to t r y . " 
(37-38). F l o r u l t i m a t e l y refuses her w i f e l y ro le , 
a b j u r i n g any sensual contact w i t h B o b , r e f u s i n g 
to a c c o m p a n y h i m o n business - t r ips o r d i n n e r s . 
B o n n i e s h o u l d e r s the r e s p o n s i b i l i t i e s of " h o m e -
m a k e r " — " t h e stage b u s i n e s s " of t r y i n g to create 
a n "a t t rac t ive a t m o s p h e r e for t h e m a l l " (39) 
w h i l e not so m u c h the f loor as the c e i l i n g of their 
w o r l d cracks w i d e o p e n . 

Ye t i f B o b c a n n o t shelter a n d protect h i s 
" M o u s i e " f r o m herself o r her m o t h e r , a n d if h i s 
s e x u a l d e m a n d s o n F l o r fur ther v i t ia te the 
slender sani ty r e m a i n i n g to her, w o m e n p r o v e 
e q u a l l y n o x i o u s to F l o r : the p s y c h o a n a l y s t , D r . 
L i n n e t t i , F l o r c o n t e m p t u o u s l y dismisses as a 
"cheat f r o m a k n o w tribe, subject to the same 
i n d i g n i t i e s . . . p r a c t i c i n g the same essential deceits" 
w i t h h u s b a n d a n d c h i l d r e n (32); D o r i s , a n egre­
g i o u s A m e r i c a n g i r l deserted by her p h i l a n d e r ­
i n g h u s b a n d , first hides F l o r ' s s l e e p i n g p i l l s to 
prevent a n y a t tempted su ic ide , a n d then a l m o s t 
g r a t u i t o u s l y restores them to F l o r w h e n she 
decides to take the decis ive step of l e a v i n g the 
h u s b a n d w h o ' s a lready a b a n d o n e d her. G a l l a n t 
underscores the s p i r a l of e n t r a p m e n t i n h e r e n t i n 
female experience by h a v i n g the def iant D o r i s 
e x c l a i m , 

I have m a d e a d e c i s i o n a n d I have c a l l e d m y 
father a n d he is c a b l i n g the m o n e y a n d I a m 
g o i n g h o m e . (83) 

L i k e D o r i s , F l o r , i n her h a l l u c i n a t i o n s , ca l l s o n 
her father a n d goes to the o n l y h o m e she 
possesses—that of m e m o r y , however s e n t i m e n ­
tal ized or d e l u d e d . 

G a l l a n t ends Green Water, Green Sky w i t h a n 
i m a g e of w o m a n — a c o m p o s i t e of B o n n i e , F l o r , 
a n d a strange g i r l g l i m p s e d o n a P a r i s quai: 

S h e was a c h a n g e a b l e f i g u r e , n o w m e n a c ­
i n g , n o w dear; a m i n u t e later b e h a v i n g l i k e 
a q u e e n i n e x i l e , p l a i n t i v e a n d h a u g h t y , 
eccentr ic by b i r t h , u n a w a r e , o r not c a r i n g , 
that the others were l a u g h i n g b e h i n d their 
h a n d s . (154) 

It is the c o n s u m m a t e p o r t r a i t of the femme 
ideale as c o n s t r u e d by the " E i s e h o w e r m e n t a l ­
i t y " , a n d as g i v i n g the merest g l i m m e r of menace 
f r o m w i t h i n her l o c k e d glass cabinet . W h a t G a l ­
lant ' s next n o v e l , A Fairly Good Time, presents 
us w i t h , is a n a l together di f ferent s p e c i m e n f r o m 
th is fine fleur, a n d yet o n e w h o , l i k e F l o r , keeps 
to her cab ine t . If G a l l a n t is a d a m a n t a b o u t keep­
i n g her h e r o i n e s i n w h a t w a s , after a l l , as f o r m -
f i t t i n g a t rap as a n I r o n M a i d e n , she at least 
a l l o w s S h i r l e y P e r r i g n y a p icaresque w i t a n d 
v i t a l i t y of gesture, if n o t f r e e d o m of m o v e m e n t . 

