
rule "je parle, d o n e . e l l e reprend le parcours hyvrardien 
deja s u i v i par Waelti-Walters mais elle analyse en details et 
avec finesse la langue que cree H y v r a r d dans le but de 
r£tablir le f e m i n i n , et q u i exprime sa pensee ronde. 
V e r t h u y - W i l l i a m s releve avec precision les nuances poeti-
ques d u style d ' H y v r a r d et les precedes q u i consistent a 
creer u n langage de la totalite q u i est veritablement parole 
sacree: importance des images fusionnelles, rythme l i ta-
n ique , creation de combinatoires de mots tels " le consen-
tement. L a consentation. L a consenture. L a consentance. 
L a consentude," (p. 86) neologisme fusionnels (videoso-
phie) , jeu des conjugaisons et usage des phrases n o m i ­
nates. E l l e note les techniques fondamentales de son ecri-
ture q u i se retrouvent dans tous ses textes mais souligne 
aussi les nouveautes a l ' interieur de chaque oeuvre q u i 
semble s'affiner avec le temps. " L a langue employee dans 
Canal de la Toussaint—et qu'annonce dans une certaine 
mesure celle d u Corps defunt—constitue, e'est evident, u n 
prolongement de celle q u ' H y v r a r d a utilisee dans ses ou-
vrages precedents; elle constitue en meme temps u n saut 
qual i tat i f , comme si l'auteure avai l f ranchi u n pas i m p o r ­
tant dans ses quetes paralleles" (p. 92) 

U n aspect o r i g i n a l d u texte de V e r t h u y - W i l l i a m s est la 
dis t inct ion qu'el le remarque dans l'oeuvre de Jeanne H y ­
vrard en ce q u i concerne le role de la M u s i q u e (musique 
savante) associee a la Grammaire et celui d u chant plus 
p r i m i t i f associe a la memoire collective q u i l 'emporte chez 
notre auteure. Verthuy note l 'intertextualite de chansons 
populaires o u comptines q u i rattache l'oeuvre d ' H y v r a r d 
a une periode anterieure, a u n monde fusionnel qu'elle 
entrevoit et q u i se place en dehors de l 'oppression o u la 
musique fo lk lor ique rejoint l 'univers des puls ions affec-
tives: " T o n solei l dans m o n ventre. T o n soleil toujours 
recommence. C o m m e une longue chanson dont on invente 
peu a peu les couplets . " (Les prunes de Cythere cite par 
Verthuy p. 104). Verthuy reconstitue une chaine associa­
tive de textes hyvrardiens q u i renvoient a certains f i lms 
retablissant u n reseau entre passe et present " o u tous les 
temps et tous les espaces y sont confondus ' ' (p . 107) dans la 
nouvelle langue hyvrardienne q u i recherche le temps 
d'avant. 

V e r t h u y - W i l l i a m s termine son texte par u n chapitre 
int i tule " D e l 'insuffisance de l 'economie intellectuelle 
contemporaine." E l l e ne qual i f ie l 'oeuvre d ' H y v r a r d n i 
d 'utopique car elle "ne s'est jamais contentee d'exprimer 
une vague insatisfaction avec le vieux m o n d e " (p. 123) n i 
d 'apocalyptique car H y v r a r d "avant tout pragmatique" 
(p. 125) veut fournir des outi ls , transformer radicalement 
la societe' et n o n la faire disparaitre. E l l e annonce la nais-
sancede la tierce culture "une culture p o u r le21esiecle q u i 

transcenderait la culture occidentale et la culture du Tiers-
Monde, transformant leurs dechirements en alliance et 
integrant les changements economiques, techniques et 
sociaux en train de survenir" (discours d 'Hyvrard pro-
nonce a Ottawa en 1982 et cite par Verthuy p. 70). 

Cette deuxieme partie pourrait etre developpee advan­
tage car elle est riche en al lusions mult iples , aux mythes, 
aux poetes grecs et latins, au role des Nazis, et bien d'autres 
encore. Apr£s la lecture d u dernier chapitre, on reste u n 
peu sur sa fa im mais ce seul livre sur H y v r a r d est u n o u t i l 
precieux a la comprehension d'une pensee originale et pas 
toujours facile a saisir. 

M o n i q u e Saigal 
P o m o n a College 

Formative Writings 1929-1941 Simone Weil. Edited and 
translated by Dorothy T u c k M c F a r l a n d and W i l h e l m i n a 
V a n Ness. Amherst: University of Massachusetts Press, 
1987, Pp. 294. 

In Formative Writings 1929-1941, Dorothy M c F a r l a n d 
and W i l h e l m i n a V a n Ness provide us w i t h access to a 
representative and chronological ly ordered sample of 
S imone Weil ' s writ ings. T h e book fi l ls the gap created by 
the somewhat haphazard translations of Weil 's works. 
T h e texts translated i n this edition represent Weil 's writ­
i n g between 1921 and 1941, or ig inal ly published i n trans­
lations between 1947 and 1966. W o r k o n Simone W e i l has, 
to date, been complicated by the confusing maze of trans­
lations or partial translations of her work. T h i s volume 
contributes to the clarif icat ion of this complexity and 
brings previously neglected work to l ight. 

These texts provide an interesting overview of key 
events i n Weil 's l ife and development as a philosopher. 
For example, the chapter "Science and Perception i n Des­
cartes' ' reveals an early concern w i t h science, freedom, and 
technology. Produced when she was a student at the Sor-
bonne, it reveals the framework for her analysis later evi­
dent i n Oppression and Liberty*. T h e influence of her 
mentor, A l a i n , is also present i n this youthful dissertation. 

T w o practical experiences influenced the development 
of Weil ' s phi losophy. These were her travels to Germany 
and her work i n a factory. After her G e r m a n travels, Weil 's 
hopes for an international proletarian revolution were 
altered and her faith i n the abi l i ty of the C o m m u n i s t party 
to lead the revolution was lost. T h e chapter " T h e Situa­
t ion i n G e r m a n y " provides us w i t h articles w h i c h W e i l 



wrote after she visited Germany. T h e experiences were 
cruc ia l to her development as a pol i t i ca l philosopher. 
T h e i r author's later spiri tuali ty can only be understood 
w i t h respect to her resulting rejection of immanent solu­
tions such as the belief i n a revoludon. T h e preoccupation 
of some writers w i t h Weil ' s spiri tuali ty divorced from her 
pol i t i ca l thoughts gives a distorted and often hagiogra-
phic treatment, w h i c h also underrates the or iginal i ty of 
her thought. 

In the mid-1930s, W e i l consciously stepped back from 
the theoretical work and chose to experience conditions as 
a factory worker. H e r attempt between 1934 and 1935 to 
live as an unski l led worker led many to make comparisons 
between W e i l and Dorothy Day, whi le others derided the 
brevity of her work experience and the superficiality of her 
attempts to adopt a working-class life. A l t h o u g h the expe­
rience i n Germany was intellectually formative, the life i n 
a factory was personally devastating; mark ing her for life, 
she claimed, as a slave. T h e experience confirmed that 
neither resistance nor revolution were viable options for 
change, since the oppressive conditions i n the workplace 
deprived the i n d i v i d u a l of her humanity . T h e "Factory 
J o u r n a l " included i n this volume speaks clearly of the 
suffering and a n n i h i l a t i o n W e i l experienced. Yet, i n the 
midst of this experience of suffering, her dai ly l ife as a 
worker offered a glimpse of the transcendent. 