A t first g l a n c e S h i r l e y w o u l d see to have 
t h u m b e d her nose at the r u b r i c of the M y s t i q u e . 
" C o m f o r t a b l e i n c h a o s , " she watches her m a r ­
r i a g e to the f a s t i d i o u s P h i l i p p e f a l l apar t due to 
w h a t c a n o n l y be c a l l e d " B a d H o u s e k e e p i n g . " 
She doesn ' t rebel a g a i n s t the role of femme du 
foyer p e r s o n i f i e d by her m o t h e r - i n - l a w , a w i d o w 
w h o l o o k s as i f she h a d a " l i f e ' s savings sewn u p 
i n her corsets" (AFGT, 154). S h i r l e y s i m p l y 
h a s n ' t a c l u e , d u e to her o w n m o t h e r ' s d o m e s t i c 
eccentr ic i t ies , as to w h a t the h o u s e w i f e ' s r o l e 
enta i l s . S h i r l e y , it emerges, is rea l ly a n amou-
reuse w i t h a t o u c h of L a d y B o u n t i f u l t h r o w n i n 
(she herself d r a w s a c o m p a r i s o n between her 
o w n neglect of dress a n d that of D o r o t h e a 
B r o o k e i n Middlemarch). She sleeps w i t h her 
next d o o r n e i g h b o u r i n the same w a y y o u ' d p o u r 
o u t a d i s h of m i l k for a stray cat, o r stroke a 
l a p d o g i n w i n t e r — t o get close to s o m e t h i n g soft 
a n d w a r m . She rescues p e o p l e w h o aren ' t w o r t h 
the s a v i n g a n d w h o m a k e n o a p p e a l to be saved; 
her i n s i g h t s i n t o exper ience are arb i t rary a n d 



evanescent; a l together , hers does seem " a n i m b e ­
c i l e l i f e , n o t w o r t h c a r i n g a b o u t " (187). S h i r l e y ' s 
m o t h e r is k i n d l i e r , o r at least less destruct ive , 
t h a n F l o r ' s , m a i n l y because she keeps a c o n t i ­
nent a w a y f r o m her d a u g h t e r , g e o g r a p h i c a l l y 
a n d e m o t i o n a l l y . 

A l l the w o m e n i n this n o v e l are e x o r b i t a n t l y 
pass ive : C l a u d i e , w h o c o u l d have abor ted her 
father 's c h i l d , b u t w h o h a d n ' t the w i t o r energy 
to ask f o r the m o n e y to d o so; the v a r i o u s g i r l ­
f r iends of S h i r l e y ' s G r e e k n e i g h b o u r , s h u f f l i n g 
i n a n d o u t of h i s bed l i k e j o k e r s s o o n to be 
d i s c a r d e d f r o m a p a c k of cards; R e n a t a , w h o 
s e e m i n g l y goes t h r o u g h the m o t i o n s of a s u i c i d e 
a t t e m p t because her b o y f r i e n d w a s n ' t a r o u n d 
w h e n she w a n t e d h i m (224); the l a n d l a d y , M m e . 
R o u x , w h o urges S h i r l e y to m a r r y P h i l i p p e so 
that she need never be a l o n e o n a S u n d a y 
a f t e r n o o n — t h o u g h she does d e s p a i r of the C a n ­
a d i a n g i r l ' s d o g g e d i g n o r a n c e of s u c h necessities 
as f o r m a l m a r r i a g e contracts a n d se para t i on of 
p r o p e r t y agreements . S h i r l e y spends the w h o l e 
of the n o v e l w a i t i n g for her h u s b a n d to c o m e 
back to h e r — s h e refuses to leave the c o n j u g a l 
a p a r t m e n t even w h e n it 's patent that P h i l i p p e 
has left her f o r e v e r . 3 6 F r o m her f o r m e r " b r i g h t , 
s t r o n g , s u r e " self, she has become a " b e a t e n d o g " 
w h o s e i d e n t i t y is t ied u p w i t h that o f her e m o ­
t i o n a l master . 