T h e f inal section of this book is a welcome addit ion to 
Weil 's writings on war and peace. Weil 's experiences i n 
war have given rise to a caricature emphasizing her awk­
wardness at the Spanish C i v i l War or her stubborn promo­
t ion of a p l a n to parachute nurses to the front i n W o r l d 
War II. T h i s chapter reveals that her thought on these 
issues is more complex than these anecdotes might sug­
gest. Weil 's posit ion as revolutionary, then pacifist, and 
again revolutionary, reveal the complexity of the issues 
rather than a vaci l la t ion. T h e oppression brought about 
by war and chauvinist nat ional ism were evident to Wei l . 
Yet, even the suffering w h i c h accompanied war could 
offer a v is ion of the transcendent. These essays clarify the 
program for rebui lding a nat ion w h i c h W e i l described i n 
The Need for Roots2. T h i s book brings us a step closer to 
understanding the "dazzl ing realities" (p. 278) of Simone 
Weil 's life and thought. 

W e i l is generally not c la imed as a feminist writer. Yet, 
her o w n achievements and activities speak for a fu l l involve­
ment of women i n polit ics , phi losophy, and labour. It is 
interesting to note that the editors of this text suggest 
parallels between Wei l ' s analysis of society and modern 
feminist thought. T h e analysis is tentative yet tantalizing 

and one hopes that the appearance of this edit ion w i l l 
facilitate furthe - research i n this vein. 

Johanna Selles-Roney 
Ontar io Institute for Studies i n Educat ion 

NOTES 

1. Simone Weil, Oppression and Liberty, translated by Arthur Wills 
and John Petrie (Amherst: University of Massachusetts, 1973). 

2. Simone Weil, The Need for Roots, translated by Arthur Wills (New 
York: Harper and Row, 1971). 

M e r l i n ' s Daughters: Contemporary W o m e n Writers of 
Fantasy. Charlotte Spivack. New York: Greenwood Press, 
1987, Pp. 185. 

In w r i t i n g Merlin's Daughters, Charlotte Spivack claims 
to have two purposes. " T h e first is to s imply demonstrate 
the literary qual i ty of ten representative female fantasists." 
T h i s is accomplished p r i m a r i l y through synopses of the 
fantasy works of ten women: Andre N o r t o n , Susan 
Cooper , U r s u l a K . L e G u i n , Evangeline W a l t o n , Kathe-
rine Kurtz , M a r y Stewart, Patricia M c K i l l i p , Vera C h a p ­
m a n , G i l l i a n Bradshawand M a r i o n Zimmer Bradley. S p i ­
vack calls her choice of authors "personal, condit ioned i n 
part by my preference for certain features such as the 
A r t h u r i a n mythos . " Beyond this, only "cr i t ica l neglect"— 
experienced by a l l the writers but U r s u l a L e G u i n — i s 
offered as an explanation for Spivack's inclusions and 
exclusions. Cr i t i ca l neglect, of course, is not hard to f i n d i n 
the case of women writers, especially writers of margina l ­
ized genres l ike fantasy and science f ict ion. There is, then, 
no explanat ion for the omission of G o t h i c fantasy, sword 
and sorcery, lost-world fantasy, and "science-fiction/fan­
tasy hybr ids . " W h i l e it is true that any work must define— 
often arbitrari ly—its boundaries, Spivack fails to expla in 
just how it is that these women are representative. A l l 
come from the U n i t e d States or E n g l a n d , most—probably 
al l—are white, most are university educated. Perhaps this 
is, indeed, representative of women fantasy writers pub­
lished and distributed i n the Uni ted States where Spivack 
lives. Spivack, however, makes n o comment o n this. I n 
fact, for a book subtitled Women Writers of Fantasy, there 
is decidedly little informat ion about the writers them­
selves, and certainly n o reflection o n their relative p r i v i ­
lege or where it might lead them. 

Spivack's extensive synopses of the works of the ten 
writers she features are fascinating reading. For the reader 
i n search of a part icular k i n d of story or other works by a 
favorite author, Spivack's work is invaluable. In accord-