I l i v e here. I have a h o u s e a n d f u r n i t u r e 
a n d . . . a h u s b a n d a n d a l l that . I ' m n o t a 
tour is t . I ' m n o t s o m e b o d y w h o keeps m o v ­
i n g o n . I ' m somebody 's w i f e . (199) 

A s the n o v e l ends, h o w e v e r , S h i r l e y is p a c k i n g 
to g o , h a v i n g been l i t e r a l l y evicted f r o m her 
a p a r t m e n t . H e r last act i n w a l k i n g o u t of the 
a p a r t m e n t b u i l d i n g is to post a letter to her 
h u s b a n d i n care of h i s m o t h e r — a letter she rea l ­
izes is a n " i r r e t r i e v a b l e e r r o r " (308). W a l k i n g off 
i n t o a w i n d that " b l e w s t ra ight f r o m R u s s i a " she 
expresses her e x p e c t a t i o n of see ing P h i l i p p e 
a g a i n i n that evasive r e a l m of " d r e a m a n d recol ­
l e c t i o n s " i n w h i c h , as " T h e O t h e r P a r i s " a n d 

Green Water, Green Sky suggest, f i c t i o n s a n d 
truths coalesce i n deceptive a n d destructive ways . 

T h e m i r r o r i m a g e of this impasse s t u m b l e d o n 
by S h i r l e y — a n undes i red f reedom i n w h i c h she 
s p i r a l s as i f i n some A r c t i c l i m b o — i s presented 
i n the last story co l lec ted i n The Pegnitz Junc­
tion, a w o r k h e r a l d e d by m a n y as a n e w depar ­
ture for G a l l a n t i n t o m o r e a m b i t i o u s , h i s t o r i ­
c a l l y charged , a n d i n f i n i t e l y broader terr i tory. 
Ye t i t is s i g n i f i c a n t that f o u r of the s ix stories, 
i n c l u d i n g the n o v e l l a w h i c h gives the c o l l e c t i o n 
its n a m e , are w o m a n - a n c h o r e d ; i n other w o r d s , 
the experience of h i s t o r y is presented t h r o u g h 
d i s t i n c t i v e l y female eyes a n d voices. " A n A l i e n 
F l o w e r , " the story to w h i c h I w i s h b r i e f l y to 
refer, concerns itself w i t h a w i f e w h o , despite her 
h u s b a n d s i n n u m e r a b l e i n f i d e l i t i e s a n d h i s c o n ­
certed neglect of her , c a n never b r i n g herself to 
leave h i m . H e l g a marr ies J u l i u s (whose g r a d u a l 
rise to p o w e r i n a p o s t - w a r G e r m a n p h a r m a c e u t ­
i c a l c o r p o r a t i o n resembles that of a n a m b i t i o u s 
y o u n g of f icer i n the Waff en SS) b e l i e v i n g h i m to 
be a d i v i n i t y , a n d herself, too s t u p i d to be w o r t h y 
of h i m . D i s c o v e r i n g the fact of h i s " o t h e r 
w o m e n " — " p o o r t h i n g s , somet imes barely l i ter­
a te" (PJ, 175-6), H e l g a ' s f irst response is "Now I 
am Free"; her d a m n i n g second t h o u g h t , " t h e 
n e w , b e a u t i f u l h o u s e he h a d p r o m i s e d , w i t h the 
c l o c k f r o m H o l l a n d , the w a l l p a p e r f r o m F r a n c e , 
the s w i m m i n g - p o o l tiles f r o m I t a l y " (174-5). 
H e l g a , w h o m the w a r has a b r u p t l y a n d ent i re ly 
o r p h a n e d , keeps r e a s s u r i n g herself, over the 
years, that she rea l ly does w a n t to l ive forever 
w i t h J u l i u s ; she never o p e n l y contradic t s or r i d ­
i cu les h i m , as does her d a u g h t e r , w h o describes 
h i m to his face as " a l i t t l e d o g b e g g i n g for s u g a r " 
(182), or h i s f o r m e r mistress a n d H e l g a ' s f o r m e r 
housekeeper , B i b i , w h o , h a v i n g a t tempted s u i ­
c ide at her p a i n over her betrayal of J u l i u s ' w i f e , 
p u b l i c l y defines J u l i u s ' v a u n t e d " s p i r i t u a l m i s ­
s i o n " i n l i fe as " e n c o u r a g i n g p e o p l e to b u y syn­
thet ic p r o d u c t s they d o n ' t rea l ly n e e d " (182). 
H e l g a , l o c k e d i n her si lence, c a n o n l y suffer 
" p a r a l y t i c seizures" each t i m e J u l i u s gives her a n 
order (186). H e r t r i u m p h is to have the p r o m i s e d 



d r e a m h o m e f i n a l l y b o u g h t a n d p u t i n her o w n 
n a m e . " E v e r y w i n d o w p a n e , " sheassets, " b e l o n g s 
to m e . " Ins ide her glass cabinet , H e l g a talks to 
herself of her in just ices a n d i n j u r i e s , watches 
J u l i u s preen h i m s e l f l i k e a peacock before the 
m i r r o r , a n d d r e a m s that her h u s b a n d , w h o has 
reached the p o s i t i o n of genera l i n h i s c o m p a n y , 
is " n o t h i n g b u t a l i t t l e d o g w h o [keeps] o n bark­
i n g , " a n d w h o has to be thrashed i n t o s i lence. 
(193) 

G a l l a n t ' s next c o l l e c t i o n of f i c t i o n , From the 
Fifteenth District, represents a c o n t i n u a t i o n a n d 
e x p a n s i o n of the larger h i s t o r i c a l concerns f irst 
s t r u c t u r e d i n The Pegnitz Junction. I n " T h e 
M o s l e m W i f e , " G a l l a n t portrays a w o m a n w h o s e 
m a r r i a g e w i t h a " t r i b a l , p a t e r n a l " (FD, 44) a n d 
fai thless h u s b a n d is shattered by the i n t e r r u p ­
t i o n of W o r l d W a r II. J ack ' s v i r t u a l deser t ion of 
N e t t a precipi tates the d a n g e r o u s a n d p a i n f u l 
a c q u i s i t i o n of s o m e t h i n g she 'd never suspected 
herself of w a n t i n g — f r e e d o m . Yet w h e n J a c k 
re turns , after the w a r has e n d e d a n d the r u b b l e 
has been t i d i e d over , N e t t a surrenders her free­
d o m u n d e r the force of " a p o w e r f u l ado lescent 
c r a v i n g for s o m e t h i n g s i m p l e , s u c h as true 
l o v e . " (73) 

" [ T ] h e r e was n o f r e e d o m except to cease to 
l o v e " (FD, 113) decides a y o u n g adolescent g i r l 
i n " T h e R e m i s s i o n , " a n o t h e r story co l lec ted i n 
From the Fifteenth District. It is to this f r e e d o m 
w h i c h , after a l i f e t i m e spent l a v i s h i n g love a n d 
care o n a h u s b a n d a n d f ive c h i l d r e n , the p r o t a g ­
o n i s t of the last story i n this c o l l e c t i o n , moves . 
I r i n a , i n w h o m , G a l l a n t has s a i d , there is m u c h 
of herself i n a t t i tude , i f n o t i n a c t u a l expe­
r i e n c e , 3 7 has e m b r a c e d her chance of i n d e p e n d ­
ence i n the tardy f o r m i n w h i c h i t has c o m e to 
her. H a v i n g m a r r i e d , as a g i r l of n ine teen , a 
forty-year o l d , f a m o u s w r i t e r w h o gave her, n o t 
i n t e r e s t i n g b o o k s to read b u t " f i v e d a r l i n g zeros" 
(235); h a v i n g spent the next forty o r so years i n 
c a r i n g for these c h i l d r e n a n d then , for her senile 
h u s b a n d , I r i n a , w h o m her c h i l d r e n expect to be 
" b u r n e d d r y a n d c o n s u m e d " (227) by the r i t u a l s 

of w i f e h o o d a n d m o t h e r i n g , b l o s s o m s w i t h " a 
s u d d e n A p r i l b r i g h t n e s s " i n her w i d o w h o o d 
(229). T h e w o m a n w h o m her c h i l d r e n have 
a l w a y s seen as u n d e r - e d u c a t e d a n d ret ic ient 
c o u n t e r m a n d s her h u s b a n d ' s w i l l a n d becomes 
h i s l i t e rary executor , grants i n t e l l i g e n t in ter ­
v i e w s , a n d comes to the c o n c l u s i o n that the 
j o u r n a l s she is e d i t i n g s h o w her h u s b a n d ' s 
" m o r a l a n d p o l i t i c a l p a t t e r n s " to be " f o s s i l s of 
l i b e r a l i s m " that have c h a n g e d or t r i u m p h e d 
over n o t h i n g of i m p o r t a n c e (230). She beg ins to 
f o r m her o w n o p i n i o n s as to w h a t is a n d w h a t is 
n o t i m p o r t a n t i n her l i f e ; she, w h o m her h u s ­
b a n d h a d " s h i e l d e d f r o m d e c i s i o n s , [ a l l o w i n g 
her] to g r o w i n the s u n a n d shade of m a l e protec­
t i o n " (228), buys herself her o w n a p a r t m e n t i n a 
s m a l l Swiss v i l l a g e a n d wri tes to her c h i l d r e n 
that she wishes to be left a l o n e , o n her o w n . 

O n e of the t h i n g s she tells the y o u n g g r a n d s o n 
w h o has c o m e to v i s i t her at C h r i s t m a s is a n 
anecdote a b o u t a r i n g g i v e n her by her d y i n g 
m o t h e r to keep for h e r s e l f — t o se l l , w h e n e v e r she 
h a d need of m o n e y . W h e n I r i n a does try to p a w n 
the r i n g , years later, she is t o l d f irst , that she 
c a n n o t se l l a n y t h i n g w i t h o u t her h u s b a n d ' s c o n ­
sent, a n d second, that the r i n g is v i r t u a l l y w o r t h ­
less, s ince the o r i g i n a l stones have been p r i s e d 
o u t a n d r e p l a c e d w i t h paste i m i t a t i o n s — m o s t 
p r o b a b l y by I r ina ' s o w n father or grandfa ther . 

T h e w o m e n i n the f a m i l y never w o n d e r e d 
if the m e n were l y i n g , [ I r ina] sa id . T h e y 
never q u e s t i o n e d b e i n g dispossessed. T h e y 
were taught that l ies were a j o k e o n the l i a r . 
T h a t was w h y they lost o u t . (240) 

T h e s e w o m e n , I r i n a e x p l a i n s , were " h a n d e d 
l i k e parcels f r o m their fathers to their h u s b a n d s . 
T o m a k e the parce l l o o k attract ive it was decked 
w i t h c u r l s a n d p i a n o lessons . . . and b a n k n o t e s 
a n d shares. A f t e r a p p r a i s i n g a l l the d e c o r a t i o n , 
the n e w o w n e r w o u l d u n d o the k n o t s " (239). 

I r i n a , after a l i f e t i m e of d i spossess ion a n d 
d e p e n d e n c e b e g i n s to u n d o the k n o t s o n the 



p a r c e l of herself . T o d o so she m u s t f irst divest 
herself of the d e c o r a t i o n s a n d s t r ings a n d a p p u r ­
tenances w i t h w h i c h m a r r i a g e has encrusted her. 
S h e offers her h o m e s i c k g r a n d s o n n o e m o t i o n a l 
c o m f o r t , b u t s o m e t h i n g i m m e a s u r a b l y m o r e 
i m p o r t a n t — t h e a c k n o w l e d g e m e n t that he is o r 
s h o u l d be, " I n d e p e n d e n t . N o o n e has to tel l y o u 
w h a t to d o " (242). P u t t i n g h i m to bed for the 
n i g h t , she re f ra ins f r o m i n t e r f e r i n g w i t h even h is 
" s u n k e n m i n d , h i s u n c o n s c i o u s m o v e m e n t s , " 
a n d the story ends w i t h a n u n c h a r a c t e r i s t i c a l l y 
free a n d j o y o u s i m a g e : the boy ' s m i n d , " i n a 
s u n n y i c i c l e Tightness, w a s . . . f l y i n g " (243). It is 
o n e of the rare instances i n G a l l a n t ' s oeuvre i n 
w h i c h a n a d u l t a n d a c h i l d d o n o t exasperate or 
betray one a n o t h e r , b u t co-exis t i n a m u t u a l 
separateness so unasser t ive that i t c a n be c a l l e d 
a f fec t ion . 

IV 

" O n l y p e r s o n a l i n d e p e n d e n c e m a t t e r s . " G a l ­
l a n t chose P a s t e r n a k ' s c redo as the e p i g r a p h for 
her i n t r o d u c a t i o n to Home Truths as i f o n l y 
n o w , some t h i r t y years after her depar ture f r o m , 
n o t o n l y i n C a n a d a , b u t a l so f r o m the w o r l d of 
R e d Q u e e n s a n d c o o l i e s , she were able to declare 
herself t ru ly homefree , her a m b i t i o n — " t o w r i t e 
a n d be a b s o l u t e l y free a n d i n d e p e n d e n t " 3 8 — 
f u l l y rea l ized . It is a l s o as t h o u g h she h a d v icar ­
i o u s l y to l i v e t h r o u g h the t r a m m e l l e d exper ience 
of her v a r i o u s f e m a l e characters , a n d to achieve 
the u l t i m a t e t r a n q u i l i t y a n d repossess ion she 
at tr ibutes to the e l d e r l y w i d o w , I r i n a , before she 
c o u l d g ive v o i c e , i n her f i c t i o n , to the ant i thes i s 
of a l l the F l o r s a n d S h i r l e y s a n d Nettas a n d 
C a r o l s : L i n n e t M u i r . I n d e s c r i b i n g her break 
w i t h m o t h e r , f a m i l y past, a n d p u t a t i v e " h o m e " , 
L i n n e t ins is ts : " I t i n v o l v e d g i d d y r i sks a n d 
changes , s t e p p i n g of f the edge b l i n d - f o l d e d " 
(HT, 226). T h e s e were r i sks that few w o m e n 
were p r e p a r e d to take i n those d a y s — t h e hey-day 
of the F e m i n i n e M y s t i q u e . G a l l a n t r e m i n d s us 
that i n g o i n g of f to E u r o p e a n d l i v i n g by her 
p e n , she was n o D o r i s , u n d e r w r i t t e n by D a d d y ' s 
d o l l o p s of cash , o r by a m o t h e r - i n - l a w ' s l e g a c y . 3 9 

T h e r e was n o w o m a n ' s m o v e m e n t e i ther to g i v e 
her m o r a l s u p p o r t , o r to h e l p create the p u b l i c 
w h o w o u l d b u y a n d read her stories a b o u t 
w o m e n ' s l ives a n d w o m a n ' s w o r l d . P e r s o n a l 
i n d e p e n d e n c e for G a l l a n t is s o m e t h i n g w o m e n 
achieve o n l y t h r o u g h the b r e a k i n g or refusal of 
a l l b l o o d ties a n d r o l e s — d a u g h t e r , w i f e , m o t h e r . 
F r i e n d s h i p , not love, is a l l that is p e r m i t t e d i n 
the w a y of e m o t i o n a l a t t a c h m e n t . 4 0 

P e r h a p s i t is e n v y of this p e r s o n a l achieve­
m e n t — a w a y of l i fe based o n c o m p l e t e e m o ­
t i o n a l i n d e p e n d e n c e — t h a t skews o u r c r i t i c i s m 
of G a l l a n t ' s f i c t i o n . G r i m n e s s of v i s i o n s , b i t c h i ­
ness of tone: are these not s i m p l y the c u r r e n c y 
w i t h w h i c h a n y honest e x p r e s s i o n of h u m a n l i f e 
is purchased? D o m a l e cr i t i cs w h o i g n o r e o r 
r e c o i l f r o m this honesty d o so because, u n l i k e 
Beckett 's , i t is not safely c o s m i c , i n s e p a r a b l e 
f r o m the u n i v e r s a l " h u m a n c o n d i t i o n " , but 
because it is so relentlessly c a u g h t u p w i t h a c t u a l 
soc ia l c o n d i t i o n s — t h e k i t c h e n i n the s l u m ? 

A n d w h a t of poss ib le f e m i n i s t object ions? 
G a l l a n t ' s f i c t i o n , after a l l , gives v i r t u a l l y n o 
i n d i c a t i o n that the w o m a n ' s m o v e m e n t , as it has 
d e v e l o p e d over the past t w o decades, has sub­
s t a n t i a l l y a l tered the w o r l d of w o m e n , or shat­
tered the glass cabinet . G a l l a n t m a y , between the 
w r i t i n g of " T h e O t h e r P a r i s " a n d " I r i n a , " have 
c o m e to e n v i s i o n the eventua l f ree ing of w o m ­
an 's i d e n t i t y f r o m the s tr ings a n d seals of m a t r i ­
m o n y a n d p a t r i a r c h y , but , as the L i n n e t M u i r 
stories s p e l l out , successful r e v o l u t i o n m u s t s t i l l 
be i n d i v i d u a l ; true independence , p e r s o n a l . Does 
th is n o t m e a n that G a l l a n t is s t randed at the 
h i g h t ide of the F e m i n i n e M y s t i q u e , w h e n to 
have been b o r n female was , for a l l but a few rare 
w o m e n , to be p e r m a n e n t l y p i n n e d or t ied d o w n ? 
W h y is G a l l a n t so repeatedly ruthless or at best, 
i n d i f f e r e n t , to her heroines , as she watches t h e m 
w r i g g l e u n d e r the p i n s , o r w r i t h e i n s i d e the k i t ­
chens a n d cabinets she so m e t i c u l o u s l y realizes? 
F o r i n a l l her f i c t i o n , there is n o n e of that p a t h o s 
w h i c h is so i n t e g r a l a n e lement of, for e x a m p l e , 
J e a n R h y s ' treatment of the w o r l d of w o m e n . 



W e m i g h t b e g i n to answer these p l a i n t s by 
u r g i n g that G a l l a n t ' s i n t r a n s i g e n c e vis d vis the 
achievements a n d rewards of f e m i n i s m serves us 
as a t i m e l y r e m i n d e r of a n d w a r n i n g agains t the 
s t i l l - p r e h e n s i l e g r a s p of the F e m i n i n e M y s t i q u e . 
W o m e n c o n t i n u e to be d e t o u r e d o r betrayed i n 
their p u r s u i t of f reedom by c r a v i n g s for " t r u e 
l o v e " of every d e s c r i p t i o n , as m o v e m e n t s s u c h as 
" R i g h t to L i f e " a n d " T o t a l W o m a n " r e m i n d us. 
W e m i g h t even suggest that G a l l a n t is n o harder 
o n her hero ines t h a n she m u s t have been o n 
herself. A n d , t h o u g h she lacks the c o m p a s s i o n 
for her characters w h i c h J e a n R h y s ' w o r k so 
p o i g n a n t l y d isplays , she does share R h y s ' u n f l i c k -
e r i n g honesty a b o u t the d i n g i n e s s a n d p s y c h o ­
l o g i c a l , as w e l l as m a t e r i a l , s q u a l o r of m a n y 
w o m e n ' s lives. A n d perhaps G a l l a n t p lays A p o l l o 
to R h y s ' D i o n y s u s , c o m m i t t e d not to u n c a n n y 
e m p a t h y but to a f a r - r e a c h i n g c l a r i t y w h i c h 
e n d o w s cer ta in of her female characters w i t h 
d i g n i t y a n d stature w h i c h R h y s ' w o m e n — v i c t i m s 
a l l — c a n n o t reach . F o r , as we have seen i n her 
w r i t i n g o n the G a b r i e l l e Russ ier af fa ir , G a l l a n t ' s 
p e r c e p t i o n of the w o r k i n g s of s e x u a l p o l i t i c s is 
f i r m l y w o v e n i n t o her u n d e r s t a n d i n g of h o w 
P o l i t i c s - i n - G e n e r a l — e c o n o m i c a n d r a c i a l d i v ­
i s i o n s of c l a s s — c o n t r o l s o u r access to a n y true 
f r e e d o m a n d f u l f i l l m e n t . T h i s e lement of G a l ­
lant ' s total v i s i o n of the w o r l d she writes deserves 
a n ar t ic le a l l to itself; I w i l l , h o w e v e r , c o n c l u d e 
this ar t i c le w i t h a mere sketch of the w a y i n 
w h i c h G a l l a n t b r i n g s soc ia l a n d s e x u a l p o l i t i c s , 
h i s t o r y , a n d the status of t w o p e c u l i a r l y q u a l i ­
f i e d w o m e n a m o n g her cast of characters , to­
gether. 

T h e F r e n c h - C a n a d i a n m a i d , Bernadette , a n d 
the I t a l i a n s e r v a n t - g i r l , C a r m e l a , of " T h e F o u r 
S e a s o n s " are e x p l o i t e d i n v a r i o u s ways by bour­
geoises w h o are themselves i n h a b i t a n t s of psy­
c h o l o g i c a l k i t c h e n s - i n - a - s l u m . Ye t a c lear l i n e is 
d r a w n between the f l a g r a n t l y h y p o c r i t i c a l N o r a 
a n d the d i s i n t e g r a t i n g M r s . U n w i n , o n the one 
h a n d , a n d o n the o ther , their servants, w h o are 
seen to b e l o n g to that o p e n class of " t h e p o o r , the 
honest , the c o n s c i e n t i o u s " w h o between t h e m , 

bear the b r u n t of h i s t o r y , 4 1 a n d for w h o m M a v i s 
G a l l a n t reserves her respect. It is s i g n i f i c a n t that 
i n s u c h stories as " B e r n a d e t t e " a n d " T h e F o u r 
Seasons , " G a l l a n t ' s celebrated i r o n y f lays not the 
servants w h o are u n a b l e to f a t h o m their e m p l o y ­
ers' speeches or d e m a n d s , b u t rather the masters, 
w h o c a n n o t c o m p r e h e n d the mess they're m a k ­
i n g of their o w n l ives , a n d the l ives of those 
a r o u n d t h e m . C a r m e l a a n d Bernadet te are not 
v i c t i m s of their e m p l o y e r s , t h o u g h Bernadette is 
a v i c t i m of the b a r o q u e mythos of o l d Q u e b e c . 
C a r m e l a , the h e r o i n e of the m o r e recent story, 
stands h e a d a n d s h o u l d e r s above s u c h w e l l -
heeled characters as F l o r a n d S h i r l e y not because 
G a l l a n t r o m a n t i c i s e s peasant l i f e , b u t s i m p l y 
because C a r m e l a by v i r t u e of her f a m i l y back­
g r o u n d a n d her c o u n t r y ' s h i s t o r y , has a t ta ined 
her o w n i n d e p e n d e n c e l o n g before she enters the 
U n w i n ' s service. It is n o c o i n c i d e n c e that she, 
a m o n g a l l of G a l l a n t ' s characters , receives a 
b l e s s i n g , h o w e v e r m y s t e r i o u s , f r o m the d o o m e d , 
J e w i s h D o c t o r C h a f f e e , at the o u t - b r e a k of 
W o r l d W a r II. T h i s i n t e r c h a n g e between equals : 
" o n e s m i l e , o n e gesture, one m a n ' s c a l m bless­
i n g " (FD, 35) c o m e s as a rare g i f t to b o t h charac ­
ter a n d reader, r e p r e s e n t i n g as it does one of the 
few m o m e n t s i n G a l l a n t ' s oeuvre i n w h i c h we 
are g i v e n the f r e e d o m to h o n e s t l y breathe free. 
F o r the b l e s s i n g C a r m e l a receives l i f t s , however 
b r i e f l y , the b o u n d a r i e s between m a n ' s a n d w o ­
m a n ' s w o r l d s , as i t does those of p e r s o n a l a n d 
p u b l i c h i s t o r y . A n d s u c h a n a c h i e v e m e n t be­
speaks ne i ther n a r r o w n e s s or b i tch iness , but a 
l u m i n o u s sense of openness , of p o s s i b i l i t y , w h i c h 
is a l l the b l e s s i n g we c a n expect a n y w r i t e r to 
g ive ; any reader to receive. 
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